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BORN/DEAD are from Oakland, CA and 
have been raising a racket that's been heard 
in the international punk community for 
several years now. With releases out in both 
Europe and the USA, they have also toured 
both regions extensively, assuring us all that 
brutal hardcore is still in full affect in the the 
bay. We originally planned to do this interview 
in person, but the band politely declined, 
because they didn't want it to digress into a 
series of silly inside jokes (and it surely would 
have you damned ABBA-less bastards!). We 
love BORN/DEAD and think you should too... 


vi 


Will Kinser // Guitar, Vox 
Wyatt Culbertson // Bass, Vox 
Josh Carman // Drums 


1 1 


Profane Existence No. 49 


Your lyrics speak of the many 
atrocities our capitalist system has 
created and perpetuated. Do you 
think that making music is an effec- 
tive means to fight against these 
problems and to express dissent? 

WK: We don’t think it is an effec- 
tive way to fight the system directly. 
Music can raise awareness of differ- 
ent issues that some people may not 
have realized existed. I know person- 
ally that punk has helped to shape my 
views on politics, as well as educate 
about struggles and ideas of other like- 
minded people. It comes down to the 
fact that punk rock is about individu- 
ality, so it is up to the listener to create 
their own views and create their own 
lives. True punk music is dissent, that 
is the basis of the music, to differ in 
thought to the rest of society. Before 
I found punk though, I thought the 
whole world was at odds with me, 
now I know only 99.99% of it is. 

JC: I don’t write the lyrics, but I think 
they are more of a means to express 
dissent rather than pro actively going 
about changing the fucked up shit in 
the world. While most of the listeners 
are already aware of the arrogance 
and greed of the power hungry, and 
know that the consequences of our 
actions towards the natural envi- 
ronment are creeping closer on the 
horizon, being in a band is a way to 
say to yourself and hopefully to kids 
that haven’t been exposed to these 
kinds of ideas, we won’t stand for this 
bullshit! 

What other ways do you go about 
protesting these things, putting 
your lyrics into action so to speak, 
in your day to day lives? 

WK: We all go about it in our own 
ways of coarse. I sometimes think 
education and living by example are 
the best forms of protest, if you can 
discuss your politics with someone 
who has no prior knowledge of counter 
culture and has a totally different view 
than you, and not be judgmental, but 
state your beliefs strongly you may 
teach the average person an alter- 
native. Letting people know what 
the affects of capitalism, consumer- 
ism, and industrialization have on us 
as well as other countries and the 
worldwide environment. Although it 
may not change their opinions, I try to 
engage people in critical discussions. 

I also try to avoid buying corporate 






products, which has become increas- 
ingly hard to do. I don’t pay taxes. I 
help to organize shows and put 
bands up whenever possible which I 
believe helps to create a community 
rather than another nonpolitical music 
scene. 

JC: By supporting the independent, 
whether that’s food, indy media, or 
whatever, that’s one thing I do to not 
participate in our homogeneous pop 
culture. I think it’s also really important 
to value interpersonal relationships 
rather than to cling to material pos- 
sessions (well, except for punk 
records) and value the good times 
that you have with your friends for 
free. It’s a major step towards kicking 
the material addiction of glamor and 
waste that plagues society. The capi- 
talist system, that you spoke of earlier, 
thrives on people being depressed 
and without love, ignorant and con- 
fused. So, anything you can do to 
remind yourself that you don’t need 


all they have for sale is essential. At 
our house, us and our neighbors and 
friends have a garden and bar. Both 
kick ass and help to solidify a sense 
of our own community. Also, there are 
the obvious subversive actions that 
you can do in the streets, at your work, 
etc... just don’t get caught. 

What do you think we can expect 
from the remainder of Bush’s 2nd 
term? How do you feel we as punks 
should work to enact a change in 
our political system? 

WK: We can expect Bush and Co. 
to try to forward the Neo-Conserva- 
tive political agenda as far as they 
can. Which means installing judges 
that will overturn abortion rights, pass 
anti-gay marriage laws, further bridge 
the gap between church and state, 
as well as destroy the environment, 
increase the deficit, dismantle social 
security, increase health care costs, 
reshape the Middle East, and basi- 
cally make the world a better place for 
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the rich. I don’t really know if punks 
can change anything at this point, we 
represent such a low margin of the 
population, that we have basically 
been written off. Apart from uniting 
in common efforts, punk is more of a 
personal way of life for me. Of coarse 
I think that punk can change lives, just 
not society as a whole. The media has 
a firm grip on the hearts and minds 
of society. I believe it comes back to 
raising the awareness of the general 
public. 

JC: Everything Will said, plus other 
slates on the right-wing Christian 
agenda that we haven’t even begun 
to fathom yet. They’re cooking them 
up behind closed doors, and your 
opinion doesn’t matter. The rest of the 
2nd term for Bush means whatever 
they think they can get away with. We 
will see more surveillance and close 
scrutiny of our personal lives, we will 
see more legislature that puts profit 
before the poor and disenfranchised 
and discounts the environment. For 
instance, there is talk of privatizing 
the Earth’s water supply, what’s next? 
The air we breathe? Punks enact- 
ing change in our political system? 
Lobbying and money are two major 
measures towards political change. I 
don’t know if I would say “go to school 
and vote” but at the same time it is so 
easy to drop out and say fuck it, which 
accomplishes nothing. In a system 
that is so fucked up, it is naive to think 
it can be fixed, but I admire friends of 
mine that try, inside or outside of it all. 

Do you think any changes, short 
of total rebuilding from the ground 
up, will be able to reverse the 
course of global enslavement and 
destruction we are currently on? 

WK: If you asked me this question a 
couple years ago I may have answered 
another way, but I truly believe that 
there are hard times globally ahead 
no matter what changes are made. 
The Earth has been depleted of oil 
and natural resources at a unsustain- 
able pace, and the basis of almost all 
technologies (energy) as well as the 
economy of the world rely on global oil 
resources. As the oil supplies dwindle 
and the economies of the first world 
start to crumble there will be more 
and more global conflict as we see in 
the middle east right now. The envi- 
ronment has been destroyed beyond 
repair, you can see it happening right 


before your eyes with all the natural 
disasters, climate change, defores- 
tation, erosion, marine devastation. 
Things will get worse and worse, only 
people who have the knowledge and 
instincts to survive will make it. As 
for the suburbs and the urban sprawl, 



kiss that goodbye. That is if nuclear 
holocaust doesn’t wipe out every- 
one first. The fact is the system is 
going to collapse on it’s own, and it 
doesn’t need the help of us to make 
it happen, the problem is that it didn’t 
have to end this way. People always 
think selfishly in the present and never 
think about the future. It’s sad and it 
makes me sick. There would have to 
be a complete worldwide change in 
the way humans live. 

JC: I would really like to be positive 
here, but I just don’t have the answer. 
Who’s to blame for the oppression of 
this world? A few evil people or the 
masses who blindly follow? 

WK: Both are to blame in the first 
world, but the lines are more sketchy 
in poor countries under different cir- 
cumstances. If a person is born into 
starvation and destitution in a third 
world country, is it their fault that they 
are starving or oppressed? 

No, I think it is the first world’s 
responsibility to distribute the 
resources and technologies they can 
offer to that country and those people. 
There is enough to go around for sure. 
Unfortunately corrupt governments 
and greedy banks would never do 
that.These countries become sub- 
sidiaries of the corporate worldwide 
conglomerate when they get loans, or 
their corrupt governments sell out all 
the indigenous people for the dream 
of industrialization. In the first world 


the job of a citizen is to blindly serve 
and look at everything selfishly, but it 
should be our duty to make sure that 
the worldwide community is not being 
exploited by our governments and 
banks. I doubt that, other than a com- 
mercial on television, most people 
even think about other people who 
are less fortunate. They never even 
realize that they could rise up, throw 
down the small comfort of lower class 
living, and actually live for themselves 
together as a community. Life is not 
just 50 hour work weeks to come 
home, watch T.V. and rest up for the 
next day of slavery. The rich created 
the system, but the masses are the 
power behind the machine. Though 
most people don’t think of things in 
those terms. 

JC: We’re all pretty much par- 
ticipants, willing or not, in the global 
economy which has on some levels 
turned into economic slavery. I’m not 
sure if we should blame the people or 
human nature. Either way, blame can 
only get us so far. While easier said 
than done, it’s long since been time to 
rethink our nature and behavior. 

Could you briefly describe what 
it is like to be a part of the Bay Area 
punk community? Is the scene 
divided between cities, or is there a 
larger sense of unity because there 
are so many people? 

WC: Living in the bay area is like 
living any other place, it has its up 
and downs. Lately it’s been more ups 
than downs though. I think that the 
all ages clubs are definitely bringing 
the community together just by giving 
everyone the chance to meet new 
people. With clubs like the Hazmat 
and Burnt Ramen going on there is 
definitely not a shortage of shows. 
San Francisco has an art gallery in the 
mission called Balazo that has also 
been doing shows a lot. These three 
clubs being all ages it seems to bridge 
the gap more between young and old. 

I think that’s important because it 
keeps everything new and interest- 
ing as opposed to going to the same 
bar and seeing the same shows every 
week. 

WK: The bay area has a huge 
punk community and a large amount 
of active people booking shows, 
building recording studios, putting 
out records, doing art such as-silk 
screening, photography, drawing and 
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painting. I mean, where else in the 
country can you choose between 3 
and 4 shows to go to on one night? 
think we are spoiled, but it is great to 
live here. There are lots of people from 
everywhere around San Francisco, 
Oakland, and Berkeley that come to 
shows, there aren’t many fights, and 
it seems like everyone is really excited 
and supportive for the most part. 
There is pretty much something for 
everyone here. 

JC: Sometimes it’s hard to get 
friends from the city to come out to 
shows, but overall it feels pretty con- 
nected. You’ll see bands of all types 
playing together. Spaces come and 
go, but it’s really awesome to see 
the same people, and new people, 
opening their warehouses or homes 
for shows and sacrificing time and 
energy to keep the scene going. 

Is punk rock simply about 
musical style? What are some 
other things you do or beliefs you 
hold that you consider to be punk 
rock? 

WK: Punk rock is more than a music 
style, it’s a way of life. Punk should be 
about equality, and I see this as the 
main struggle in the scene right now. 
It’s so easy to say you’re anti-system 
or anti-fashion, and still be sexist and 
homophobic. Sexism is the worst part 
of society, and I couldn’t wait to get 
away from it twelve years ago when 
got involved in punk, but that is 
exactly what I see mimicked by punx 
everywhere. I thought there was a 
difference, but it seems only a small 
minority of people actually practice 
what they preach. We all know there 
are a lot of different genres of punk 
music, but I think the main focus of 
true punk/hardcore/crust has always 
been on the individual and counter 
culture. Of course, as with everything 
there will always be people who want 
to dress the part or copy the music 
and make it commercially success- 
ful, which is against everything DIY 
stands for, but there are still tons of 
bands and people that will always 
keep it underground. Do It Yourself 
is what I consider my beliefs, every- 
thing from making a living to making 
a record. 

WC: PUNK ROCK. FUCK 

YEAH!!!!!!!! PUNK FOR LIFE!!!!!!!!! 

AAAAAAARRRRRRGGGGGHHH- 
H H H H !!!!!!!!!!!!!!!!!!!!!!!! ! (Laughter) 


Profane Existence No. 49 // Interviews // BORN/DEAD 


7 



I2GRN/DIEAD 


JC: What Wyatt said. 

On our recent trip to the Bay 
Area, the local “normal” people 
acted as if they had never seen a 
mohawk or punk before. What’s 
caused this slackedness and dis- 
respect for wearing the uniform? 

WK: I guess that most of the kids 
around here with mohawks aren’t rep- 
resenting. We probably all just wear 
too much black, they were all scared 
of your multi colored clothing and hair. 
(Laughter) Actually it is kind of funny, 
we have all had mohawks off and on 
for years without being harassed all 
the time by most peopefthis is a liberal 
part of the country). Then you all are 
here for three days and it seems like 
they thought you people where from 
Mars. Maybe it’s time for a haircut 
Dan. 

JC: It is true that the kids here are 
not as charged as they are in MN, but 
they are just as unruly. 

When are you going to cut the 
mullet and put up the mohawk? 

WC: A mullett. Shit, get the 
camera! 

WK: I assume you mean me huh. 
Well I’ve had mohawks, tri-hawks, 
dreads, spikes, and punk/crust- 
mullets over half of my life, so I guess 
it’s only a matter of time until the cycle 
swings back to the mohawk. That is 
until I don’t have any hair left. If you 
must know though, I am sporting the 
highly desirable (slightly grown out) 
mohawk-chicken-cancercut right now. 
So don’t give me any shit. (Laughter) 


Josh, you recently joined the 
band as the new drummer. How 
has it been going? 

JC: Fucking awesome. East coast 
was a blast (thanks Robert With The 
Hair On His Face for a great time!), 
CCSS were great to be on the road 
with, and also hilarious. I cannot wait 
for Europe! 

Is it true you left your other 
drummer buried in a ditch on the side 
of the road in the Czech Republic? 

WC: That was never to be spoken of. 

WK: What other drummer? 

JC: I heard it was Krakow 

You have an upcoming European 
tour scheduled for this summer. 
When is it and where are you 
going? Wys./.i • v 

Band: We will be starting the tour 
in England on August 18th 2005, 
then we go to Germany, Netherlands, 
Belgium, France, Spain, Switzerland, 
Austria, Czech, Poland, then back to 
Germany. The dates will be posted at 
www.yellowdog.de under the tours 
secticS^rpjB 

How do you think this tour will 
differ from the last time you toured 
in Europe? 

WC: I think that people might know 
who we are this time. 

WK: We aren’t going with another 
band this time which wifi be less 
chaotic but we’ll try to accommodate 
those who stiff want to have a chaos- 
party every night. (Laughter) We are 
way more tight as a band musically. 
We haven’t been to England, France, 


or Spain, and I am completely looking 
forward to that because I like going 
places we haven’t played. It will also 
be good to see our friends again as 
well, I can’t wait. 

JC: I think it will be different from 
last time because this time I’ll be 
there! Pm thinking that since the U.S. 
tour was great and Europe is amazing, 
you put the two together and.. I am a 
little bummed that we won’t make it to 
Denmark or Sweden though. 

Are you playing any of the larger 
festivals? 

JC: We don’t know all the exact 
details yet. 

Any other questions or com- 
ments? 

WK: This interview really went 
down hill. (Laughter) 

WC: Peace or annihilation? 

JC: Robert, come to Europe! 

WK: Thanks to everyone who put 
us up for the night, booked shows, 
and especially the bands C.C.S.S., 
After the Bomb, Caustic Christ, Witch 
Hunt, Kylesa, Behind Enemy Lines, 
and everyone else we played with for 
making our recent tour so memorable 
and fun. 

Band: If you would like to contact 
us for records, merch, or corre- 
spondence write: Born/Dead c/o 
No Options Records PO Box 22285, 
Oakland, CA 94623 USA or email us 
at: nooptions666@yahoo.com or visit: 
www.punkstuff.com/records 

Thanks to everyone at Profane 
Existence for keeping punk alive. 
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CLOCKWISE (FROM UPPER LEFT) 

OUR DARKEST FEARS NOW HAUNT US 

CD/LP/CASSETTE 2003 Prank Records/Insane Society(Europe) 
REPETITION EP 2005 Prank Records 
TOUR 12" 2005 Prank Records 

BORN/DEAD - DEMO CDR / Tapes 2001 Self Released 
24 HOSTAGES EP 2002 No Options Records 

BORN/DEAD-CONSUME split LP/Cassette 2003 Yellow Dog Records 


DISCOGRAPHY 







We first heard of VOETSEK when C.L.l.T.Fest ’04 
was being organized last spring. They had been 
recommended to us as a “female-fronted thrash 
band with Athena from Six Weeks Records / 
Short Fast and Loud magazine co-editor in the 
band.” It was not until the actual festival that 


Interviewed by Dan, Andre, and 
Maygun. 

Ten to fifteen years ago , very few 
bands in the US were playing this 
style of music. Is it trendy now or 
are people just slow on the 
uptake? 


we were to finally able to hear them live - and 
completely blown away is an understatement of 
our reaction. Fronting them was the incredible 
powerhouse (and hilariously foul mouthed) Ami 
Lawless (yes, one of our review staffers), backed 
up by a threesome of no-holds-barred thrashers: 
Athena on Bass, Jeff on Guitar, and Scotty 
terrorizing the Drums. 



Inter[viewsl 


VOETSEK are full-on raging thrash brought 
to you with the heart and soul that can only be 
achieved by the being steeped in the punk / 
thrash culture for so many years. 


SCOTTY: We are the trendiest 
of the trendy, just as cocaine is the 
new bullet belt, VOETSEK is the new 
BLACK FLAG, get used to it. 

JEFF: Fuck BLACK FLAG. We 
invented the bullet belt and cocaine. 

ATHENA: I think this kind of music 
was just as, if not more, popular ten to 
fifteen years ago. Ten to fifteen years 
ago in the ’90s, powerviolence was at 
its peak in the US and it seems like 
bands like SPAZZ and CAPITALIST 
CASUALTIES were spitting records 
out monthly, and Slap A Ham Fiesta- 
Grande was a big deal! There’s always 
going to be an audience for extreme 
music, thankfully. 

AMI: Bullet belts, cocaine, p.v. and 
extreme music hee-haw!!! Lets fuckin’ 
go!! 


Do you think 6 Weeks Records 
and VOETSEK are partially 
responsible for bringing this style 
of music into the states? 


ATHENA: I can’t tell if you’re 
making fun of us or are being nice with 
this question, but the answer is no. [It 
was a compliment, not an insult!-ed.] 
I would sound like a major jackass if I 
agreed with this question, wouldn’t I? 
Anyways, Six Weeks and the members 
of VOETSEK love this type of music 
and will keep putting it out whether or 
not people are interested in it, but we 
are in no way responsible for bring- 
ing this style of music into the States. 
We’re old, but we’re not that old! 

JEFF: See above. 

AMI: Jeff and Athena are single 
handedly responsible for it all, blame 
them not VOETSEK. 
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Is thrash a universal language? 

SCOTTY: I have definitely met alot 
of people, some who have become 
good friends, worldwide through this 
music, and punk in general. Up the 
universal punks! 

JEFF: Yup! just like Beer. AND 
cocaine. In the next 3 to 5 years expect 
to see a sharp rise in the number of 
T-H-R-A-S-H stomach tattoos in Old 
English. 

ATHENA: I heard Felix Havoc 
already has one. 

AMI: thrash is a universal language 
like horns up is the universal sign of 
the rawker! Dude there ain’t no mis- 
takin’ the devil horns, like there’s no 
mistaken good ol’ thrash. 

For the type of music you play , it 
is pretty unique to see two 
women in the band. From our 
observation, the thrash scene is 
sort of a boy’s club. Is that true 
where you live? Is VOETSEK 
debunking that myth or changing 
that stereotype? Could you 
recommend other bands to 
readers that are also trying to do 
similar things? 

ATHENA: Unfortunately, punk in 
general, not just thrash or hardcore, is 
a total sausage party. We’re lucky to 
be from the Bay Area, though, because 
there are a lot of rad young and older 
women who come out to shows and 
support local and touring bands in 
numerous ways. We’re doing what we 
can to get people involved, and from 
time to time, I’ll have young women 
tell me they’re starting a band, zine, 


or label and I think that’s awesome. 
As for bands I’d recommend who are 
doing something similar, I think every- 
one should worship at the ground of 
Oden, the ripper singer from CONGA 
FURY. And I will always have a soft 
spot in my heart for the ladies of THE 
GAIA, RIP. 

JEFF: I suppose we could nerd out 
on the microcosmic parallels of the 
thrash scene versus the male domi- 
nated globe at large or whatever, but 
I really think the Bay Area has a lot of 
strong female presence— and there’s 
more to that than just chicks playing 
guitar, bass or singing. There’re 
females in all aspects of the “scene” 
whether it’s setting up shows, running 
DIY businesses, movie making— you 
name it. If anything, I think Voetsek 
might show people that yeah, it’s 
fucking fun to be in a band— dude, 
chick or what the fuck ever. Let the 
importance be on le “thrash”. 

AMI: Athena and Jef pointed out 
how here in the bay area we are lucky 
enough to have a lot of awesome 
women involved in the H/C punk 
community who are highly visible in 
what they contribute and to me that’s 
pretty fuckin’ rad. All hail the Bay Area 
diva punx!! When we tour we see 
how some cities only have a hand full 
of— or nearly no— girls that are active 
in their local community. I hope that 
changes because women/grrrls are 
a vital part of the world at large and 
should be taken as seriously as men/ 
boys in what they do and contribute. 
Come on grrrls get out there and get 
more clit in the pit! The only myth that 
VOETSEK is debunking is “There’s 
Only One Way To Rawk,” and as for 


changing stereotypes, hell we’re just 
a band with two sets of titts and two 
sets of balls that likes to play raw punk 
party thrash no stereotyping here 
baby. Other bad ass bitches that rawk 
that I’d like to recommend that y’all 
should check out; hell yeah Odin from 
CONGA FURY!! Renae from SKARP, 
Ikumi from MENTAL DISEASE, Lauri 
Sue and Christy from LUDICRA, Ann 
Boleyn from HELLION, Debbie Gunn 
from SENTINEL BEAST then the all 
grrrl band she later formed ICEAGE 
(both from Sweden), Laura from 
KYLESA, Metal Mary from BEHIND 
ENEMY LINES and some bands that 
seriously own SKULLVIEW (Italy), 
YELLOW MACHINEGUN (Japan), 
and old school all grrrl thrash favor- 
ites VOLKANA from Brazil, this is the 
abbreviated list there are so many 
more kick-ass women playing ragin’ 
music. 

How was your experience being 
part of the 1st annual 
C.L.l.T.Fest? In spite of our 
inexperience hosting such an 
event, do you think it 
accomplished anything? Would 
you do it again if you had the 
chance? 

SCOTTY: I had alot of fun at the 
C.L.l.T.Fest and would definitely play 
again if we could. As far as accom- 
plishing anything, I don’t know, we 
came into town, rocked, and bounced 
out the next morning. It seemed that 
the punks in attendance were down 
for the cause. There were as many 
women there as you would see at a 
Bay Area show, which I don’t really 
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see anywhere else. (Dear editor, did 
C.L.l.T.Fest accomplish anything?) 

ATHENA: I agree with Scotty. We 
had a blast and would love to play 
again, but since I’m not from the area, 

I can’t comment on whether or not it 
accomplished anything. It was really 
awesome getting to play with such 
great bands that had women in them, 
however. Usually we’re lucky if on any 
given show there’s even one other 
band with female members! 

JEFF: The C.L.l.T.Fest established 
Ami as the Queen of the Clit. All Flail! 

AMI: Bow down!! I had a great time 
at C.L.l.T.fest, seeing GARMONBOZIA 
for the first time was pretty amazing 
and seeing BEHIND ENEMY LINES is 
always great fun. It was rad hanging 
out with old friends and making new 
ones. Some of the highlights for me 
were making the mad dash for the 
liquor store in the rain with about 
50 other punx, because Mnpls has 
those weird alcohol laws; so they stop 
selling really early, also laughing my 
ass off while Andre (DISRESPECTt) 
and Matt (BEL) tried to talk Dave 
Trenga into wearing a Nazi officers 
hat for a photo. Oh and the yummy 
breakfast that Dan and Chelsea made 
us the next morning ruled. I hope we 
can play future C.L.l.T.Fest’s. We’re 
unable to this summer because we 
will be touring the West Coast at the 
same time, damn it. 

We want the dirt on the Mordam- 
Lumberjack sell-out. Is Six Weeks 
Records planning on staying? Six 
Weeks Records is on of the few labels 
distributed by Mordam that does 
trades with other labels. Have you 
ever been criticized by the DIY labels 
claiming that you don’t trade? What 
value do you place in the assumption 
that if you are distributed by Mordam 
that you aren’t DIY? 

SCOTTY: I can speak from a non- 
Voetsek position on this one, my other 
band DEADFALL released our album 
through Six Weeks, and we will be 
doing our next album with Six Weeks. 

I think they have the best distribution 
of any punk label because of Mordam 
and because they trade. Beyond that, 
Jeff and Athena are 120% actively 
involved in our local scene and the 
international scene, playing in bands, 
putting on and attending shows. They 
have an awesome, inexpensive distro 


and mailorder, they put out records by 
some of the best bands, and they put 
together the best zine (sorry, PE) out 
there, Short, Fast and Loud. Six Weeks 
records is a top notch DIY punk label, 
make no mistake. 

ATHENA: Thanks, Scotty! I knew 
you PE dorks would ask about this. 
There’s not any “dirt” to speak of. 
Ruth started and ran Mordam for a 
loooong time, wanted to do some- 
thing else with her life, and Dirk from 
Lumberjack bought Mordam: end of 
story. We’re sticking with Mordam- 
Lumberjack for now because we 
want to give it a chance and see how 


it goes before we jump to any hasty 
decisions. So far, the transition has 
been pretty smooth. No one’s opinion 
means jack shit to us. I place abso- 
lutely no value in people who assume 
that if you’re distributed by an exclu- 
sive that you’re not DIY, especially a 
label like ours because we trade with 
labels from around the world. You can 
find our releases in stores and in some 
kid’s distro box at a show that kicks 
ass. 

JEFF: I thought vinyl records were 
made with petroleum? Where the 
fuck do “DIY” labels get petroleum? I 
suppose there’s a “DIY” oil rig some- 
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where out there hidden from the oil 
cartel’s clutches that all “DIY” records 
are made with. Do those assuming 
“DIY” labels ONLY trade in 100% 
recycled vinyl releases? If not, I’m 
presuming they voted for Bush, no? 

AMI: All I have to say about that is 
a quarter. 

What ways has the internet 
changed the ways that punks 
communicate? 

SCOTTY: We communicate 

more and better. The problems with 
message board shit talking and such 
can be laughed off. 

AMI: Email is great, so quick and 
inexpensive to utilize, it’s rad to be 
able to communicate with punx all 
over the globe. Also the internet makes 
it so much easier to track down hard 
to get records and find out about new 
releases. It makes setting up trades 
more efficient as well. 

ATHENA: Setting up trades, order- 
ing records, writing to friends, and 
booking shows and tours is a LOT 
easier and less expensive. It’s great 
most of the time. 

PE (to AMI): Having grown up on 
the crazier side of the punk 
scene , how does it feel to be a 
parent of two teen aged kids? 
Does it freak you out that they 
might be doing the same things 
you did? Do you have any advice 
to punk parents of kids 
approaching these years? 

AMI: Fuck yeah it freaks me out!! 
Our twin boys are now 17 years old; 
yet are still pretty innocent to the 
ways of the world. I mean I was into 
some illegal and crazy shit by the time 
I was their age, was already going to 
punk shows out of town, sometimes 
out of state, doing all kinds of drugs 


and train hopping. They thankfully are 
pretty good kids and kind of square, 

I think that is their way of rebelling. 
One of them did recently confide in 
us that he’s been smoking weed for 
almost a year and drinking occasion- 
ally. Then he told us another parent 
has been selling to him and a bunch 
of other kids from their school. That 
really freaked me out. First thing I 
wanted to do was go kick this guy’s 
ass— but then I chilled and thought I 
can’t break my kids trust. We have a 
great relationship with them and they 
tell us everything ya know. Sometimes 
I think I’m a hypocrite because I don’t 
want them doing things I’ve done or 
still do. I’ve never smoked out in front 
of them nor do I think I ever will, it bugs 
me when some parents let their kids 
drink or do drugs at home because at 
least it keeps the kids safe at home. 
To me that’s a fuckin’ cop out. My job 
as a parent is to love and protect our 
kids and letting them drink or drug at 
home isn’t part of that. At times I’m 
torn about it but have stuck to my 
guns. Advice I’d give to other parents; 
listen and talk to your kid, meet their 
friends, don’t judge, treat them with 
respect and spend time with them. So 
far that has worked for us. 

How much has George 
Thoroughgood influenced punk 
fashion? I mean you all look 
Bad to the Bone and everything... 

SCOTTY: We are bad to the 
bone, yes, thank you. But we have 
been equally influenced by another 
Thoroughgood song, One Scotch , 
One Bourbon, One Beer, keep ‘em 
coming. 

AMI: One scotch, one bourbon 
and keep the beer - I thought scotch 
and bourbon were the same thing? 
We might look bad to the bone, but 
we’re really just a bunch of pussy 


cats. I know what ya mean about the 
fashion thing. I practically live in a pair 
of cut off cammies, t-shirt, trucker hat 
and vest; as I get older I dress more 
for comfort than fashion. I even put 
inserts in my vans these days. 

JEFF: I’m forced to listen to that 
dude like 3 times a day at work. Bu- 
bu-bu-bad. 

ATH E N A : / Don ’t Need Your Roc kin ' 
Chair is another Thoroughgoodie we 
live by. Check out the lyrics - they’re 
awesome! 

Any feelings on the mulllet? 

SCOTTY: I feel like I have a mullet, 
wait, I do. Cut the sides, don’t touch 
the back. Word up. 

ATHENA: Scotty has the only 
mullet I endorse. Long hair is hot and 
shows commitment to rocking, but it’s 
gotta be long all over, not just a party 
in the back. See Jef Leppard and Jeff 
Whiplash for examples. 

AMI: Also known as the “sho-lo.” 
Short in the front-long in the back. 
I used to sport a mullet thing with 
dreads in the back and shorter hair on 
top and sides, I’m glad that phase is 
over, [us too!—eds.] 

Do you actually endorse 
castration? 

SCOTTY: It is the only answer to 
save the world, castrate the white 
man. 

JEFF: I’ve been castrated twice. 

ATHENA: I watched and it wasn’t 
pretty. 

AMI: I only endorse it for haters 
and ass razors, they don’t need to be 
breeding. 

Who’s the punkest horseman of 
the apocalypse (or, what’s the 
dumbest question you’ve been 
asked in an interview)? 
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AMI: VOESTEK are the punkest 
horsemen of the apocalypse, thought 
ya knew. Dumbest question we’ve 
ever been asked; a European zine 
asked us if we were affiliated with US 
racist black metal. I thought that was 
pretty dumb considering we’re a pretty 
racially diverse band. In another zine 
we were asked if we were rich and did 
we drive BMW’s. Yeah right. 

Anything we totally missed or 
you want to add? 

AMI: thanx so much PE for taking 
the time to ask us some questions, 
you guys rule. Also I’m gonna throw 
out some shameless self promotion 
on our new releases right fuckin’ now; 
just out NEW self titled 7" on Deep 


Six, Tomorrow Will Be Worse # 4 triple 
7" comp on Sound Pollution, Louder 
Than Hell 77CD comp on Six Weeks, 
All Punx Spending Drunk Night 7" 
comp on Distort Ohio, 3-way 6" tour 
split with BRODY’S MILITIA and WIDE- 
SPREAD BLOODSHED on Torture 
Garden Picture Company and a shit 
ton of stuff in the works, so check out 
www.karaterex.com/voetsek for all 
things VOETSEK, word. 

SCOTTY: thanks PE, you guys are 
rad. Now that I’ve done the interview, 
will you answer my emails? [Andre 
tells me you haven’t responded to 
his . . . maybe you guys need to check 
your addresses! - ed] 

JEFF: Go Clear Channel! Beer and 
cocaine are food groups! 



ATHENA: Thanks for the interview, 
PE. We’re keeping it real on the West 
Coast this summer (throw up the dub, 
yo), so watch out for the WEAPONS 
OF THRASH DESTRUCTION tour 
this summer with us, IDESPREAD 
BLOODSHED, and BRODYS MILITIA. 
If people want to get in touch with us, 
there’s contact info on our soon to 
be updated website: karaterex.com/ 
VOETSEK/ 

AMI: Oh yeah - WEAPONS OF 
THRASH DESTRUCTION TOUR in 
July will slay the west coast from 
Vancouver B.C to Tijuana Mexico 
and everywhere in between. The first 
night is the 625 Fest at Burnt Ramen 
in Richmond CA. So come on out and 
say hi when we hit your city. Cheers. 






style? What bands have influenced 
you the most? 

K. Yeah, all those terms apply to 
us. People try to label things as easy 
as they see fit. It does get annoying 
when lumped as “TRAGEDY-core” 
but what can you do!? We have heaps 
of fun playing this music and that’s all 
that matters! 

I draw my influences from all over 
because I get bored listening to one 
style all the time. But most heavy as 
fuck music that bursts your ear drums 
and is still angry! 


I 
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If there was such a thing 
as an all powerful deity, it 
would certainly run and hide 
at the brutal sounds of Aus- 
tralia's SCHIFOSI. Having 
been likened to HIS HERO IS 
GONE and TRAGEDY too many 
times to count (myself being 
guilty of it as well) they do 
not earn the title of "copy 
cat," because they do have a 
unique sound that pushes way 
beyond what mere comparisons 
can describe. Lucky for us 
in North America, SCHIFOSI 
will be gracing our shores 
later this summer. Being 
barely able to contain our 
enthusiasm, we decided that 
an interview in PE is a must. 
Read on. Buy their records. 
See them live. Become a SCHI- 
FOSI anti-Christ! Questions 
by Maygun and Dan for the PE 
Team 


Can everyone start by introducing 
themselves, so we know who plays 
what instrument and what every- 
one’s names are? 

ALL: Kate on vocals, Bart on bass 
and vocals, Jacquie on guitar, Tristan 
on guitar and Tim on drums and 
vocals. 

What does SCHIFOSI mean? How 
did you come to make this the name 
of your band? 

K. Schifosi is Italian for filthy 
and disgusting. It’s an insult and a 
descriptive word. We wanted a dif- 
ferent sort of name, one that people 
could remember, even if they couldn’t 
pronounce it! 

Your musical style has been classi- 
fied as several things, namely, dark 
hardcore, melodic crust, heavy 
crust, etc. Do you think these 
descriptions fit your musical 


Tr. Yeah they’re fairly accurate 
descriptions though if you are to 
believe a certain other well known 
zine we could be more easily labelled 
as ‘total TRAGEDY worship’. But 
strangely enough the bands that 
influenced me most were a handful of 
black metal bands who shall remain 
nameless. It just so happened that I 
was exposed to them around the time 
I was learning to play and I was drawn 
to the textured guitar sounds and use 
of varied chords. Still not much of a 
fan of the music though. There’s also 
the obvious influence of the ‘new 
wave of melodic crust’, as someone 
described it to me, as it’s probably 
the bands only common ground in 
musical preference. 

T. I think I owe most of my musical 
inspiration to Sweden. Brutal kang just 
keeps pouring out of that place and I 
love it! (plus I think I might have been 
some sort of Scandanavian forest 
dweller in a former life!?) 
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The visual aesthetic of your 
albums, as well as the lyrical 
writing merge to create a dark, 
intellectual, artful package. The 
somber ambience is further tied 
together when one listens to your 
music. How did all these ideas 
come together? 

K. The lyrical content, packaging 
and design of our music is a reflection of 
things important to us. The lyrics I write 
are a personal commentary on socio- 
political/ecomonic environs and how 
it affects me and the world around me. 

Our choice of recycled and/or 
at least minimal packaging for our 
music is a concious decision, par- 
ticularly pertinant in Australia(but of 
course world wide) because there has 
been mass destruction of old growth 
forests since Australia was colonised 
but more so in the last sixty years 
since machinery has progressed. 

We are very concerned about our 
impact on the earth and we try to get 
this across through our music. 


Musically, your sound is really 
heavy and ventures into waters 
typically plied by all-boy bands. 
With the gruffness of the vocals, 
are people sometimes surprised 
to find that your singer is 
female? 

J. I am always intrigued to hear 
about people’s reactions to “gruff” 
or “low” female vocals and I think 
this is for a few different reasons. 
Firstly, coz I like the ideas of any 
style of singing that opens up an 
opportunity for someone to express 
themselves without having to sound 
traditionally “masculine” or “femi- 
nine”. I like that someone can present 
themselves as one thing (or be per- 
cieved in one way) on record and then 
look completely different in real life. 

But I suppose, like every other situ- 
ation in our gender-obsessed society, 
when the lines become blurred, peo- 
ple’s reactions are pretty mixed and 
confusing. Some will “compliment” a 
woman on her gruff vocals by saying 
something like “wow, you sound just 
like a boy!”, when this may not be 
what she wants to hear at all. I mean, 
it’s a distinct possibility that you 
could offend a male with high-pitched 
screaming vocals if you came up 


with an awestruck look and said “you 
sounded SO effeminate just then. Well 
done!”. So why is it supposed to auto- 
matically translate into a compliment 
if a girl is told she sounds like a bloke? 

At the other end of the spectrum of 
things, I have female friends who have 
been told to shut up because their 
vocals are too high or girly. I guess my 
only explanation of this stuff is that 
there is still a lot of focus on what non- 
male people sound like when they 
sing. It seems to trigger a process of 
critical feedback(whether positive or 
not) that I feel really doesn’t happen 
with the majority of male singers. Go 
figure! At the end of the day, I think 
positive feedback about your band is 
always nice to hear, I guess I just wish 
it wasn’t in such a gendered way. 

K. People are still surprised 
when I pick up the mic at a show 
and in some reviews have just 
assumed that vocals and guitar 
are male which is so dissapointing! 

You’d think that by 2005 these 
stereotypes in music would have 
faded somewhat. 

In a related question, have you 
ever gone to a show where the 
people running the show simply 
assume that you are a girlfriend 
of a band member? 

K. I guess there would probably 
be people who assume we are just 
girlfriends and it’s awesome blowing 
those fuckers off stage! 
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J. That doesn’t usually happen at 
most of the punk shows I’ve played; 
sexism at punk shows usually tends to 
be a little less blatant. Or maybe just 
manifested differently? Perhaps a 
woman playing in a band is just more 
of a common sight these days. I think 
that kind of behaviour (having been 
mistaken for a girlfriend) has really 
only happened in music stores or 
recording studios. It comes across to 
me that it is all the other parts of the 
music “industry” that seem to be at 
least as(if not more) male dominated 
than bands themselves. I’m talking 
about sound engineers, music equip- 
ment store employees, mixers, 
bookers, etc. One dude told me that 
he thought I was “a good little guitar- 
ist” at the end of a recording session, 
and the fellas down at the store where 
I bought my amp actually managed to 
sell me a piece of equipment whilst 
talking over the top of my head to my 
(male)friend who had accompanied 
me to the store! 

In the song Hollow Spectacle you 
speak of the hypocrisy that is 
prevalent in mainstream media. 
Do you feel that creating your 
own music, packaging, etc. is an 
effective way to combat this, to 
create and present our own truth 
to others? 

T. Of course. It’s essential that we 
can present a message however we 
see fit and not have anyone dictate 
what is or isn’t acceptable content. 
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And whether we like it or not we are 
creating a product for people to 
consume so it’s important that we 
have control over how that comes 
across and how it is produced. 

We’ve had problems in the past 
with labels offering to release music 
for us but not willing to use recycled 
materials. And although it’s hard 
for Australian bands to get released 
overseas and therefore get the rec- 
ognition they often deserve, it’s not 
a compromise we’re willing to make. 

We’ve been lucky enough to find 
labels such as Aborted Society and 
Alerta Antifascista that are more than 
happy to help us out with that which 
we really appreciate but it amazes 
me that it’s even an issue that needs 
to be pushed in the punk scene. 
I think it’s so important when trying 


to send a message to attempt for 
that message to be consistent with 
your actions. All these bands singing 
about deforestation, etc. releasing 
albums on old growth native forests!? 
Hmm... 

K. I think that creating music is a 
great way to go about confronting 
issues, as music has always been a 
vehicle for me to learn and question 
things. All the band choices we make 
keep to our d.i.y. ethic, whether it 
be who we get to put out our music, 
where we play, where we distribute 
our music, etc. 

In the song “Inshattah” you state 
“America’s grip fastens but we 
will all fall...” How has Bush’s 
term in office affected what you 



see on the other side of the 
world? Do you feel the effects of 
his presidency in Australia? 

K. Australia’s government is a laccy 
for America. We are smothered with 
American culture.“lnshallah” is Arabic 
for “godwilling”. The song is about the 
oil and religious war between America 
and Iraq, the west versus the rest of 
the world, and how it impacts the rest 
of the world. 

Tr. Most noticeably it has lead 
to a worsening of our governments’ 
already strained relations with coun- 
tries in the region given that we have 
played a supportive role in the ‘War 
on Terror’ and that these countries 
comprise of largely Muslim popu- 
lations. This was most evident in 
the Australian governments’ mim- 
icking of the US administration in 
advocating its own use of pre-emptive 
strikes in the Asia Pacific region (I 
guess it’s a case of ‘monkey see 
monkey do’), as well as our general 
pandering to US foreign policy. 

On a localised level the effects have 
been somewhat more subtle but no 
less damaging. The Bush administra- 
tion and its ideological backers have 
provided something of a theoretical 
framework through which our govern- 
ment has formulated economic and 
social policy with adverse effects for 
those already most marginalised. 

“Obliging Suicide” is a scathing 
commentary on what western 
civilization has done to the 
planet. Do you think we are past 
the point of no return to repair 
our mistakes? What can we do 
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Tr. No I don’t believe we are pres- 
ently ‘past the point of no return’ 
for our natural environment has an 
extraordinary capacity for adaptation 
and self-renewal. However for this to 
remain so we require some form of 
evolution in our thinking in terms of 
our relationship to our environment. 
This must include the replacement 
of the prevailing Western view of 
humans as superior to our surround- 
ings and other species, that their sole 
purpose is to meet our needs, and 
that our technology and ingenuity can 
reverse the effects of our actions. In 
its place we require recognition of the 
interconnectedness of the whole of 
the natural world, and that whilst we 
do have a disproportionate impact, 
our role is not a fundamental one. 
Our actions therefore must form 
part of some sort of complementary 
and sustainable ethic to ensure our 
continued existence as a species. 

As a community I guess we are 
best served in trying to live outside of 
entrenched economic structures that 
perpetuate this shit (as much as this 
is possible), and help promote ideas, 
actions etc. that are more suited to 
our goals and ideals. 

K. I don’t think that it is past the 
point of repair, but there is so much 
damage that cannot be undone. 
So I guess we all have to start 
somewhere and start small too. 

Whilst the song is a “scathing com- 
mentary” I feel that it is realistic. But 
there is hope, I maintain, and try to 


as a community to help heal the 
damage that capitalism and greed 
have created? 


Is there currently an active punk 
scene in Melbourne? Where would 
you say is the most happening 
punk community in Australia? 


T. Yeah, the punk scene in Mel- 
bourne is pretty strong at the moment 
and has been for a few years now. 
Recently, however, our main gig 
venue, the Pink Palace, a punk run 
d.i.y. warehouse, finished up, leaving 
us without a good all-age gig space 


and practice room. But hopefully 
this just means something new 
and exciting is around the corner!? 

I guess it’s hard not to be biased 
when pondering the question of Aus- 
tralia’s most happening punk scene 
but I honestly think Melbourne has it 
as far as bands, venues, turnouts and 
spirit goes. Brisbane’s been pretty 
strong for a while now too and Syd- 
ney’s staging a comeback. 


extend some of this through the lyrics. 
Shit can change. 
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Has the advent of the internet 
made y ou feel less isolated in 
general? And, has this helped 
you keep in touch with the inter- 
national punk community? 

K. It has helped for sure! Not to 
bag out snail mail but fuck, Australia 
is pretty isolated already. I definitely 
rely on internet for pretty much all of 
my international communication. 

T. Yes and no. It’s definitely easier 
to keep in touch with the interna- 
tional punk community but that often 
makes me realise just how isolated we 
are. I’m always hearing from friends 
about all the great touring bands 
they’ve been seeing and festivals 
they’ve been going to and it frus- 
trates the fuck out of me! We get so 
few bands touring Oz it’s ridiculous!! 

But, as far as the last release, 
the next release and the upcoming 
U.S. tour is concerned, the internet 
has been essential in making all this 
happen. 


What are some other punk 
bands from Australia you would 
recommend people check out? 

J. AGENTS OF ABHORRENCE, 
STRAIGHTJACKET and TRUE 
RADICAL MIRACLE are pretty good. 
PISSCHRIST, DEATHCHARGE, 

ABC WEAPONS... 

T. THE COLLAPSE from Perth and 
LOS DIABLOS from Adelaide are 
both brutal plus Jacquie’s other 
band, TERRA FIRMA, are great. 

Tr. EDDIE CURRENT 
SUPRESSION RING 


You recently released a new 7" on 
Aborted Society, and have plans 
to tour this upcoming summer. 
When and where are you 
touring? 


T. We’re still waiting for confirma- 
tion on some of the shows but we’re 
hoping to start around the bay area on 
the weekend of the 22nd of July, 
then: 

July// 29. Portland // 30. Seattle 
August// 3. Bismarck// 

5. Minneapolis // 6. Chicago // 

8. Detroit // 11-14 Philly Pointless test 
// 15. Allentown // 16. Providence // 
18. New York// 21. Asheville 



That’s what we’ve got so far 
but you can check our website 
for details closer to the dates. 

We’re doing most of the tour with 
COUNTDOWN TO ARMAGEDDON 
and Aborted Society are helping us 
book the tour. They rock! 

Anything to add or any 
comments? 

K. Thanks a lot for the interview. 
Profane rules! Cheers for everything. 

T. Yeah, thanks heaps and we’ll see 
you soon... 
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M uting have been pioneering 
the concept of "folk music 
for punk folk” since the earlg ’90s 
and mere made knoum to us shortly 
thereafter through trades for 5P(E£ 
distro. Although they had toured 
the 19.J3 as recently as 1999, me had 
thought this band had become ex- 
tinct. Homever, mith the re-issue of 
their classic CD Sum Rebellion me 
have since learned othermise! In fact 
Mutiny are still going strong today 
and hope to get out and tour again 
in the near future. Read on for the 
long-overdue MiETSCIRy interviem 
in R(E[. Questions by Maygun and 
Dan, ansmered by Greg... 

How long have you all been together and how 
has the line-up evolved over the years to 
become what it is today? Have there been 
changes in instruments? Has the band 
changed to fit what instruments people bring 
to it, or is there a rigidity to the composition? 

We’ve been around a while, since 1991, when 
we were busking with a guitar, mandolin, bass 
and a drummer-boy snare. We quickly moved to 
a full drumkit and got a fiddle player. The most 
definitive line up change was when Briony left 
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and Chris went from 
singing and drumming 
to just singing and we 
got another drummer. 

Also a few years ago 
we replaced fiddle with 
piano accordion as the 
main folk melody instru- 
ment which suits the 
colonial sea shanty side to us. Every 
player is different and we’ve had a 
few come and go but Alice, Chris 
and myself have been making this 
music together for 14 years now so as 
long as we’re here it still sounds like 
Mutiny. 

You have described yourselves as 
“folk punk for punk folk” long before 
many other bands began adopting 
this style. Did you come across 
resistance at traditional punk gigs 
(assuming that you were trying to 
play to a punk audience)? 

We were often the only band with 
acoustic instruments on the bill and 
come to think of it we still are. We real- 


* Win 


ized early on that we can play many 
gigs that traditional punk bands can’t 
and have played folk festivals and with 
pop bands etc., but we never stopped 
doing punk shows as well. 

What do you think about the rise in 
popularity in folk punk today? Has 
this influenced you in becoming 
active again seeing as there was a 
five year period of new release inac- 
tivity before 2002? 

We have always believed in the 
genre, it’s got that broad appeal like 
ska that reaches outside punk. It’s 
good that there are bands being suc- 
cessful with it, but it does seem a bit 
odd that everyone’s suddenly Irish! 


O 


ALICE, CHRIS AND CALUM 2002 


We are known 
to take years 
off here and 
there and then 
go hard when 
we need to, it 
hasn’t really had 
anything to do 
with the new folk 
punk resurgence though. After our 
second European tour Briony stayed 
in Amsterdam and we only toured 
here when she came back and visited. 
Eventually we started recording and 
finally playing again here with a new 
line up. 

Your music is a diverse mix of many 
musical styles and/or influences 
(folk, punk, bluegrass, irish, gypsy, 
eastern European, etc). How did 
you come to find your unique 
style? 

OK, we really are punks who picked 
up folk instruments and you can hear 
us learning them on our early record- 
ings and get a little bit more on top of 
it each CD. Firstly it was medieval and 
Celtic jigs, then we spent time touring 
in Eastern europe so we developed an 
interest in gypsy music and traditional 
european folk. But the main influence 
was realizing we had a uniquely Aus- 
tralian character, the convict and bush 
band thing, which we brought forward 
on Rum rebellion. 

How would you say day to day expe- 
riences, occurrences, and beliefs 
shaped what you write about? [For 
example, your lyrics speak in depth 


GREG, ALICE AND CHRIS 2000 
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about seeing poverty, witnessing 
public officials fucking people over, 
scraping by day to day, drinking to 
“better days”, revenge, bad tattoos, 
traveling, squatting, taking chances, 
and more. Are the songs written 
collaboratively, or do different 
members write lyrics depending on 
the songs? 

There are two main song writers 
in the band, myself and Chris. Briony 
also wrote when she was in the 
group. Chris was a squatter before we 
started, and still is now, so there is a 
degree of autobiography in the lyrics 
but mainly it is fiction loosely based 
on experiences. 

Many of these songs are written 
like personal accounts of individu- 
als. Are your songs stories about 
particular individuals, or are these 
words meant to be more a reflec- 
tion on the society you see? Are 
they about you? 

I guess we went from being a politi- 
cal band to doing more interesting 
story-type lyrics and rather than shout 
the system down, we’ve tried to write 
affirmations for those that live outside 
it. They are kinda about us and our 
mates, but they are also made up 
tales. Our 2002 release Bag of Oats 
has more historically based lyrics 
comparing last centuries depression 
with nowadays, sorta metaphoric 
guess. And folk music has always had 
a historical, protest and story telling 
side to it. 





Who has the most “bodgy tatt”? 
What is it? 

We've clocked up a few in our time, 
Alice and Briony have inside lip tattoos 
(‘soya’ and ‘squat’ respectively). I have 
a hat on my toe that looks like rolling 
stone lips, but Chris has the highest 
count of bodgy tatts and I can’t even 
tell what they are. 

Can you give us a little insight into 
the punk community in Australia? 
Are there more connections in the 
punk community in Europe than 
there are in geographically closer 
places? 


The cities have pretty big scenes, 
Melbourne has a larger squatting 
scene than the other cities perhaps 
because it’s easier to squat here due 
to legalities. There’s plenty of gigs 
here too, its a very music driven city 
and there is all sorts of punk rock 
going on all over the place and can be 
a bit ‘sceney’. Brisbane, on the other 
hand, has a much closer and friendlier 
scene because it’s small enough for 
everyone to know each other and the 
musos all seem to be in each others 
bands. Bands often go up and down 
the east coast for shows but its a long 
way between cities, a full days drive 
really. 



There’s word about of an upcom- 
ing US tour. Can you give us any 
details as to when that will be and 
where you plan on touring? When 
was the last time you were here? 

We’re still working things out but 
we really want to tour the states again. 
We went in 1999 and it was pretty 
small scale in that it wasn’t a lot of 
shows but it was fun nonetheless. 
The problem is that it costs so bloody 
much to all get over there. 

Do you have any plans for releas- 
ing any new material? 

Yeah we have a new album recorded 
and it should show up later this year, I 
hope. We’ve always had reviews that 
compare us to early Pogues records 
,and I’ve never heard it myself, but this 
time i think I can, it’s an Australian 
polka record!! 

Any famous last words? 

Check out the website www. 
mutiny, com. au and try Fistolo or the 
PE Distro for CDs. Cheers! 
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This is a recording of a talk with Vasko, 
the guitarist of FxPxQx (Forever Positively 
Obsessed, a straight-edge band from 
Skopje, Macedonia). Interviewed by Qwasi. 


//I was totally 
interested to hear 
from you - what you 
were telling me about 
the changing of the 
punk community and 
punk history here? 

Vasko: I was not punk in the early 
nineties, but I was witness to the situ- 
ation of the kids in this period. The 
scene was really violent and people 
weren’t interested in this left wing- 
radical stuff. First they were all cool 
people with open-minded attitude. 


But, for example, one situation that 
became typical: Nationalist skinheads 
and crusty punks would be sitting all 
together. When young punks would 
come they would force them to buy 
drinks for them. These were some 
stupid repressive methods! This was- 
really strange for me, because I was 
looking for something, but you know 
not really like this! After we were 
started to grow up it was the second 
part of the nineties. Then we became 
vegetarian, got interested in anar- 
chism, and discovered this amazing 
D.I.Y. scene. We didn’t consider our- 



selves better than others that are 
not in the scene. We had the chance 
to make this scene more like equals 
and encourage the people to be more 
constructive — to have some constant 
open dialogue about some topics. 
That idea became present all the time. 
We started to gather at the Square 
and have totally positive things to 
share with the people. They were sur- 
prised, like when we organized a gig 
in some art gallery, that this guy that 
was owner of this gallery said, “You 
are really nice punks.” 

We discovered that the normal 
people considered punk only to be a 
violent, teenage thing: you know when 
they will grow up they will become the 
same rednecks like the others. 

//And. it was probably 
not only the image, 
but it also had a 
lot of truth in it?! 

Vasko: Yeah it is still the real situ- 
ation. I am sometimes scared when I 
meet some people that were part of 
the scene and now they’re completely 
changed. Nothing against the people 
that aren’t in the scene anymore, but 
I don’t know... I have heard of a lot 
of stupid things from the people that 
were once active in the scene. Now 
we have really a big variety of ages. 
We have kids from 14 years old to their 
late twenties. We are pretty compact. 
So yesterday the people from Belgrad 
(one of the bands of the concert) said 
they were really surprised, because 
we have really a cool atmosphere and 
a mixture of lot of different people. 
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//Still cool, still 
not pretending to 
be tne nice guy 
like in the normal 
left-wing-scene, 
with all that style... 

Vasko: Yes, yeah yeah with politi- 
cally-correctness shit, that is not 
important for me. I don’t like it when 
people start to do things by the rules! 
You know, for example, we hate the 
Bible, but we have our own bible... 
Ok, if I read Profane or Maximum 
Rocknroll... I know guys who will read 
that this or that band is cool, then they 
say this band is cool too! Three years 
ago there was this shitty revival. A 


lot of people said the bands from the 
’80s are cool. That’s also shit. A lot of 
bands from the ’80s were total shit. 
They were not so politically correct. 

//They represented 
one special era 

0±> punk. 

Vasko: Thats true. 

//So how did that 
changed— lets say 
from streetpunk to 
anarchopunk, which 
is also involved in 
political goals? 


Vasko: First I think this scene is 
kind of like art. I want our lives also 
be like art. When art is real it’s magic. 
When you really believe in some 
things that is true. When you want 
to do something and you don’t really 
believe in it its only Utopia, That’s why 
anarchism doesn’t have very much 
influence on the normal people. 

That’s my point of interest now: I 
want to touch these normal people! I 
don’t want to change them by telling 
them, “You must do this, you must do 
that.” I think that punk has learned a 
lot of things that were really impor- 
tant, lets say in the last 25 years. 

At first punk was about chaos to 
shock people. After that came the 
politics with crust and all these things; 
politics became a part in the scene. 
After that came the mixture with metal 
and hardcore. Then major labels and 
everything. I think in the eighties the 
punx became stupid and violent, but 
now punks are really smart kids. 

//Yeah, this kind of a 
special so-called 
Activist-scene. 

Vasko: Yeah really cool people, 
for example, I have known you only 
for a few days and we can have a 
really normal conversation, like we 
talk about all things. Because we 
are not afraid of these stupid things 
that force, lets say “normal people,” 
to hate each other. Because a few, 
but really important, words like trust, 
compassion, and enthusiasm are now 
really constructive parts of the scene. 
Without that you know you will be 
dead. Sometimes when I forget about 
these things I’m really sad. But playing 
with F.P.O. and Demoncrats I feel it 
really personally. If I lie to myself I am 
really sad. Thats also why we con- 
stantly have some constructive fights, 
especially with F.P.O., where we to 
consider: is this true what we’re doing. 
Some of us might say: Okay F.P.O. is a 
Straight-Edge band and so I like them. 
But that’s shit. I know a lot of Straight- 
Edge-bands that are not cool. When I 
see Discharge on a picture with Coca- 
Cola I feel really depressed. You know 
what I mean? 
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//Here in Skopje it has 
been maybe three or 
four years when the 
first people somehow 
got together. Now the 
infoshop has been open 
for two weeks, but 
before that you have been 
doing the distribution 
in the park. Can you 
tell me more about these 
early pioneer days? 

Vasko:: Yes, but we’re not the 
real pioneers of this scene. It started 
in 1997, when our friend Stephan 
started with his ideas. He was the first 
to discover photocopying, copying 
tapes, anti-copyright stuff. Lots of us 
where part of the crossover, metal, 
hip hop scenes etc. I was personally 
impressed and I started helping him 
with this. I just added some punk 
stuff to his, after that I started realiz- 
ing my own dreams. And after doing 
this I noticed that people like Rega, 
Mosgar, and Scarface were similar to 
us. So we started to gather again at 
this legendary punkplace, you know 
Koska. It was really something new to 
us, something exciting. We were not 
forced to be part of the “one” scene. 
We want just to have a lot of individuals. 
It started to be spontaneous, with a lot 
of variety, and that will also brought a 
lot of change in our lives. I am really 
happy when I have something to do 
that I really want to do. Thats the 
point. Theres not some big ideology 
behind it. 

Thats why I like this Macedonian/ 
Skopje scene. We are not spoiled. 
For example we lose money on every 
show. But its not about the money 
its because it’s really about these 
ideas: for compassion for others, and 
because of friendship. 

//It seems the people 
on the gig yesterday, 
they were mainly 
the people that you 
influence... 

Vasko: We are not really influential 
in Skopje, People don’t like us here, 
because we are “Straightedge.” It’s 
true. People started noticing us, 
when we returned from this tour, and 
after we made the record. This is this 


Macedonian complex: “Ah, okay. You 
were recorded in America, you are in 
Maximumrocknroll, you were on tour. 
So okay you are cool.” We don’t like 
this stuff. We never had more than 
100 people at our shows. We have 
tons of tapes, but nobody buys them 
here. I don’t want some kids to like us 
because we are Straight Edge. We are 
only doing our things, nothing else is 
important. 

//But it was continuing 
in the last 5 years. 

You got together as a 
band when the anarcho 
lifestyle also came 
into existence. 


Vasko: Yeah, maybe if we talk 
about FPO, then we should also talk 
about about the straight edge scene 
in Skopje. Its very different from 
some the other Balkan straight edge 
scenes. We were all punks, all drunks, 
and taking drugs— something like 
this. The Straight Edge scene is very 
new here. Maybe it started with FPO. 
When we play, for example, the people 
consider us as a anarchoband. And 
because we play in squats, the other 
Straight Edge bands say “no you are 
not straight edge.” 

PE: Perhaps they are the 
sort of middle-class 
people that are having 
an easy life, except that 
they don’t drink beer. 


Vasko: It’s interesting that the 
Straight-Edge-Scene in Skopje is 
pretty political. Very much Do-It- 
Yourself. 

//Yeah and I also think 
there are more people 
living this. 

Vasko: I was influenced by normal 
people. For example, if I meet a poem 
writer, I want to see a normal person 
and experience that his books are 
true. Thats why I like this hardcore 
scene. You can play and have a really 
wild crowd— then after five minutes 
you’ll be part of the crowd of another 
band. There’s still excitement about 


this. There is one of this big metaphys- 
ical questions: we have humankind... 
we need work blah blah blah we need 
leaders... All this shit. This personal 
level is really important. I don’t wanna 
have saints, I just want normal people 
that can talk with normal people. I 
want people to know that people all 
have the same problems. 

//F.P.O. has “positively” 
in the name. It is 
really a positive 
attitude even through 
totally hard wild music, 
asking “WHY?” and 
always taking part in 
all this shit. Here in 
Balkan I’ve seen really 
fucked up places, but 
you still have a positive 
attitude. You don’t deny 
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what is still going on, 
like nationalism, which 
you have really suffered 
from, but you have a 
positive attitude to 
somehow get over it. 

Vasko: Yeah, probably this new 
scene, this anarcho scene, has this 
positive attitude that encourages one 
to do things, because we don’t really 
have a lot to lose. There is not really 
something behind us — only a lot of 
good things that these days can give 
us. 

So what are we going to lose? 
We’re going to lose another stupid 
politician, we’re going to lose another 
fascist or we’re gonna lose another 
stupid global player. What we have to 
lose? Instead, we really want to build 
some things. Take the nationalism 
for example: Macedonians in general 
have a lot of problems with their iden- 
tity, because our history is pretty sad 
and has really a long background. 

It helps that we don’t have a strong 
base for fascists here, there might 
be nationalists, but they’re not really 


fascists. They’re also not anarchists 
which is why we are now in the posi- 
tion to help influence as a scene. Here 
there is also not such a big market. 
Even the big bands have no more than 
1000 people at one gig. Maybe we can 
influence some kids to live their life by 
themselves, to record and publish by 
themselves. To experience how their 
dreams can become true rather than 
to become “big.” I am employed in 
the music business and I have seen 
a lot of things happen because of the 
money. We just act and by doing so 
we not only spread this music, but 
also this DIY-ldeology. When we were 
telling the people that we wanted to 
make a tour through Europe, people 
laughed and told us, “You’re crazy and 
you need a lot of money, visas, etc.” 
But it happened and it was good: not 
only did we gain musical experience, 
but also cultural, political and social 
experience. Look at this garage. Here 
in Skopje some people have money, 
good equipment. I don’t say its shit, 
its okay. But when we were in Italy 
nobody knew Negazione— one of the 
most amazing crustbands. So like us, 


they are constantly put off. Society, 
our parents, etc. are constantly 
putting us (anarchobands) off: you 
are not stupid but but not so smart as 
the others. 

//There is an anarch.0 
scene of some kind 
everywhere now in 
Europe. In the so-called 
developed anarchopunk 
scenes, like in Germany, 
in Poland, the west, etc. 
there are lots of people 
involved. However, I like 
this here so much more; 
it's maybe the third 
generation and you don’t 
have so much “obeying 
rules” so to speak. Even 
in the anarcho scene 
there are some dogmatic 
opinions. It might be 
not as developed here, 
but the mood here is 
much better... 

Vasko: I want to tell you. These 
people who go to work, etc. They 
maybe a long time in this “normal” life: 
do things lie marriage, church busi- 
ness, career stuff. They have a lot of 
problems, but they still have their soul. 
They might remember some exam- 
ples of courageous people that did 
not give a fuck about the authorioties, 
maybe some artist in America, one 
punk in a small Macedonian village... 
that doesn’t have the usual lifestyle. 
For myself I want to succeed in this, to 
hang out with my friends, have a time 
to tour with the band, to be together 
with this planet. Not to feel it sepa- 
rately, like we are humankind. All of 
us have our his own truth, destiny, etc. 
So only the example will remain, this 
positiveness. Not kingdoms, wars, 
1000 years, 700, 300 years ago when 
people were dying here, they were 
only releasing bad energy. Now we 
release positive, constructive energy. 


VaSKO 

Arso Mickov 23 
1060 Skopje 
Macedonia 
survovo@yahoo.com 
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Featured Artist 



THE PHOTO OF AMY FROM NAUSEA WITH HER FIST IN 
THE AIR UAS TAKEN AT THE MAY DAY CELEBRATION IN 
TOMPKINS SQUARE PARK THE FIRST YEAR I UAS LIVING 
IN NYC. NAUSEA AND JESUS CHRUST PLAYED. THERE 
WERE PUNKS AND FREAKS AND NEIGHBORHOOD ACTIV- 
ISTS EVERYUHERE. IT UAS ONE OF MY INTRODUCTIONS 
TO THE LES POLITICS IN FULL FORCE. IT UAS THE ONE-YEAR 
ANNIVERSARY OF THE RIOTS. AND THE NIGHT ENDED IN 
ANOTHER RIOT. I REMEMBER THE POLICE BLOCKING AVE A UITH 
THEIR SHIELDS AND RIOT GEAR UHILE PEOPLE UERETHROUING 
VEGETABLES FROM THE DELI. I REMEMBER RUNNING THROUGH 
THE STREETS AND EVENTUALLY BACK TO MY APARTMENT TO 
GET AUAY FROM THE COPS AND CRAZINESS. 


AL AND JOHN 
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How does photography influence your life and 
affect how you see the world around you? 

I suppose it affects how I see the world in that I 
see photographs all the time as I go through my day, 
when I go to a new place, or see something for the first 
time. I am constantly composing photos, in my head if 
I don’t have a camera. I see photographically and am 
very sensitive to light and light quality. As far as how it 
affects my life, besides the constantly thinking in terms 
of composing photographs, the need to have a camera 
with me is something that I have to take into consider- 
ation. I do not carry a camera on me at all times. But 
when I go to shows, I have to think about cameras and 
camera equipment — which means I have to carry 
my camera bag around, which means I have a certain 
amount of planning and also limitation involved in what -I* ; 
I do and when and how I do it. Its not that big of a 
deal cause the camera and equipment (flash, battery v 
pack, film, extra lenses) are all basic and simple... but 
none the less it’s a consideration that I must take into 
thought. I can’t just up and go somewhere with out | 
considering the photographic needs that I will have. If I 
am cameraless at a show, or in a new place when I see 
something, or for that matter just out on a good night I 
with friends it is actually physically painful for me to not | 
have a camera. 


0 ' 

If you had to sum it up, what drives you to take v 


pictures and produce a zine? 

It’s hard to say. It’s my life. It’s what I do. I can’t 
imagine not taking photos and I also couldn’t imagine 
life without my zine. I’ve been doing my zine for 18 years 
now. I started it when I was 15. I’ve been at it for more 
than half my life, all of my adult life and punk life. It is so 
much an extension of me, that it’s hard sometimes to 
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distinguish me from it. And photog- 
raphy is the same way. Take away 
my camera. Take away my photo 
archives... I would be a fraction of 
myself. It’s a drive and a passion 
that fuels me, pushes me. It comes 
in waves of inspiration that push me 
to create and share it with others. 

What made you want to start 
documenting the punk commu- 
nity? Do you remember the first 
shows you started to take pic- 
tures at? 

Yes I remember the first shows I 
photographed and what was, and is, 


cool is that my interest in photogra- 
phy and my involvement in the punk 
scene go totally hand in hand. The 
very first roll of black and white film 
I put through my manual 35mm SLR 
camera was used to photograph 
my friends the local punks in the 
usual hang out spot. The year that I 
started taking photography classes, 
and thinking about photography 
as something more than a way to 
just take snapshots of my friends 
or travels, was the same time that 
I started going to shows. And for- 
tunately in 1987 there were a ton 


of great shows happening in State 
College, PA (my home town) and so 
I was photographing them all. 

Did working with photogra- 
phy and making a zine go hand 
in hand for you? Did you always 
do both, or did one lead into the 
other? 

There again, they developed 
simultaneously. I was into the punk 
scene, I was photographing bands 
and people and stuff that new 
photo students photograph. I was 
also reading MRR and ordering 
zines. There was a great local punk 
scene, and no local zines. I had 
an interest in art and graphics and 
photography, and decided that I 
would do my part and start my own 
zine. Including my photographs in 
my zine was only natural. As the 
zine continued to evolve, it became 
more centered around my photog- 
raphy as that became the thing that 
I was most focused on as well as 
most interested in as far as my own 
artistic stuff goes. When I focused 
S&L into the formula that it currently 
is now, I narrowed it down to pho- 
tographs, classifieds and reviews. 
Then the columns were added, and 
more recently the classifieds were 
dropped. But I still think of it as 
being a zine based on contacts and 
communication. With photographs. 

You’ve been doing Slug and 
Lettuce by yourself since before 
Profane Existence began. What 
has been your inspiration to keep 
it going so long and have you ever 
considered quitting? 

I find the inspiration to keep going 
on a regular basis. Sometimes it has 
come from a letter from someone 
who just gives me an amazing story 
that connects everything together, 
or tells me how S&L affected them 
in some way, or what they got out 
of it, or some simple individual 
reason that it made an impact. That 
is enough for me most of the time. 
Other times it’s been the people 
that I meet, and the connections 
that I continue to foster through the 
zine and punk community. Some- 
times when I feel down, the zine 
has a momentum of it’s own and 
pulls me along, literally inspires me 
with its ability to float even if I lag 
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DAN AND SASCHA ROCKING OUT (DAN HAS HIS FIST IN THE AIR AND SASCHA S HAIR IS 
FLYING). THAT WAS TAKEN IN 1990 AT AN ANTISCHISM SHOW WHEN THE SHOWS AT ABC 

werestillupstairs.ilovedthatphotoanduseditonflyersforalongtime.it 

BECAME ONE OF THOSE "FAMOUS PHOTOS" OF THE TIME PERIOD CAUSE WE REPRODUCED 
IT SO MUCH. I JUST LOVE IT CAUSE IT IS TWO FRIENDS ROCKING OUT HAVING A BLAST 
AT A GREAT SHOW. IT REPRESENTS THE TIME AND THE ENERGY AND FEELING AND IT 
SINGLES THEM OUT IN A WAY THAT I PROBABLY WOULDN'T TODAY. WHICH IS ONE OF THE 
DIFFERENCES IN MY PHOTOGRAPHIC STYLE. 
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behind. I find inspiration in many 
places and I try to continually seek 
the inspiration I need to keep going 
at all that I do. A good band, a good 
book, a rad zine, and a great new 
friend... it doesn’t have to be much, 
even though all those things are 
huge. No I have never considered 
quitting. There are times when it 
has been really hard for this reason 
or that reason, or when I have 
really done some evaluation and 
self-examination. I have wondered 
from time to time what I might have 
been or could still do with my time 
if I didn’t put so much of it into the 
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zine. I have struggled at times with 
the momentum of doing so much 
all the time with very little help. It’s 
so time consuming - it can be really 
hard. If I wasn’t a total work-a-holic 
overachiever perfectionist obses- 
sive compulsive I probably couldn’t 
do it cause it’s kind of inhuman how 
much time I put into it. But quit...? 

I wouldn’t know how. And like I 
said, I kinda feel like the zine has 
a life of its own that pulls me 
along when I drag, and when 
it drags in some way then I 
pull it along. We have a good 
relationship the zine and me and 



ultimately like everything it is so tied 
together, that being me and the zine, 
that it’s hard to separate. 

What brought about the recent 
evolution in Slug and Lettuce to 
include a large columns section? 

Well it’s actually not a recent 
development. The columns have 
been there for at least the past 7 
years or so. I think I started includ- 
ing the columns one by one around 
the time that I was leaving NYC, 
traveling around and then living 
in Richmond. It started with me 
reading something someone wrote 
in their zine and me asking if I could 
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reproduce it. Then it was me asking 
someone who’s writing I liked to 
contribute. Then it was a certain 
topic I thought someone could 
cover well. Usually it’s simply been 
what I have felt like was an exten- 
sion of what I think of S&L as being, 
the ideals, ethics, ideologies behind 
it that are shared within the punk 
and activist communities that I am 
connected to. I felt like it was impor- 
tant to include more of these ideas 
in a written form and as I would read 
something that I was super stoked 
on, I would want to include it. Often 
it was that feeling of “Yes, I was 
thinking that too, and you’ve said 
it so much better.” I’ve enjoyed the 
columns in S&L the most in recent 
years; they have been at times the 
inspiration to keep me going. I love 
the columnists and the contributions 
they add. 

You’re known in the punk scene 
for your photos of bands. How 
much time do you devote to other 
subjects? What are they? 

I have always simultaneously 
photographed other things. I have 
always been really into urban decay 
and deterioration. In NYC I was 
photographing the streets of the 


LES, which in the early 90s looked 
like a battleground or a warzone. I 
was totally attracted to the decay 
and the abandonment, and the 
beauty that was to be found in what 
others walked away from. This went 
hand in hand with photographing 
the squats, which visually appealed 
to me and ideologically did as well. 
It went hand in hand with the punk 
community as well. When I traveled 
I was still looking for decay, aban- 
donment, quiet places of chaotic 
beauty that is not what one would 
think of as being typically beautiful. 
Rusty nails, broken wood, crum- 
bling bricks, burnt buildings and the 
like. But then I also love plants and 
natural and wild places. In rural PA 
and VA I found the combination of 
both— old farm houses left behind, 
crumbling barns overrun with weeds. 
Trees breaking through foundations, 
vines covering old porches, nature 
reclaiming that which people have 
left behind. Kinda like what the 
squatters did in the city. So that is my 
obsession— urban and rural decay. 
I still photograph that and consider 
that my true art. Even though most 
of what I do is bands and most of 
what people see and know is bands, 
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THE FREE THE LAND PHOTO IS ANOTHER FAVORITE OF MINE. I KNOW THAT IT IS ABOUT 
SQUATTING - FREEING THE LAND FROM OWNERSHIP. BUT I ALWAYS THOUCHT OF IT AS 
FREEING THE LAND ANO LETTING THING GROW. GETTING BACK TO A NATURAL STATE - 
ESCAPING THE MADNESS OF NYC LIVING. I ALMOST LIVED IN THE GROUND FLOOR 
APARTMENT BEHIND THE MURAL. THERE ISN'T AN EXCITING STORY IN THE TAKING OF 
THE PHOTO. MORE IN WHAT IT REPRESENTS. 
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THE PICTURES OF THE CRUMBLING UINUOU ANU MISSING 
FLUOR IN FETUS SQUAT ARE SOME OF THE MOST MEMORABLE 
PICTURES I HAVE. I AM TERRIFIED OF HEIGHTS. BUT THE FIRST 
TIME I WAS TAKEN INTO FETUS. I WAS SO VISUALLY INTO THE 
CONDITION OF THE BUILDING THAT I MANAGE TO GET UP TO 
THE 5TH FLOOR OF THE BUILDING AND ABOVE THE 3RD FLOOR 
THERE WERE NO STAIRS. IT TOOK ME FOREVER CAUSE I KEPT 
HAVING PANIC ATTACKS. BUT ONCE I GOT TO THE 4TH FLOOR I 
TOOK THAT PHOTO AND IT WAS THE REWARD. THEN I KEPT ON 
GOING AND WENT TO THE 5TH FLOOR AND IT WAS SO WORTH 
IT. ONE OF THE HARDEST THINGS I DIO. BUT IT PAID OFF. 
SEVERAL MONTHS LATER WHEN THE STEPS AND FLOORS WERE 
REPAIRED. I REVISITED AND REPHOTOGRAPHEO AND GOT INTO 
THE IDEA OF DOCUMENTING WHAT WAS BEING DONE. AND NOT 
JUST PHOTOGRAPHING A FUCKED UP BUILDING. 
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that has always been “something I 
do”, much more than what I think of 
as “my art”. A weird distinction to 
make I suppose and one that I’ve 
been trying to change how I think 
about actually, as I put more serious 
though to the band archives that I 
have and really think about that as a 
body of work... and even as a work 
of art. I’m proud of both bodies of 
work, but even where they overlap, 
they are very different in my head. 

Do you have any favorite 
bands or venues that you like to 
take pictures of? Any specific 
moments that are particularly 
memorable attached to images 
you have captured? 

Sure I have had favorite venues, 
and some places I like more than 
others. I like a place that has a good 
spot for me to see the bands without 
being in the way of the band or the 
crowd. I like a nice place tucked to 
the side. ABC NO RIO was perfect. 
I had my spots there. I usually can 
find a spot, but sometimes I am 
challenged with a tall stage, or too 
many lights or not enough lights. I 
get the best photos where there are 
distinct but minimal lights. Turn all 


the lights off and there is nothing 
to focus on, but with a full set of 
stage lights, or bright overhead 
fluorescents and then I can’t do my 
good motion blurs. I definitely have 
tons of memories attached to my 
photos. Sometimes it almost feels 
like too many. When I get to looking 
back through photos I remember 
everything - the time, the place, the 
season, the show, the feeling, the 
mood, the time period, a setting 
comes back to me... sometimes it’s 
like I can smell and taste it. I could 
look through a stack of photos 
and tell stories about them. I have 
favorite shows I’ve been to in my life 
and then there are favorite photos 
which pull me back to that time and 
place. It goes both ways. But it is all 
wrapped up in memories and a doc- 
ument of the time and experience. 

Have you ever had your camera 
damaged at shows? 

Once. I had my first flash crashed 
into at a CITIZENS ARREST show in 
like 1990 - when they were playing 
upstairs and I was in a bad spot. I 
was bummed at the time. My flash 
was broke. But I still got some good 
pictures at that show. I got a new 



and better flash, which I still have 
and use now. I have had my camera 
malfunction on me and totally let me 
down a few times, but that can’t be 
blamed on the show or the crowd or 
any damage done to it. I’ve learned 
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how to position myself, how to hold 
my camera and body, where to 
be, where not to be, how to read 
a show— a club, room or venue, as 
well as a crowd and the band. If I 
can feel the music, I can generally 
predict what I can get away with as 
far as positioning myself. I try to not 
be invasive to the band (I’m not a 
photographer to be walking across 
the stage or moving around a lot 
and getting a thousand positions 
covered). I tend to pick my spot and 
stick with it and work it. 

Has living in Richmond, VA 
versus NYC affected your 
documentation of the punk com- 
munity? How has the focal point 
of your work changed based on 
your location? 

Oh fuck yeah. When I was in NYC 
I was totally documenting the punk 
community. I don’t really feel like 
I’m doing that now. I photograph 
bands, and I do still connect my 
photography with a larger docu- 
ment of the punk community, but in 
a much looser and broader term. In 
NYC it was very contained to a time 
and a place and a group of people 
that moved through that place and 
time. I was doing intentional things 
to “document “ it like photograph- 
ing every aspect of ABC NO RIO, 
and squats and the Lower East Side 
and such. I haven’t done that in 
Richmond, at all really. I photograph 
bands and that is about it as far as 
that goes. When I came to RVA the 
punk community was so different. 
Plus I had been working on such a 
long term project in NYC that a part 
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of me really needed to start a new 
project, try something new and dif- 
ferent, make a clean slate - sorta. 

How do you find the time to 
do all the things you do (Volun- 
teering, gardening, S&L, work, 
personal life, etc.)? 

I have no idea. I think I’m insane 
most of the time. I still have NYC 
energy flowing through me and I do 
tend to be somewhat obsessive as 
well as being an obsessive work a 
holic, so I push myself hard. I am 
interested in so many things and 
I’m an active person who wants to 
be involved in things. I want to be 
able to do more than I can, so I have 
to sometimes learn and remember 
to set limits on what I can do and 
be practical and not spread myself 
thin. That is hard, but important to 
do. Somehow I manage to do a lot 
most all of the time. I work full time, 
usually more than 40+ hours a week 
at a photo lab, in addition to the zine 
(which most would consider more 
than a full time job) and then there 
are all the other habits and hobbies, 
passions and obsessions... yes 
gardening, punk rock, photography, 
reading, yoga, etc. etc. 

Doing a free zine, you must get 
inundated with mail from prison- 
ers. Do you pay out of your own 
pocket to send copies to those 
held captive by the state, are 
there donations, do people send 
stamps? 

Yes I have gotten inundated 
with mail from prisoners. It tends 
to come in waves. I had a listing 
printed in a prison support network 
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zine in Texas which literally gener- 
ated hundreds of letters a week that 
were all written exactly the same 
like it was a form letter, it kinda 
freaked me out until I found the 
source, then I was able to ask them 
to list that it’s free with postage and 
that took care of that. So long as 
people are able to send a couple 
stamps or stamped envelopes, then 
it works out. I cannot afford to send 
out free copies to everyone, espe- 
cially everyone who asks, cause 
who wouldn’t ask for a free zine? 
And then word spreads and then 
I’m sunk. So I have not gotten in 
to the habit of sending them totally 
free, cause I literally cannot afford it. 
Occasionally someone will donate 
some money to cover prisoner 
subscriptions, or some days I have 
extra stamps and send them out to 
those who write letters or seem to 
have some sort of connection to the 
zine and punk community. I do what 
I can, but I have not ever been able 
to sustain free subscriptions to pris- 
oners quota. 

Does Slug and Lettuce break 
even? How have you been able to 
afford keeping it free for so long. 

Yes, it’s self-sustaining. The 
advertising covers the costs of 
printing and a minimal amount of 
postage for the trade copies and 
some of the distribution. For copies 
I have always asked for postage - 
whether for individual subscriptions 
or for bulk copies for people to 
distro and hand out. It is a formula 
that works. It hasn’t changed for 
years. The costs have risen all 
around and I have raised the rates 
twice to accommodate that. It’s 
always a financial strain, but since 
I have never set out to make any 
sort of money on the zine, nor to 
live on it or even consider it a job 
or a business, it works out. I have 
always felt that if I did it any other 
way, it wouldn’t work. Keeping the 
free zine is important. 

Will traditional photography 
become a lost art form? Or will 
traditional people fight tooth 
and nail to maintain it, much like 
punks do with vinyl? 

There is no denying that the 
photo industry is changing dramati- 
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cally overnight as we watch. And I 
think that the changes in the digital 
photography direction are so wide- 
spread that they will take over much 
as Cds took over vinyl. There will 
also always be people that hold out 
and stick to film and traditional pro- 
cesses, but I think that it will become 
much more of an art form and less 
of a mass appeal or mass use thing. 
I’ve seen a dramatic decrease in film 
in the past couple years and right 
now the transition is really happen- 
ing fast because the digital quality 
and affordability has finally gotten 
competitive and worthwhile. 

In a way it’s also like looking at 
email instead of letter writing. Digital 
photography is very DIY in many 
regards - you can do it all from home 
(if you have the means and ability 
to get the equipment and materi- 
als). And for most people’s photo 
needs, photographing friends and 
family and travel and such - digital 
works. It’s easy, cheap and makes 
sense. Most people can’t even tell 
the difference. But just as there are 
people who still love a hand written 
letter, there are still people who 
want to hold the film and photos in 
their hands and there are people 
who don’t understand computers 
and the digital gadgets that know 
how to work their film camera. In 
time, email has become accessible 
to just about everyone, just as Cds 
have really become the only option. 
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We shall see. I think film will stick 
around for the masses more than 
vinyl did, because there is still a 
demand and will be for sometime. 
Both for old-school purist photog- 
raphers, but also for people who do 
not have the ability to buy all this 
new gear for digital photography. 

I fight tooth and nail for film, but 
even I can understand some of the 
advantages of digital. I know from 
working in the photo industry, that it 
is a hard time and things are chang- 
ing fast and companies are going 
out of business and some things 
will become obsolete. But film will 
stick around for a while still, even as 
the digital stuff takes a firm hold. 

Have you adapted or changed 
your technique at all through the 
age of the digital camera? Do you 
think film will become obsolete? 
How do you feel about the idea 
of digital media becoming the 
norm? Do you feel it will affect 
the traditional photographic 
industry? 

Okay, I started in on this question 
with the last answer. I don’t think 
will become obsolete any time soon, 
but I do think that it will be less 
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widespread and more of a specialty 
item in time. I have already noticed 
that film is on the backside of the 
display rather than being right front 
and center in the big stores. 

I have not changed my technique 
at all because I am still shooting 
film. I have considered digital espe- 
cially for shooting bands, because 
the end result of that work for me 
is usually in print anyway and it 
would save me time and steps and 
money to just plug it into the com- 
puter and do the layout, rather than 
printing, scanning, etc. And even 
stubborn me is starting to be con- 
vinced. But I hold out still. My main 
concern with the digital revolution 
is the long-term archival storage of 
the images. Technology changes so 
fast, what will happen in a couple 
years when these media cards are 
obsolete? Will this be yet another 
technology where every year you 
have to upgrade with new camera, 
software, computer, storage device 
in order to keep up and access your 
images? That scares me. I know 
film. I trust film. Negatives from 100 
years ago can still be printed. And 
you can hold them in your hands 
and look at them. I don’t believe 
that a media card or a CD will be 
viable 100 years from now the same 
way. Not only can you not see what 
is on it, but also if you don’t have 
the right compatibility you might not 
be able to access it. That freaks me 
out. Photography means too much 
to me to think of it as being inac- 
cessible. 

My feelings on digital becoming 
the norm have been complicated. I 
have fought it hard. I work in a photo 
lab and I have watched the film 
counts go down, and have strug- 
gled to keep my job. We’re currently 
transitioning to digital in many ways 
and it’s amazing in some ways. Like 
I said, the quality has gotten good 
enough that you really can’t tell 
the difference most of the time, so 
I acknowledge that. And for all the 
DIY reasons, I can concede that 
it makes sense. The storage and 
longevity are my concerns. That, 
and the fact that I love film and the 
magic of photography. 

The photographic industry is in 
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upheaval. Those who are not going 
digital, be it a photographer or a lab 
are likely to be left behind in the dirt. 
It’s very competitive and very hard, 
and very weird. Digital cameras are 
taking over. The old-school ways 
are definitely becoming rare. It is an 


endangered technique. But it’s not 
over yet. 

NYC vs. Richmond follow-up 
questions - Was the intense 
immersion and coverage of ABC 
No Rio done specifically for a 
documentation of that project 
and is there a body of your 


work dedicated to ABC No Rio 
planned to be released? Was the 
intense immersion responsible 
for wanting to go a new direction 
once you left NYC? 

It goes both ways. I was 
immersed in NYC and in the punk 
scene and literally photographed 
everything. I was also in photo 
school where I was using the photo- 
graphs of my life as my main project. 
For school, it was more about the 
documentation of the scene, and 
less about the bands. I did get to 
a point of analysizing my photos to 
such a degree and seeing the ways 
in which the rampant party pictures 
I had, didn’t entirely match up to 
the progressive social change and 
idealistic do-it-yourself ideas that 
I was talking about. I was told “No 
more pictures of people drinking” 
in context with my project. It got to 
a point where I was thinking about 
it too much. I didn’t want to take 
photos of Neil doing his distro at 
home simply to convey that part of 
the story, and that would have been 
necessary for a true documentary. 
It got very theoretical and I actu- 
ally had to reteach myself how to 
just take a picture because I felt like 
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it and wanted to, and for no other 
reason than that perhaps I thought 
it looked cool. So when I left NYC, it 
was partly because I had in a sense 
completed what I was doing photo- 
graphically at that time. The punk 
scene in NYC, and life in NYC was 
starting to change, and I had to let 
go to a degree of what had been. 

To answer the question better, I 
didn’t set out to document ABC NO 
RIO, I just did it and then realized 
that I had an incredible document 
of an amazing time. I am working 
on a book that will include all of 
this work, the ABC NO RIO and 
overall New York City punk scene 
from 1990- 1995. And yes, I was 
so wrapped up in that that when 
I left New York, I did have to stop 
working on it. But I also didn’t find 
the same kind of scene anywhere 
else. Richmond is very different, 
there was not the same visual punk- 
ness nor the central location, nor 
for me the same sort of core punk 
world. I think if I would have stayed 
in NYC for another 5 years instead 
of moving away I would have found 
the change happen anyway. Things 


changed. Leaving, made it easier to 
deal with in some ways. 

When you recommended the 
photo of Amy from NAUSEA for 
the cover (an idea we really like), 
it brought up memories of the 
first time we published a photo of 
an “attractive” female singer on 
the cover of PE. In both reviews 
and in angry letters, we were 
accused of doing this as a ploy to 
sell more magazines and we were 
sexist / exploitative because of 
this. Where does empowerment 
end and exploitation begin? 

It’s funny cause when I first 
proposed that photo and you men- 
tioned the problems in the past of 
women on the cover, and I was hon- 
estly shocked because I had never 
ever thought of that photo that way. 
It did give me pause and make me 
ask myself “is that why people like 
that photo so much?” But I fail to 
acknowledge that. To me that photo 
is about liberation and empower- 
ment. It’s about fighting back and 
standing up and saying “we won’t 
take it anymore”. To me it’s about 
strength. So there is nothing exploi- 
tive or degrading about it. 



I know that I get up in arms with 
one of my photo magazines (Ameri- 
can Photo) cause it regularly has 
scantily clad women on the cover 
and it’s pretty obvious that the 
magazines intentions are to catch 
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people’s eyes with a beautiful 
almost naked women, and I find it 
really annoying and frustrating. 

I know that there are varying 
opinions on the exploitation vs. 
empowerment of women and their 
bodies and the sex selling ideas and 
sex work for that matter. And it’s 
too complicated for me to really go 
into cause there are always diverg- 
ing opinions and I’ve always felt like 
if a women feels empowered and 
like she is getting one up on men 
to be doing sex work or modeling 
or whatever, then great for her. But 
I also think it says too much about 
our fucked up society that selling 
your body, or images of it, is such 
a viable means for women to make 
good money. 

It’s kind of ironic too that we all 
complain so much about women 
not being equal in the punk com- 
munity, about how there are less 
active women and those who are 
don’t get the credit they deserve. 
But then we have women in bands 
and print photos of them and then 
get accused of exploitation. Ridicu- 
lous. It’s a double standard. When 
the mass media of the world is 
using every ploy they can to make 
a buck, and cash in on pretty sexy 
women, I think it’s disturbing that in 
an environment that is supposed to 
be supporting and encouraging of 
women being strong and standing 
up for themselves that anyone would 
accuse us of degrading those same 
women. Granted I guess that is also 
the point, people expect more, but I 
think people get uptight and crazy 
sometimes about things. Person- 
ally I like women, I like punk women, 
and I like seeing representation of 
strong punk women. I don’t want 
to see boobs selling punk t-shirts 
or any other such nonsense which 
I have seen in so called punk maga- 
zines, but photographing women 
on stage in their bands doing their 
thing — well how can that be exploi- 
tive? I think it’s inspiring. 
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AND A BRIEF HISTORY OF 
ANARCHIST ITALIAN FEDERATION 


THE FOUNDATION OF F.A.I. 

The F.A.I. (Federazione Anarchica 
Italiana - Anarchist Italian Federation) 
was founded in September 1945 in 
Carrara, the town where the white 
marble comes from, in the North of 
Tuscany along the Ligurian coast, well- 
known for its over one century long 
tradition as the cradle of anarchism. 

The Second World War had just 
ended the previous April, and the 
armed bands of Partisans that 
contributed to the guerrilla and the lib- 
eration from nazi-fascism could count 
on a strong presence of anarchists in 
its ranks. 

The Federation in its statutes was 
meant to continue the organizational 
draft of the U.A.I. (Unione Anarchica 
Italiana), founded in Bologna in 1920 
but short-lived, due to the aggressive 
advent of fascism in 1922. In the period 
between fascism taking power in the 
early 20s, and 1943, when it begun to 
decay due to the foolish policy of its 
leader Mussolini leading the nation 
into the world carnage, anarchists had 


a rather hard period. Harassed and 
wounded or killed in the incursions of 
the fascist squads, forced into exile, 
prison or deportation into the small 
islands of the Mediterranean sea by 
the police and judges, often making 
use of special laws against the “sub- 
versive”. Some anarchists assembled 
in countries where they found asylum, 
many were able to rush to Spain during 
the days of the Revolution (1936), took 
a primary role in the fight against the 
nazi invasion of Europe. 

In those days of September, 60 
years ago, freedom seemed at hand., 
Publicity of the anti-authoritarian 
ideas was more or less allowed, 
although Lato Latini, the anarchist 
printer of Florence, who dared to print 
Umanita Nova without permission of 
the Allied Forces and had to face one 
year in the Florentine jail “Le Murate”. 

The gathering saw hundreds of 
anarchists, most of whom met for the 
first time. Among them: Ugo Fedeli, 
Italo Garinei, Umberto Marzocchi, 
Alfonso Failla, Giovanna Berneri, 


Umberto Tommasini, Pio Turroni just 
to mention some - the list of oustand- 
ing comrades of the period would be 
too long. 

One of the first decisions was to 
begin the printing of Umanita Nova, a 
weekly publication still in print. In the 
first period of its life, in the years 1920- 
1922, under the direction of Errico 
Malatesta, the paper was issued daily, 
running 30 to 60 thousand copies. But 
those where roaring years, when rev- 
olution seemed at hand. In its edition 
after 1945, edited by Gigi Damiani, 
Giuseppe Consiglio and later on by 
Armando Borghi, it assumed a steady 
run of 3 to 4 thousand copies, with 
peaks of perhaps 10,000 on special 
occasions. Towards the end of the 60s 
years, it was decided in Congress that 
the editors would rotate among the 
groups of the Federation. Since then 
the turn over was possible with Rome, 
Milan, Bologna, Palermo, Livorno, 
once more Milan, Spezzano Albanese 
and now Turin. 
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A GLIMPSE AT THE 
COMPOSITION OF THE 
ANARCHIST MOVEMENT 
IN ITALY 

During the first twenty years of 
its life, between 1945 and 1965, the 
Federation was supposed to repre- 
sent all tendencies within the anarchist 
movement - such was the Unitarian 
spirit of the comrades that took part in 
its foundation. But as the years went 
on, it became more and more clear 
that it could not be like that as the 
movement includes points of view too 
distant to be brought together under 
one single organization. 

In a Congress in 1965 it was the 
turn of the streams less commit- 
ted with organization to leave. They 
formed another Federation, named 
Gruppi di Iniziativa Anarchica (G.I.A.), 
that lived for about 30 years, with its 
own means of expression, among 
them “L’lnternazionale”, a fortnightly 
review edited in Ancona. 

Later on it was the turn of the 
archinovist tendency to separate from 
the Federation, founding the O.R.A. 
(Organizzazione Rivoluzionaria Anar- 
chica) and O.C.L. (Organizzazione 
Comunista Libertaria), with interna- 
tional breath, later in part converging 
into F.d.C.A. (Federazione dei Comu- 
nisti Libertari), still diffused in our 
times, editing a monthly review, 
Comunismo Libertario. 

Apart from the Federation, in the 
early 70s, another anarchist grouping 
appeared in Italy, the G.A.F. (Gruppi 
Anarchici Federati), developing its 
activity around the monthly maga- 
zine A Rivista anarchica and the 
Centro Studi Archivio Pinelli (a rich 
archive for anarchist material, based 
in Milan). Although the magazine and 


the Centro Studi are still active today, 
the G.A.F. dissolved after approxi- 
mately ten years of life. Members of 
this group were also responsible for 
editing in four languages magazines 
Interrogations , that appeared in the 
second half of the 70s and the quar- 
terly Volonta, now suspended and in 
a way substituted by another review, 
Libertaria, still edited in Rome. 

Finally, some years back, a regional 
Federation was established in Sicily, 
the F.A.S. (Federazione Anarchica 
Siciliana), developing its activity 
around the monthly publication Sicilia 
Libertaria. 

In conclusion one must keep in 
mind that groups and individuals exist 
all over the nation, without specific 
reference to one or the other orga- 
nization, developing its own plans 
of activity, sometimes taking part in 
wider campaigns or diffusion of the 
press. 

A separate mention is deserved by 
a phenomena recently bursting as a 
novelty on the TV screens and papers 
around the world. I am referring here 
to the so-called “informal F.A.I.”. Their 
sudden appearance, by means of the 
arson of some dust-bins in Bologna, 
and some mailed fireworks, together 
with the improper use of the acronym 
of our federation with purposes quite 
the opposite to our concept of social 
anarchism, engendered a deep dis- 
cussion in a national reunion. Here 
follow two short extracts from the 
ensuing statement: 

“If ever an action had to be judged 
on the basis of its results, we could 
have no doubts about the senders 
of the smoky mailing. And, to say it 
outright, in our concern it makes little 
difference if the authors be directly on 
the pay-book of the Ministry of Interior 


or perform generous voluntary tasks. 
Gratuitous or for wages, theirs is a 
dirty job.” 

“Anarchists’ action materializes 
inside the social movements, in the 
paths autonomous from any institution, 
in the capacity to give life to specific 
and mass organizations moulded on 
the principles of self-management and 
federalism. An Anarchist Federation is 
a place where relations and live con- 
frontation are realized, between men 
and women that compose it, sharing 
a libertarian method and a program 
of radical social change. An Anarchist 
Federation in its doings foreshadows 
the social sphere in which we aim to 
live, where relationship in direct, face 
to face confrontation and even clash 
of different options is heading towards 
a possible synthesis, respectful of 
individual paths and choices. In its 
formal existence lies the guarantee 
of freedom, because the associating 
pact on which it is based is founded 
on the autonomy of groups and indi- 
viduals.” 

THE LIFE OF F.A.I. 

The F.A.I. is based on individual and 
groups adhering, whenever possible 
uniting in local or regional federations. 
In its statutes it affirms that it does 
not pretend to represent the whole 
of the anarchist movement, and that 
decisions are taken after discussion 
with no compulsive commitments for 
the members disagreeing. In practice, 
plans are drawn out collectively, but 
if an individual or a group disagrees 
in all or in part with the agreements, 
she/he or they are free to follow their 
own points of view on the matter. In 
this way, F.A.I. prefers the eventuality 
of presenting to the world two or more 
different opinions on a single matter 
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rather than running the risk of silenc- 
ing minorities. 

Membership is diffused all over 
the country, forming specific groups 
when possible (a dozen exist in the 
main localities). It has no member 
card, thus being impossible to give 
exact numbers. 

Normally it meets three times a year, 
in general reunions in which “observ- 
ers” (sympathizing but not members) 
are admitted. The congress takes 
place every two years, every time in 
a different locality. In the congress 
those responsible for the work-com- 
mittees are named. Responsibility in 
these charges is strictly individual: 


• a relation committee, charged 
also for the printing of the internal 
bulletin and administrating funds 

• the international relation 
committee, keeping contacts 
with sister Federations in Europe 
and South America and meeting 
twice a year normally around 
Europe to coordinate activities 

• the editing staff of Umanita Nova 

• a group surveying global affairs, 
charged with the organization 
of a world conference 

• a group coordinating materials 
and calling for campaigns 
against war and militarism 

• a committee addressing concerns 
of immigrants and the homeless 
and counteracting racism 

• one looking after the problems 
of the working class, grass-roots 
organizations, social conflicts etc. 

• en editorial group looking 
after the publication of 
books “Zero in condotta” 


In case it is considered positive, 
other working committees can be 
created or have had a life in past times: 
on anti-religious matters, student 
problems, art, communication, social 
control, self-management etc. 

The archives of the Federation are 
based in Imola, a small town in the 
province of Bologna. 

It communicates internally through 
a mailing list and can be visited in the 
site: www.federazioneanarchica.org, 
while “Umanita Nova” can be visited 
at www.ecn.org/uenne/, and the 
International of Anarchist Federations 
I.A.F./I.F.A. at www.iaf-ifa.org/ 

The Federation, through its paper 
and its activities, launches cam- 
paigns on current problems, calls for 
demonstrations against war, racism, 
repression and develops all activities 
belonging to the anarchist movement. 

Alfonso Nicolazzi, April 2005 
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A WEEKEND TO STAY IN OUR HEARTS! 

La Rivolta! in Boston was a two-day anarcha-feminist festival celebrating International Women’s 
Day with music, workshops, food, art, activism and solidarity across borders. It is hard to describe the 
event in only a few words, except as a gathering of terrific positive energy, people and ideas. La Rivolta 
was a beautiful culmination of months of collective work, combined with the spirit and participation of 
the people who attended during both days. It was also the first festival of its kind in Boston, combining 
radical feminism, DIY punk, and anarchist principles. 

Saturday, March 5, 11AM - 11PM at the YWCA 
in Cambridge was a full day of workshops, followed 
by a punk concert that evening. There was also a self- 
defense class, Food Not Bombs meals, information 
tables, artwork and smaller gatherings throughout 
the day. 

The YWCA was picked as the location for the 
festival as the organization provides housing to 
low-income women in Cambridge, and the building 
had rooms we could afford to rent out for both the 
workshops and the concert. It was very important to 
the collective to make the workshops free and open 
to the public, so we depended on the punk show to 
raise the necessary money to pay all of the event’s 
expenses. Luckily, as we hoped, this scheme (for the 
most part) worked out! 


WORKSHOPS 

The workshops covered several different topics, but the 
main focus was women’s radical activism both locally and 
internationally. The groups involved presented information, 
personal experience and dialogues about how patriarchy, 
racism and a capitalist society impact and control so many 
aspects of our culture - and how women are actively chal- 
lenging this system and reclaiming their lives. 

Although we had done considerable outreach for the event, 
we weren’t sure how many people would be attending. When 
we walked into the YWCA on Saturday morning, we found to 
our pleasant surprise many people were already gathered 
and talking, waiting for the workshops to start. Within the 
first two hours at the La Rivolta welcome and information 
table, we gave away all of the two hundred fanzines that we 
had made for the event, and wished we had more! Although 
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most of the participants were from the 
Boston area, many people traveled from 
all over Massachusetts, and even New 
England and the east coast to attend. 

The day began with the Boston Self 
Health Collective giving a workshop 
on “Feminist Health” about reclaiming 
and understanding our own and each 
other’s bodies. This topic has become 
even more important in the past few 
years, as a woman’s right to choose 


has come under heavy attack by the 
Bush regime. 

The Esprit de Corps Art Collective 
lead a discussion of “Culture Matters: 
Women, Art and Activism” with a mul- 
timedia presentation concerning art, 
activism and feminism throughout the 
ages. It was uplifting to see many samples 
of radical artwork created by women 
throughout the last century - from the 
use of menstrual blood incorporated 
into artwork, to dinner plates shaped 
like vulvas - all of which challenged 
many taboos and images of women’s 
bodies in our society. 


★ I LA RIVOLTA! MANIFESTO ★ 

La Rivolta! is a celebration of the radical women of history and 
the battles they waged as well as a forum for solidarity among 
radical feminists today to continue the fight for the liberation of 
all oppressed people. 

The patriarchal capitalist system that designates women to a 
lesser status than men also underestimates women’s capacity to 
challenge the existing order and improve our circumstances. We 
must tap into our individual and collective strengths and build 
support for political and cultural efforts aimed at social change. 

La Rivolta! is a chance for us to meet, exchange information and 
ideas and to learn about each other’s struggles and practical efforts 
to overcome them. Drawing from the incredible people committed 
to radical feminism in our community in Boston as well as in other 
cities and countries, La Rivolta! will unite individuals and groups 
across fields of activity from anarcho-punk rock to anti-violence 
against women, from anti-prison work to women’s health care 
towards the greater empowerment of all women. 

The battle for women’s liberation must be fought within the 
framework of class struggle. As long as there is a ruling class 
neither women nor men will be free. We must understand the society 
within which we live and continually reevaluate what it takes to 
change it, so that we may more forcefully vie with those who would 
prefer to keep us in ignorance and fear, those who become richer 
while robbing the majority of material well-being, those who deny 
us our rights, those who want state control over our bodies, use us 
as fodder in their wars, attempt to pacify us with false elections, 
and decimate our environment. We envision a society based on 
freedom and equality in which poverty and privilege, class and 
injustice, sexism and racism and homophobia are on the scrap 
heap of history. Our goal is the emancipation of all oppressed and 
exploited people, and as part of the ongoing fight we must address 
issues that impact women specifically. This can only be achieved 
through our own efforts. 

United we are strong. Communicating and building networks of 
support makes us stronger. La Rivolta! 


By that afternoon, the main problem 
we ran into was that the rooms we rented 
barely fit all of the participants! Every 
inch of the CCTV studio (a space we 
had to rent at the last minute across 
the street) was filled - floor, chairs and 
standing room, for the “Solidarity Across 
Borders: Justice for the Women of Juarez 
and Chihuahua” workshop. Since 1993, 
in the Juarez and Chihuahua area over 
4,000 women have disappeared, and 
over 400 women’s bodies have been 
found, often sexually assaulted and/or 
physically mutilated. Despite the horrific 
nature of these crimes, authorities at all 
levels exhibit indifference, and there is 
strong evidence that some officials may 
be involved. The Mexican government 
has taken a typical patriarchal stance, 
shifting the blame of the murders onto 
the victims themselves, pointing to 
prostitution and drug trafficking in 
the area. 

The femicides are also very closely 
linked to globalization and corporate 
profit. Many of the victims work in the 
maquiladora sector, sweatshops that 
produce for export mostly to the United 
States. However, the factory owners 
have done very little to protect the 
women’s safety. On the contrary, the 
companies amass great wealth while 
paying poverty-level wages and putting 
the women’s lives at risk. 

Elizabeth, a member of the group 
Justicia para Nuestras Hijas, was on 
a US speaking tour sponsored by the 
Mexico Solidarity Network, and spent 
a week traveling the east coast to raise 
awareness about the femicides. During 
the workshop at La Rivolta, Elizabeth 
shared with us the story of her struggle 
for justice after her cousin was killed 
in Ciudad Juarez, and how women in 
Mexico are organizing themselves to 
demand an end to the killings and to 
stop the culture of violence and exploi- 
tation against women. 

Before INCITE! Boston: Women of 
Color Against Violence began their 
workshop on “Women and the Prison 
Industrial Complex,” we were told by 
the YWCA that the room was already 
filled above fire hazard standards and 
people would have to leave. Rather than 
remove anyone from the discussion, 
over 80 people demanded to hear the 
speakers, and spontaneously en-masse 
took over Hannum Hall! 
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“We wanted to tap into our community and make a direct, positive and constructive 
connection between art, activism and politics. I think La Rivolta succeeded 
in making this happen.” ... Lucho from La Rivolta Collective 


At that time, Hannum Hall was sched- 
uled to do sound check, but the La Rivolta 
collective crew scrambled to make a few 
room changes and luckily everything 
worked out as even more people arrived 
to hear the speakers. A hundred people 
listened to the INCITE! speakers, and 
a spirited and frank discussion of race, 
class, gender, community activism and 
incarceration followed. 

During the lunch break, Food Not 
Bombs Cambridge provided a huge 
buffet of free food, and Hannum Hall 
was filled with art exhibits and tables 
from local and regional groups doing 
anarchist, feminist and anti-fascist work. 
It was one of my favorite moments of 
the day, the great atmosphere of many 
people getting information from the 
tables, hanging out, eating, talking 
about the workshops and connecting 
their lives. 

Also during the break, several people 
held a large round circle discussion on 
queer and transgender issues. This was 
not a planned part of the day - but an 
inspiring example of how people con- 
tributed to make the festival their own 
and create their own space. I think 
this is a key part to a successful event, 
allowing the boundary between orga- 
nizer and participants to fall away, as 
we all made the festival a gathering of 
positive energy and ideas and not just 
a series of things to “attend.” 


“Exposing Myths, Ending Violence: 
Women, Rape and Community Action” 
was led by Philly’s Pissed, a group of 
women who came together immedi- 
ately after three women were raped at 
Pointless Fest last year. They confronted 
the rapists, supported the survivors, 
and opened a dialogue of the various 
responses to rape in our communities. 

I felt it was so important that Philly’s 
Pissed was able to come to Boston 
and talk about confronting rape, as too 
often our activist, anarchist, and punk 
communities deny that rape happens 
within our ranks, or don’t know how to 
react in a constructive and support- 
ive way. Also, during the workshop 
members of BARCC (Boston Area Rape 
Crisis Center) added information about 
supporting survivors who wish to seek 
legal action. 

“How to Be a Good Ally: Men Against 
Sexism” was led by Dru and Jaimie, 
who work with a local Boston men’s 
group formed to discuss, recognize, 
combat and overcome sexism in their 
lives. In the planning stages, we were 
worried that men would be intimated to 
attend this workshop. Our fears were 
unfounded, as once again the room 
was filled to capacity! Several people 
said the discussion was helpful, and 
provided a safe place for men and 
women to talk about gender privilege 
and sexism in their lives. 

Rhonda, a black belt in Ninjitsu, taught 


LA RIVOLTA TABLING AREA 



“La Rivolta provided a 
platform to discuss our 
perspectives and organize. 
Whether we agreed or 
disagreed, we were able to 
learn from one another.” 

...Michelle Proffit 
from Hiretsukan 



Profane Existence No. 49 // Articles // La Rivolta! 


63 





“From all of the many possible 
workshop themes we could have 
covered, we had to narrow it 
dow r n to four or five. In order 
to find workshop leaders, we 
had to pool our resources and 
connections from our own and 
friends’ activist experiences. 
Getting in touch with people 
involved weeks of e-mailing 
and calling, waiting, more 
e-mailing and calling, cor- 
responding and finally tlie 
week before the festival we 
had all of the participants set. 
Throughout the proccess we 
realized we needed a deep list 
of possible participants, but 
this was good as it put us in 
touch with more people and 
broadened our scope of radical 
individuals and groups actively 
fighting partriachy in the city 
and region.” 

...Mari from 
La Rivolta Collective 


“Women’s Self-Defense Class”. This was 
another favorite moment of mine, walking 
in to find about 80 women working in 
pairs, smiling and laughing, dodging 
blows and practicing their kicks! More 
than just fun however, self-defense is 
a very important tool for women, as 
some statistics warn that as high as 
one in three women in the United States 
will be sexually assaulted during her 
lifetime. Self-defense techniques can 
help women fend off a possible attacker, 
and also works to raise self-esteem 
and confidence in the power we have 
in ourselves. 

WOMEN ON STAGE 

“If I can’t dance, I don’t want to 
be part of your revolution.” 

- Emma Goldman 

COJOBA (Puerto Rico) 

BEHIND ENEMY LINES 
(Philadelphia) 

THE PROFITS (Boston) 
CONDENADA (Chicago) 

WITCH HUNT (Philadelphia) 
HIRETSUKAN (NYC) 

I OBJECT (NY) 

EVIL ROBOT US (NY) 

In the course of planning La Rivolta, 
the collective had many discussions 
both within our group and with the larger 
community answering the question, 
“Why have a punk show at an activist 
event?” For us as a collective, and me 
personally, the show meant more than a 
night’s entertainment, or a way to cover 
costs for the hall rental. 

For many women and girls, punk 
rock has provided a positive outlet for 


our anger at the world, a place where 
we can scream against the system of 
oppression, and express ourselves in 
fanzines and other media. Punk, at its 
best, is also a community in which we 
can find support for both our art and 
activism. These are not easy things to 
find in this patriarchal society, that tells 
women and girls to stay in their place, 
and keep quiet! 

EVIL ROBOT US state in their lyrics, 
“My perception of the world has changed 
so much since yesterday, and there is still 
so much room for everything to change. 
Screaming ‘til I die that this is not good 
enough.” WITCH HUNT also says it well, 
“I won’t apologize for my beliefs because 
you don’t like what you hear - I won’t 
censor my words because it’s the truth 
that you fear - 1 won’t pretend to smile 
or look the other way - I won’t sit and 
watch our priorities decay.” 

However, even within the anarcho-punk 
scene, bands, shows and organizing is 
too often dominated by men and sexist 
attitudes, whether acknowledged or 
not. La Rivolta, as with CLITfest in 
Minneapolis, was created as a way to 
both challenge the existing sexism in 
our punk scene, and empower every- 
one involved. 

It was important to the collective 
that all of the bands on Saturday had 
at least one woman member in the 
band, powerful music, and lyrics that 
inspired us with their feminist and anti- 
authoritarian take on the world. 

As it turned out, La Rivolta gathered 
on one stage some of the best anarcho- 
punk bands in the northeast US, and even 
from as far away as Chicago, Pittsburgh 
and Puerto Rico to play together. It was 



[4 * ‘La Rivolta was a really 

positive experience for me 
in terms of being a girl in the 
DI Y punk community. Usually 
shows have women being the 
minority and to see a lot of very 
involved women be vocal was 
inspiring.** 

...Barb from I Object 
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also a great time! A big thanks to the 
Boston punks for coming out, and the 
terrific energy in the crowd. All of the 
bands played great sets, and in honor 
of International Women’s Day, between 
the bands, women read pieces from 
inspiring speeches and writings from 
throughout women’s radical history. 
The only major problem we had with 
the show was again a lack of space 
- as the hall was filled to legal capacity 
at almost 300 people, and we had to 
close the doors in order to keep the 
show going. We are very sorry to the 
punks who couldn’t get in! 

Sunday March 6th was planned as 
a more social day and was dubbed 
“Bloody Mary Sunday Brunch.” A People’s 
Kitchen was planned to serve brunch 
and provide an open atmosphere of 
discussion and debate. Afterwards, 
there was another evening of political 
punk music with: 

OLD SARUM (Boston) 

CZOLGOSZ (Boston) 

LILI BRIGADERA (Boston) 

Sunday was as relaxed and posi- 
tive as we had hoped it would be, as 
we were all tired from the day before. 
Chef Jon Dred, Craig, Gretchen, James 
and volunteers made a vegetarian feast 
for about 30 people at the Esprit de 
Corps house and we all enjoyed having 
a drink, tasty food, and time to reflect 
together about the events of Saturday. 

I remember sitting in the kitchen, very 
much enjoying the smell of potatoes and 
tofu scrambler, talking with people, and 
trying to absorb everything that went 
on the day before! 

It was great to collaborate with the 
Esprit de Corps art collective, who 
donated use of their space. It was a 
huge help, as only a few days before, the 
residents of the house we had planned 
to have the event in were evicted by 
their landlord. Yet another example of 
how so many people made this event 
possible. 

After the morning of food and talking, 
the bands all rocked out for a small 




ANARCHA - FEMINIST FESTIVAL 


ovrolta 


BOSTON MARCH 5-6, 2005 


“Being at La Rivolta and seeing all these strong kick ass women on 
stage was very impressive and inspiring to me, there aren’t many 
women in bands in Puerto Rico’s HC punk scene, so to see all these 
great women under one roof was amazing!” ...Taina from Cojoba 


COJOBA 


“I thought La Rivolta was amazing. Across the country I often find anarchist groups to 
be dominated by men. It was so refreshing to be with so many other anarchist women.” ...Mary 
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crowd... a perfect ending to a wonder- 
ful weekend. 


MARKING COLLECTIVELY - 
MAKING DREAMS 
INTO REALITY 

How did La Rivolta happen? As one 
of the organizers, I have even asked 
myself this question. 

On the long drive home from CLITfest 
in July 2004, I kept thinking to myself, 
“We need something like this to happen 
in Boston.” At the time, I found myself 
playing so many punk shows where 
women were missing either on stage 
or in the organizing process. Another 
motivating factor was returning from 
European tour with my band The Profits, 
and being inspired by the collective 
political work being done there. 

With these ideas, I soon found a small 
group of people who were excited about 
making a Boston anarcha-feminist fes- 
tival happen. Our first planning meeting 
included Mari, Lucho and I at a coffee 
shop in Central Square in November 
2004. From that first meeting, with 
notes taken on the back of napkins and 
flyers, the festival began as a collective 
effort, growing and changing as more 
people became involved. After several 
discussions about the purpose of the 
festival, and to better define our larger 
hopes and dreams, Mari penned the La 
Rivolta Manifesto, which quickly met 
collective approval! 

The collective included a majority of 
women, but men were also involved as 
organizers and volunteers. During dis- 
cussions of gender within our collective, 
the consensus seemed to be that the 
feminist struggle, and especially radical 
feminism rooted in anarchist beliefs, goes 
beyond gender. Women’s liberation is not 
separated from human liberation, and 
we cannot have one without the other. 
While women will lead the struggle for 
women’s liberation, men are welcome 
to work with us as allies and support- 
ers. Men benefit from patriarchy, but 
they also can suffer its ill effects and 
confinement of gender roles. 

After weekly meetings with a growing 
core group of people dedicated to 
working on the event, by mid-January 
we had an outline of the events and 
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workshops for the two days, venues 
booked, and most of the out-of-town 
bands confirmed. 

At this point, we opened our meet- 
ings to the community and met weekly 
at Lucy Parsons, a local radical book- 
store. During this time, several people 
from other anarchist collectives came 
to our meetings and helped with ideas 
and doing the work. For us, especially 
as a new collective, this solidarity with 
other local groups was much appreci- 
ated, welcoming and supportive. 

The open meetings were also a chance 
for us to answer questions from local 
punks, respond to constructive criticism, 
quash rumors and get ideas from other 
people in a positive way. I thought this 
approach was very helpful, as we hoped 
the event could reach a larger audience 
than just punks and the usual activist 
crowd, and be an event where people 
felt welcome and respected. 

One memorable comment at a public 
meeting was from a woman leading a 
workshop. She very nicely said, “All 
of your flyers and the website look 
so... punk.” 

We all laughed about it, but it was 
also important for us to realize the 
impression we were giving people in 
the community about the event. One 
solution was to make another flyer for 
the workshops, that wouldn’t intimidate 
or confuse the non-punks. 

The months leading up to the festival 
were a blur of activity. We designed and 


ordered t-shirts and buttons, made flyers 
and posted the event on numerous 
websites. We worked with workshop 
leaders, booked the bands, rented out a 
hall, got an entertainment license from 
the city, organized a sound system, did 
outreach to invite other groups to have 
tables during the event, made a huge 
banner, and kept up a website (www. 
larivolta.org). Whew! 

In the hectic week before the festival, 
the zine working group finished putting 
together a fanzine that included more 
information about all of the workshop 
groups, lyrics from the bands playing, 
the history of International Women’s 
Day and stories of inspiring revolution- 
ary women throughout the last century. 
The fanzine also included a resource 
listing, and we hoped that the docu- 
ment would be another way participants 
could connect with local anarchist and 
women’s groups after the festival. 

One of my favorite memories is staying 
at my job late after hours (when all of the 
other workers had gone home), laying 
out the fanzine with Erin, and making 
about a thousand copies (free) on the 
office Xerox machine while drinking 
beers at 2AM. The heat in the building 
was shut off for the night, but the heat 
from the busy copy machine kept us 
very warm! 

Overall, it was a terrific and chal- 
lenging collective effort. The La Rivolta 
Collective and tireless volunteers worked 
very hard for months before the event, 



“It was a blast working with the 
Daughters of the Video Revolution. 
Jennifer Schmitt, Jeanette Hoi land, 
Laurie Young, Lauren Kroiz, 
Erika Ransom, Nicole and I 
provided video coverage of La 
Rivolta all day on Saturday. We 
finessed some great footage of 
workshops and bands with our 
arsenal of Sony VX2000s and our 
portable Videonics switcher. 
During the bands, the crowd was 
nuts - in a good way of course. 
The DVR crew kicked ass as 
they dodged boots coming out 
of nowhere for the sake of a good 
shot. Capturing the intensity of 
the live performances, particu- 
larly by The Profits and Behind 
Enemy Lines, was one of the best 
shooting/directing experiences 
I’d ever had. Hope you’ll sinel I the 
sweat and feel the vibes when you 
watch the footage. 

I had never been to either an anar- 
chist or feminist event before, so 
I appreciated the radical view- 
points expressed at La Rivolta. 
The workshop conducted by the 
Boston Self Health Collective 
was |>articularly revealing. I 
never even thought about giving 
myself a pelvic exam! One of the 
workshop conductors even had 
a tattoo of a speculum on her 
arm. Although I’m still afraid 
to empower myself in this way, I 
do agree with what the workshop 
said about our country’s medical 
system being classist, racist and 
patriarchal. 

Good luck to the LaRivolta 
collective!” 

...Marissa Acosta, 
independent video documentarian 
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and all day (both days) to make sure 
everything went as smoothly as pos- 
sible, when possible. Our work paid 
off however, as although it was only 
weekend event, I think La Rivolta left 
a lasting and positive impression on 
our community. 


For myself, working with the other 
members of the La Rivolta Collective 
expanded my ideas of anarcha-feminism, 
inspired new friendships and reinvigorated 
my own activism. The entire process 
and the event itself reminded me that, 
“Alone we are strong. Together we are 
stronger.” La Rivolta! 



Lucy Parsons Center 

617-267-6272/ 549 Columbus Ave, 
Boston, MA 02118 (Mass Ave. T on 
the orange line) Collectively-run 
radical bookstore and community 
space. Excellent place to find out 
what 

activities are going on in Boston. 

*The Women’s Center 

46 Pleasant Street, Cambridge 
617-354-6394 information and 
referral line 

www. cambridgewomenscenter. org 
An anti-racist community center for 
women, the Center hosts many 
support and activist groups, and 
works for women’s rights and against 
all forms 
of oppression. 

Anarchist Black Cross (ABC) Im| 

PO Box 258, 198 Tremont Street, 
Boston MA 02116 
www. anarchistblackcross. org 
Prisoner support/prison abolition. 

Asian Task Force 
Against Domestic Violence 

1-617-338-2355 (multilingual) 
www.atask.org 
A coalition of individuals and 
organizations that aims to eliminate 
family violence and to strengthen 
Asian families and communities. 

BA AM! 

baam@hush.com, www.baamboston. 
org 

General union of anarchists in the 
Boston area. 

Bikes Not Bombs 

617-442-0004/ 59 Amory Street #703, 
Roxbury www.bikesnotbombs.org 
A bike shop and community center 
supporting youth programs and 
alternative transportation. 


Boston Area Rape Crisis Center 

617-492-RAPE - 24 hr. Hotline/ 
1-800-223-5001 (Spanish) 

Volunteers provide hotline crisis 
counseling, support groups, medical 
and legal advocacy. 


Boston Self Health Collective 

bostonhealth@gmail.com 
A feminist health collective focused on 
reclaiming and understanding our 
own and each other’s bodies. 

Critical Mass Boston 

www. bostoncriticalmass.org 
CM bike rides to reclaim the streets! 
Meet the last Friday of every month, 
5:30 in Copley Square, Boston 

Elizabeth Stone House 

1-617-522-3417 (bilingual) 24 hr. 
hotline www. elizabethstonehouse. org 
A feminist alternative mental health 
program, providing both residential 
and community-based services. Run 
by women, for women, creating an 
environment where women can 
reclaim control over all of the 
decisions that affect their lives. 

ESPRIT DE CORPS Art Collective 

www.edcartcollective. net 
A group of artists who work as a 
collective to explore ideas that raise 
consciousness through the use of 
multimedia. 

Food Not Bombs 

fnbcambridge@ziplip. com 
Serving free food in Boston, 
Cambridge and JP. 


Incite! Boston: 

Women of Color Against Violence 

lncite_national@yahoo. com 
Local chapter of a national activist 
organization of radical feminists of 
color advancing a movement to end 
violence against women of color and 
their communities through direct 
action, critical dialogue and grass- 
roots organizing. 

Jane Doe, Inc./Mass. 

Coalition of Battered Women 

617-249-0922 www.janedoe.org 
Brings together organizations and 
people committed to ending domestic 
violence and sexual assault. 

La Rivolta! Collective 

wwwJarivoita. org, 
ransom @ theprofits.org 
c/o Propaganda Machine, PO Box 
391273, Cambridge, MA 02139 
Anarcha-feminist collective support- 
ing local and international struggles 
for women’s liberation, and against 
oppression in all its forms. 

NEFAC local union, Anarcho- 
Communist Union of Boston 

www.nefac.net boston@nefac.net 

The Network/ La Red 

617-423-SAFE 
www. thenetworklared. org 
Ending abuse in lesbian, bisexual 
women’s and transgender communi- 
ties. 

Northeast Antifascists 

neantifa@northernhacking. org 

Prison Book Program 

617-423-3298 110 Arlington Street, 
Boston, MA 02116 
www.prisonbookprogram. org 
Supplies prisoners with reading 
materials. 


Boston IndyMedia Center 

617-623-8462 

www. boston, indymedia.org 
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MAYGUN’S 
SEiTAN SKEWERS 
WiTH PEANUT SAUCE 

1 Cup peanut butter 

6 cloves garlic, minced 

1 shallot, chopped 

2 inch piece of ginger, grated 

3 tablespoons soy sauce 

1 Tablespoon rice wine vinegar 

2 Tablespoons hot chili sauce 
(get out that cock sauce!) 

1 Tablespoon vegetable oil 

1 teaspoon fresh ground 
black pepper 

4 cups seitan, homemade 
preferred! 

In a food processor, mince garlic, 
ginger, and shallots. Add peanut 
butter, soy sauce, hot sauce, wine 
vinegar and pulse into the mix until 
blended smoothly. Drizzle oil and add 
salt and pepper to taste. If you don’t 
have a mixer, you can do it all by hand. 
The result will be a chunky peanut 
sauce. 


It’s summer time, and the livin’ is 
easy. Not a care in the world, it’s 
hot and you want to crack open a 
beer and throw food on an open 
flame. Or at least I do. So that’s 
what this section is all about. 
Recipes made for cooking outside, 
or eating outside with friends. 
Cnjoy! -May gun 


BOURBON BBQ 
TEMPER STRIPS 

1 1/2 Cup tomato sauce 

2 Tablespoons dijon mustard 
1/4 onion, chopped 

3 large cloves garlic, chopped 

1 teaspoon fresh grated ginger 
1/4 cup bourbon whiskey (or more!) 

2 Tablespoons molassas 
2 Tablespoons hot sauce 

1 teaspoon each salt and pepper 

2 packages tempeh 

Mix tomato sauce, hot sauce, whiskey, 
dijon mustard and molassas. Add 
chopped onion, garlic, and grated 
ginger. Mix well until all ingredients 
are incorporated and add any needed 
salt and pepper. 


MAYGUN’S 
BALSAMIC DIJON 
TOFU 

This is a thick marinade that gets 
its body from the large amount of 
mustard and the extra olive oil. The 
garlic and vinegar add an extra bite, 
while the parsley brings a fresh flavor 
to the mix. This is also great baked. 

3 Tablespoons Balsamic vinegar 

1 Cup Dijon mustard 

3 Cloves garlic, roughly chopped 

2 Tablespoons olive oil 
salt and pepper 

2 Tablespoons fresh parsley, 
coarsely chopped 
1 block firm tofu, cut into flat strips 


Chop tempeh into thick strips, and 
coat in barbeque sauce on all sides. 
Grill the tempeh until it is hot and the 
sauce has become thick and dark. 
Serve with extra dipping sauce on the 
side with mashed potatoes and grilled 
corn on the cob. 


Mix the ingredients together in a bowl, 
cut the tofu and transfer both to a 
plastic bag. Let it sit for a couple hours 
so the flavors can meld. Get ready 
to get messy, pull the strips out and 
throw them over an open flame. You 
can add extra marinade if needed. 


When the sauce is prepared, coat 
chunks of seitan in the mix. Marinate 
in the fridge for about a half an hour. 
Skewer the seitan chunks and cook 
over a high heat grill until heated 
through. Garnish with extra sauce and 
chopped green onion. 
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GUACAMOLE 


Gotta love that guacamole. It’s a 
perfect appetizer for sitting outside 
and eating with chips, or can be a 
great accompaniment to fresh grilled 
fajita veggies. 

You’ll need the amounts listed 
below to feed a few friends, but his 
can easily be doubled if more folks 
are eating. It’s even better if you 
can make your own chips- just fry 
strips of corn tortillas until they are 
browned on both sides in vegetable 
oil in a skillet over medium heat. 

2 or 3 large avocados 
1 jalapeno pepper, chopped 
1/4 onion, chopped 
4 cloves garlic, minced 
Handful of fresh cilantro, leaves 
pulled from stems and chopped 
Juice of 1 lime 
Salt and pepper to taste 

Cut avocados in half and remove 
pits. With a spoon, scrape out the 
flesh of the avocados and place in a 
large bowl. Mash with a fork and add 
chopped peppers, onions, garlic and 
cilantro. Add the juice of 1 lime, salt 
and pepper, and mix until smooth. 
That’s all there is to it! 


EASY 

PORTABELLO 

BURGERS 

‘Cause these better for you and your 
conscience than the stuff you can 
buy in the store... There are so many 
variations to veggie burgers, and we 
will take a look at some in the next 
issue. For now, these are perfect for 
grilling. 

One portabello mushroom per 
person. Remove the stem and clean 
with a damp towel. Brush with olive 
oil, salt, pepper, and fresh herbs of 
your choice. Grill on both sides for a 
couple minutes on each side. Grab 
a bun, slather it with nayonaise and 
hot mustard. Top with lettuce, tomato, 
sprouts, and red onion. 

GOOD OL’ 

ROSEMARy-GARLiC 

POTATOES 

Growing up, we had a gigantic rose- 
mary plant in the back yard. The thing 
grew like a weed. We used rosemary 
freely and often, and to this day I still 
love to cook with it. These are easy 
and delicious- just skewer these and 
throw 'em on the grill! 


2 14-ounce cans thick 
coconut milk 

1 1/2-2 cups raw cashews 
(depending on thickness of milk) 

2 t garlic powder 

1 T lemon juice 

2 t salt 

2 t black pepper 

Blend the shit out of it. I do it for 5 
minutes sometimes, but 2 minutes 
should do in a good blender. Serve 
over pasta. 

MAYGUN’S CURE-ALL 
GiNGER TEA 

I usually make a batch of this when 
I want to fight off a cold, but this 
makes an awesome iced tea recipe 
as well. The thyme is great for alievi- 
ating a sore throat, and the ginger 
and garlic force any cold right 
through you. Enjoy it over ice on a 
hot sunny day, or drink several cups 
hot to kick the sick out of you. 

A ton of ginger, 
cut into small pieces 
A few cloves garlic, cut as well 
2 Tablespoons dried thyme 
2 Lemons, juiced 
2 Tablespoons agave nectar 
Several cups water to boil 


SCOTT’S SCOTTESS 
DRESSING 

3/4 c olive oil 
3/4 c tahini 

3/4 c water (or less, depending 
on thickness of tahini) 

1/2 c vinegar (no balsamic) 

1/2 c tamari 
2T garlic powder 
2T sesame oil (optoinal) 

1/4 c finely chopped parsley 
1/4 c finely chopped chives 
or 1/2 c scallion 

Blend the shit outa everything but the 
parsley and chives. Then blend every- 
thing together for only 3 to 5 seconds. 

I add extra tahini, parsley, and onions 
almost every time. Serve with fresh 
cut veggies and thick slabs of bread 
and enjoy as a spread or a dip! 


6 large red potatoes 
1/2 cup olive oil 
3 cloves garlic, minced 
several sprigs fresh rosemary 
1/4 cup balsamic vinegar 
Salt and pepper to taste 

Cube potatoes and place in a bowl. 
Mix 1/4 cup of the olive oil, garlic, and 
rosemary leaves, and add salt and 
pepper. Mix thoroughly to coat the 
potatoes. Place potato cubes onto 
skewers and grill over medium heat 
until the potatoes begin to brown 
(about 25 minutes). On a plate, pour 
the remaining oil. Drizzle balsamic 
vinegar in the oil, and turn the skewers 
to coat in the oil and vinegar. Add any 
additional salt and pepper to taste, 
pull off them skewers, and eat! 


In a large pan, boil water along with 
the ginger and garlic for a half an hour. 
Add the thyme and cook another 
ten minutes. Remove from heat and 
add lemon juice and agave nectar. If 
serving iced, chill in the fridge for a 
couple hours. 

Hopefully these recipes will get you 
in the mood for outdoor cooking, 
barbeques, pot lucks, and sharing 
food with friends. Thanks to Scott 
for his contributions. Ideas and 
submissions are always appreciated , 
simply send them in the mail to 
Profane existence, attn: Maygun, 
PO Box 8722. Minneapolis, MN 55408. 
Or you can email them to me at 
may gun a) mail, com 
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It’s times like this that make you 
wonder why you bother doing what 
you’re doing. I’m not talking about 
the big picture — like why bother 
caring at all, when at the end of the 
day Bush and rest of the war-pig 
capitalists will still be in control 
while we’re left to either slave away 
or survive as best we can below the 
radar. What I am talking about is why 
we keep doing what we do on a daily 
basis and what motivates us. With all 
the negative things associated with 
punk, why do we still view our par- 
ticipation as being a positive thing? 

I often wonder what exactly it is that 
keeps me coming back for more, 
even though I often feel chewed up 
and spit out by it as well. 

The past few months have been 
one of the most insanely busy 
periods of my life. Being the con- 
summate over-achiever already, this 
means I’ve done a LOT of stuff in 
the past few months and I am often 
a blubbering mess by the time I’m 
able to sneak away for a few hours 
of sleep. Here at PE we have sent 
numerous records and CDs to 
various pressing plants and printers, 
and are planning to do even more 
within the next few weeks. PE #48 
was sent six weeks back and now 
this one will be ready to go within a 
few days. DISRESPECT, the band I 
“sing” for, has just recorded mate- 
rial for a new EP, plus a track for the 
upcoming benefit CD to be released 
on Fight For Your Mind Records. We 
also have been playing out of town 
quite a bit and plan to do a mini East 
Coast tour in August, based around 
Pointless Fest in Philly. I have also 
been involved in planning C.L.l.T.Fest 
2005, which also means releasing 
a DVD of last year’s fest too. In the 
midst of all this, I did manage to 
get away for a week’s vacation with 
my family in April (although they’ve 
probably forgotten what I look like 
by now), 


Yet all of this hard work has not 
always paid off in the way it should 
have. At NASA they have a saying 
that goes something like “Anything 
can go wrong and everything prob- 
ably will” It’s like the whole idea that 
you can plan for any possible contin- 
gency and any single negative event 
can be avoided. The problem is that 
it’s almost impossible to plan out 
what could happen if several things 
go wrong, or perhaps everything 
all at once. That’s pretty much how 
things have been around here lately, 
with the productivity of PE practi- 
cally coming to a complete halt, in 
spite of all the hours worked (and 
I’m just one of many people working 
hard at PE). With all that hard work 
put in, there has been really little 
to show for it in the past couple of 
months. 

For example, having worked hard 
to make sure PROVOKED would 
have their new releases out before 
leaving for tour, mistakes and delays 
outside of our control prevented 
having either vinyl or CDs ready in 
time. Ouite a frustrating situation 
when I know we did our part, yet 
other people along the way let us 
down and caused delays. Com- 
pound these mistakes across the 
board so that practically nothing 
I have worked on for the past few 
months has panned out the way it 
should have. We’re within hours of 
sending this issue to the printers, 
yet we still do not have the previous 
issue back! It’s not like there’s any 
one person to blame in any of this, 
but it really sucks that it seems to 
have all gone wrong at once. 

Of course there’s always other 
detractors and distractions going on 
too. There’s always those who seem 
to complain about everything and 
expect the world handed to them 
on a silver platter. In the midst of all 
this stuff we’re trying to accomplish, 
there are the nay sayers, complain- 
ers, and just plain idiots to contend 
with. I mean I could write a book 
filled with the sordid details of all 
the dumb things people have said 
or done in the past few months. But 
then again, if you pay attention to all 
this shit and shit talking, it can really 
drag you down quickly and make 


you wonder why you even bother at 
all. 

However, instead of letting all 
this get me down, I still feel really 
excited to be doing what I’m doing. 
It excites me that we have enough 
really good material to warrant such 
a good issue directly on the heels 
of our previous one. In a few hours 
HELLSHOCK will be rolling into town 
and rocking us all like a hurricane 
in a cramped and musty basement. 
I’m excited that in two days I will be 
getting in a van and heading down 
to Austin Texas for three days of non- 
stop punk rock called the Chaos 
in Tejas festival. I love the fact that 
there are all these people out there 
who share the beliefs that I have. 
These are all people who inspire the 
hell out of me and keep me coming 
back for more. These are people 
that actually believe the words on 
the records, not just in the cash flow 
they represent. These are people 
who have me shouting “hooray for 
our side” (figuratively speaking) with 
each minute that I contribute to this 
thing called punk. 

One last word is that we’ve 
recently decided to raise the prices 
of our records and CDs, as well as 
an across the board price increase 
in the distro. The reason for this is 
simple — we need the money to pay 
for the roof over our heads and food 
for our plates. If you think it’s wrong 
that we are paid to work at PE, then 
maybe you should go and tell your 
employer that you’d be happy to 
work for free and will happily accept 
all the overtime they can give you! 



If you would have sat me down 
this winter and told me I would be 
in California by choice twice in a 
matter of a month, I would have 
looked at you and told you you were 
crazy. You see, I grew up there, and 
have long held my steadfast dislike 
for that portion of the west coast. 
Perhaps it reminds me of my child- 
hood, or memories of me before I 
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really knew who I was, but some- 
thing always just left a bad taste in 
my mouth. Perhaps I had crafted my 
own vision of what California was 
and how I related to it. Perhaps I was 
just a kid when I left and the things 
that bothered me then are simply 
irrelevant well over a decade later. 
Perhaps I’ve been through enough 
that it doesn’t bother me to be any- 
where anymore... regardless, we do 
crazy things sometimes, and I find 
myself here, again, with plans to 
return again shortly... 

The first trip landed me in San 
Francisco at the end of March for the 
anarchist bookfair. In addition that 
weekend, DISRESPECT was set to 
play two shows in the bay area. I was 
excited and so ready for our time in 
the bay- we stepped off the plane 
were greeted with mountains, green 
trees, blue skies and oceans, and 
warm weather. Adrienne picked us 
up from the airport and we whizzed 
through the city into Oakland where 
we would be staying for the duration 
of our brief time out west. 

I remember the bay area as it was 
when I lived in California, so it’s no 
surprise that it is quite different now 
than when I was a child. The sights, 
smells and sounds are familiar, but 
many of the details have changed. 
This time around, I was able, as a 
grown women, to see and experi- 
ence thethingsthat made me excited 
and wide eyed like a child. To meet 
the people and see the things that 
arise passion and fire inside me. 

The landfill stopped me dead in 
my tracks. I snapped picture after 
picture even though I knew that none 
would come out since it was quickly 
getting dark outside. I looked around 
and absorbed what I could with the 
setting sun; art from trash, dragons 
from driftwood, secret houses and 
walkways made of junk turned into 
beauty. I walked through this mys- 
tical garden of scrap metal and 
smiled. This is art, I thought, taking 
what man has destroyed and rec- 
reating a space to make it beautiful 
once again. I’ve always been fasci- 
nated with remnants, with rejects, 
with torn jagged pieces of metal 
that twist and turn into objects, with 
discarded bike spokes and things 
that have washed in from the sea. 


I guess they speak to the romantic 
whimsical part of me that is always 
dreaming of other things, that thinks 
garbage and grafitti are things 
of beauty, that sees something in 
everything I look at. 

Entering Burnt Ramen was like 
walking into my youth. For whatever 
reason, there isthisfeeling I get when 
I go to a show where I don’t know the 
majority of the people there in a dif- 
ferent town. It reminds me of being 
a kid, of attending my first shows 
where I had no idea what I was doing 
or who the bands were- only that 
it made me feel fucking alive to be 
there and I knew I needed more. 
Watching MYTH OF PROGRESS, 
DISRESPECT, BLOWN TO BITS, 
and BORN/DEAD on stage that 
night made me feel that energy, that 
excitement that I tend to forget some 
times at home, in the same spaces 
with the same people. Getting out of 
Minneapolis and into Burnt Ramen 
reminded me that folks all over are 
working together to make alterna- 
tive spaces for music, to create their 
version of the scene they imagined 
from their youth, and to incite that 
excitement in the people that attend 
their space. 

The bookfair was an amazing 
experience as well. As an avid 
reader and zine lover, collector, 
and contributor, passing table after 
table of printed literature was like 
walking into a candy store for me. 
Everywhere I looked, there were 
books and zines, people trading 
left and right and walking through 
the fair with piles of books in their 
arms. Especially of interest to 
me was the table set up outside 
where women were distributing 
literature on herbal abortions and 
DIY gynecology. With the current 
administration in effect and our 
reproductive rights being chipped 
at each and every day (as well as my 
general disgust for what passes for 
real healthcare and western medi- 
cine in general), I’ve been working 
for quite a while to compile a library 
of alternative women’s healthcare 
literature- herbal medicine, alter- 
native methods for birth control, 
abortions, pain relief, self exams, 
etc. Needless to say, it was a huge 
gift that I was able to find many zines 


I had been looking for and that the 
women were kind enough to trade. I 
went back to our table content, and 
sold records for the duration of the 
day. On no sleep, hungover as hell 
from the show the night before, a 
friend came through and delivered 
me the best damn burrito I think I’ve 
ever had... 

In between these bright highlights 
are the usual moments of the bay 
area: more excellent vegan food, 
long walks up and down steep hills, 
nights spent with friends awake until 
sunrise, amazing shows and fan- 
tastic conversations, hopping onto 
BART and getting from one end of 
the bay to the other, beautiful places, 
fantastic culture... I love it there. 

And then there are those unusual 
moments, that make you happy as 
hell you were in the right place at the 
right time, that make you feel awake 
and alert despite obvious exhaus- 
tion, that make you feel like nothing 
else matters, even if you have to 
return to normalcy, wishing like fuck 
that this was normal, that traveling 
and sleeping in random places and 
waking up with laughter pushing out 
of your lungs and falling from your 
lips without a thought further than 
that moment was the way every day 
started... which, I guess, brings me 
to how I found myself in Long Beach, 
California only a month later. 

Long Beach, California. An expe- 
rience to say the least. I know there 
are folks waiting for my piece in print, 
my reflections upon this city and its 
inhabitants... so here are my words 
of infinite wisdom. The people I met 
were great. I laughed my ass off every 
day to the point of being in tears. I 
was treated as a friend despite my 
not knowing anyone. I felt at home 
in a place far away from anything 
or anyone I know. I watched people 
creating spaces I could only dream 
of in Minneapolis... and recreating 
spaces that seem very familiar and 
close to home. DIY screen printing 
shops, record stores and labels, 
show spaces - these folks are 
working away to make their town 
what they want it to be. What a gem 
tucked away south of LA... this is 
the version of southern California 
that was never revealed to me in my 
youth. 
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This is the version that would have 
made me want to come back. 

The grimy details of how and why 
I ended up in this town and why I’ll 
return shortly are, of course, none 
of yer business. But suffice it to say 
I found something good in south- 
ern California - something I never 
thought I would think, let alone say. 


A shout out , for lack of a better 
word, to Adrienne, Will and Heather 
for taking care of a bunch of loud 
smelly Minneapolis punks during 
our stay in the Bay Area, to all the 
friends old and new in Northern and 
Southern California for showing me 
a hell of a time, and last, but most 
definitely not least, to you, who 
I’ll call cowbell (or maahmalade), 
for making each and every day as 
vibrant and beautiful as my dreams. 
Thank you. 

r 

neuter@thecooters.com 

Most of the shows THE COOTERS 
play are small DIY shows in some of 
the dankest places in the country. 
But our mantra is pretty much “Any 
show. Anywhere. Any time.” We feel 
we can hold our own against the 
biggest bands on the planet, or rock 
the night away at a multi-band DIY 
show. Every now and then we get to 
test that theory. 

The weekend of April 30, 2005 is 
going to be one that I’ll never forget. 
We had been looking forward to that 
Saturday for four months previous, 
when we were invited to play the 
north stage at Oxford, Mississippi’s 
Double Decker Festival. This festi- 
val is one of the biggest in the state 
(40,000 people usually show up) and 
this was their ten year anniversary of 
the event. 

Despite the fact that we had been 
a band for 12 years, and Oxford is 
our hometown, the festival organiz- 
ers had shunned us for ten years 
and flat out refused to allow us 
to play simply based on our punk 
rock reputation for causing trouble. 
Strong hometown support was not 


enough and the committee that 
puts on the thing proclaimed in 
1999, “The Cooters will never play 
the Double Decker festival!” Con- 
sidering that most of the bands 
who played this festival previously 
were of the country/bluegrass/alt. 
country/folk/blues bands variety, 
like WILCO, BLUE MOUNTAIN, and 
LOS LOBOS, that statement wasn’t 
too surprising. 

But we took their proclamation as 
a challenge, and for the last several 
years, we simply set up on the side- 
walk and blasted our tunes for the 
world to hear, drawing surprisingly 
large crowds in the process. Last 
year really got the attention of the 
organizers, but still I was extremely 
surprised that they asked us to offi- 
cially play the show. After all, no 
punk or metal band had ever played 
this festival and after ten years of 
being shunned, I didn’t expect it to 
ever change. 

Still, I was skeptical. EMMY LOU 
HARRIS, CHARLIE MARS, THE RED 
STICK RAMBLERS, gospel bands, 
blues bands were all being chosen 
to play along side us, and it seemed 
like this was getting a little surreal. 
There was talk on our message 
board that they were gonna stick us 
at 11:00 in the morning and insist 
that we not use profanity. Was this 
gonna work? For once in the life of 
our band, we wanted a contract! 
And surprisingly, we got one that 
satisfied us. 4:30 pm was our show 
time and there were no restrictions 
on our choice of songs or lyrics. Ha! 
This was gonna be interesting. 

The morning of the show came 
and it started off bad. Really bad. 
While I was digging through a closet 
in our practice space for CDs, 
somehow I tipped over a PA speaker 
sitting on top of one of those tall 
tripod poles. It was headed straight 
for our drum set and there was no 
stopping it. I’m talking a twenty-five 
year old Peavey SP-2 PA speaker 
that weighs more than me and is 
bigger than the backseat of most 
cars. There was no stopping it from 
falling, but somehow, in an instant, 
I managed to push it in a direction 
that would do the least amount of 
damage. Unfortunately it smashed 
the hi-hat like a pancake. 


Oh, I was pissed and really about 
to lose it. Our drummer is a big dude 
and he’s surly to say the least and 
there was no way I wanted to wake 
him up to tell him I killed his hi-hat on 
the day of our biggest show ever. I 
walked up and down the stairs three 
times before I had the nerve to knock 
on his door and when he opened it 
all sleepy eyed, I could barely get the 
words out of my mouth. He rushed 
downstairs and began to chew me 
out. All I could do is apologize. As I 
helped him pull the pieces out from 
under the speaker, we realized that 
perhaps it could be fixed. It turned 
out the rod was majorly bent, but 
that was all. Everything else was ok. 
A few hammer shots to the rod later, 
and a few long, slow deep breaths, 
and it looked like everything was 
gonna be ok. He wasn’t half as 
pissed as I figured, and the hi-hat 
was gonna make it. 

We pull up to the festival and 
immediately there’s a crew of stage 
hands moving our equipment, 
giving us beer, and directing us to 
the “hospitality tent.” I didn’t even 
know what the hell that was. Like I 
said, despite our mantra, we only 
get to test that theory every now and 
then, and today, it was surely being 
tested. We were blown away by the 
food spread: fruit, salads, several 
dishes, vegetarian, meats, you name 
it, they had it all. There in the tent, we 
also got to see how real rock stars 
act. One guy was throwing a fit and 
chewing out the promoter because 
“people were sitting down in front of 
the stage instead of dancing.” He 
was refusing to play at all. 

I’m not a rock star. I’m just a 
punk metal maniac who loves to 
play music. I guess if you find the 
right mix of people pretty similar to 
yourself and you keep your band 
together long enough, anything is 
possible. But I’m not holding my 
breath for stardom, and l‘m not sure 
Pd even want it. I just want to rock, 
tell my story, and hopefully change a 
few lives in the process. I could give 
a rats ass if there are a few people 
sitting down in front of the stage 
before we play. Now, we didn’t have 
that problem at this festival, but if 
we did, big fuckin’ deal. When we 
crank up, those people are gonna 
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move, if not for the shear volume, 
but because slam dancing at a punk- 
metal show is usually not optional in 
front of the stage. This guy wasn’t 
punk, metal, or even rock. He was 
boring. 

When it was time to play, every- 
thing was set up for us. The crowd 
looked more like a scene out of a 
Spinal Tap movie than what we were 
used to. There were several thou- 
sand eyes staring at us, and it was a 
little nerve racking, but it was clear 
after a few scans of the audience 
that despite all the new faces, many 
of our family, friends and fans from 
all over the Mid-South were there to 
support us. That was comforting and 
once we starting playing, it finally felt 
like a our show. The crowd actually 
grew larger as we played and by the 
end of the show, they were chanting 
for us, “Cooters! Cooters! Cooters!” 
We’d never heard that before! 

It was fun to pretend we were 
stars for a change. Most of the 
shows, while always a good time, 
tend to be a lot of long hauls, heavy 
lifting, little pay, nothing to eat, and 
no where to sleep. Even though we 
were on cloud nine for the rest of the 
weekend, it was back down to reality 
Monday morning. Sweaty restaurant 
jobs, overdue bills, griping landlords 
who won't fix shit. Well, at least it’s 
never a dull moment to be a punk 
band in the South, and from the 
looks of it, our theory tested pretty 
damn well. 



“Fucking whatever, man,” I blurted 
out, with my feet up on top of a desk 
and the smell of whiskey on my 
breath even though it was only 1 :30 
in the afternoon. I had just gotten 
finished with securing a practice 
room for the band I was in at the time 
and was passing a bottle of booze 
back and forth with the owner of the 


bombed-out building that the guys 
and I would eventually be spending 
a couple of afternoons a week in. “I 
don’t get into all that rock and roll 
horseshit.” 

In addition to all the finances, 
red tape, legalities and illegalities of 
renting a band room, the landlord 
had also said that should I ever be 
on a date and want to drink a beer or 
smoke a joint at the end of the night, 
I could use our band room as long 
as we were “cool about it.” I guess I 
should be thankful for someone laid 
back enough to let dodgy things go 
on in the building, although I don’t 
think I’d ever bring any date of mine 
to some cramped, B.O.- smelling 
band practice room unless I was 
trying to get her off my trail. I might 
also note that there was a telescope 
set up in the office I was hanging out 
in after I signed all the paperwork 
on the band room. I found out later 
it was used to spy on these girls that 
lived in an apartment building about 
a mile or so away. 

I mostly just try and laugh at all 
that shit and tell myself that some 
people just don’t know any better. 
But then again, that seems to be 
the cause for a lot of evil things that 
go down in this world. Specifically, I 
have never understood what “being 
a man” is supposed to represent 
in this society, and especially what 
being a guy who plays music is sup- 
posed to be. I’ve played in bands 
since I was eighteen or so and can 
honestly say I never cared for the 
whole “rockstar” way of looking at 
things. It’s always seemed so fake 
and ridiculous, just like all of the 
other Hollywood bullshit that gets 
foisted on us every day. It pains me 
that there are still people that think 
the pursuit of fast cars, fast women, 
etc. is the sole motivation for any 
guy in a band. I’ve always loved 
music-and like writing, I don’t feel 
like I can appreciate other people’s 
work 100% unless I’m kicking out 
something of my own. 

This represents one of the areas 
in my life that I’ve been looking at 
a lot lately. As I’ve written before, I 
have a pretty decent mix of male and 
female friends, but most of my better 
friends are women. This was never 
intentional, but it has provided a 


decent impetus for questioning what 
it means to be a man, both within the 
punk scene as well as outside of it. 
Lately, I’ve been getting pretty irri- 
tated at the way the popular media 
seems to create this stereotype of a 
man that I’m supposed to live up to, 
and I always remedy the situation 
by repeating what’s almost become 
a catchphrase of sorts: “That’s their 
world, not mine.” 

Aside from the aforementioned 
“rockstar horseshit,” I’ve been 
feeling a lot of anger and frustra- 
tion at how people will just assume 
things about me simply because 
I’m male. Like how my masculin- 
ity can be accurately gauged by 
the amount of women I sleep with 
or the car I drive. Even before I got 
interested in punk rock or equal- 
ity or anything to that effect, I have 
never needed anyone to tell me that 
kind of shit, nor have I ever cared 
at all about carving notches on my 
belt, so to speak. Getting back to 
the whole music thing, I think a lot of 
this is perpetuated in popular music. 

I think one of the most fucked-up 
aspects of modern society is that it 
teaches men to think of themselves 
as conquerors. While I’m not for cen- 
sorship in any way, I think our media 
does a lot to perpetuate fucked-up 
myths about how men and women 
are supposed to interact. I feel this 
especially apparent in a lot of hip- 
hop and (as much as I hate to admit 
it) metal, where men are presented 
as being dominant over everything 
and women are just things that 
sex is taken from, as opposed to 
being actual people with ideas and 
opinions of their own. I feel like this 
encroaches into how we, as men, 
behave towards the women in our 
lives. It’s really unfortunate that 
there are still men out there that 
think that certain situations make 
sexual activity mandatory, regard- 
less of what the woman they’re with 
may think. I think in particular of one 
female friend of mine who I went out 
drinking with and was blown away 
when, upon returning to her place, I 
set myself up on the couch without 
being asked. This doesn’t make me 
more enlightened or sensitive to the 
struggle than anyone else. However, 

I would like to be thought of as being 
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trustworthy in such situations simply 
because I feel like it’s the only way to 
be. 

Of course, I can’t write about 
being a dude without taking a stab 
at advertising. It’s because of this 
that I hardly ever watch TV. I always 
end up getting extremely frustrated 
and pissed that society at large 
still perpetuates so much bullshit 
in terms of what’s being marketed 
to men. It tears me up that there’s 
someone out there that thinks I’m 
idiotic enough to believe that if I 
have rock-hard abs and use the 
right body spray, women will auto- 
matically drop whatever it is they’re 
doing and flock to my side. I don’t 
buy this shit for a second-like I said, 
I’m not for censorship in any form but 
I think things like this are extremely 
fucked and insulting to women, like 
they have nothing better to do than 
just unwittingly follow that guy who 
sports the closest shave and looks 
good in boxer briefs. 

I don’t mean to keep dragging up 
gender issues in this zine, but I do 
think it’s an area that’s important to 
all of us. The way we as people treat 
each other is essential to any sort of 
subculture, especially one that touts 
“equality” as much as punk tends to. 
It’s high time we started being pro- 
active about these things, instead 
of waiting for fucked-up situations 
to occur before we start taking a 
hard look as where we are in terms 
of taking equality and making it real. 
To the men out there - I think we 
have so much potential for tearing 
all this shit down, especially since 
we’re part of the gender that keeps 
the divisions between men and 
women going. We all have so much 
power to smash barriers and create 
a truly counter-cultural movement. I 
suggest we start using it. 

*Special props to the writing of 
bell hooks and Robin Warshaw, as 
well as the Crimethinc. folx for just 
being cool. 

Cheers, keep it mad, etc. Doug 
Saretsky/2237 Stratford Ave. #2/ 
Cinti, OH 45219 
Diamond 666@hotmail.com 


Adrienne Droogas 
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The suicide note read like I would 
imagine a suicide note to read: 
angry at the world, dramatic, full 
of self loathing, unrealistic, and 
full of teenage angst. It ranted 
about how cruel and unfair life had 
become. How victimized by society 
the person felt. That they suffered 
like nobody else suffered. I had 
been chosen as the recipient of this 
suicide note because oddly enough, 

I was supposed to understand. I 
was supposed to have compassion 
and sympathy and give this person 
a life line to cling to that would 
pull them back from the drowning 
depths of their personal lunacy. That 
without me, they would most defi- 
nitely take their own life. That I had 
the power to bring them back from 
the brink of death. I had the ability 
to make them want to live life again. 
That through the lyrics I’d written 
for SPITBOY, they knew I would 
embrace their pain. That the way I 
sang our songs had touched them 
and made a connection inside their 
soul. The interviews I had done, the 
articles I had written all made this 
person believe that I was their only 
hope. Yet I had never spoken to this 
person, never met this person, never 
corresponded or had any contact 
with them except for this one suicide 
note. 

Personally, it makes me feel 
suicidal when I see how society is 
completely structured around false 
idols. Television stars, rock stars, 
and movie stars have magazine after 
magazine completely dedicated 
to every aspect of their lives. What 
do they wear? What do they eat? 
Do they eat, or are they anorexic? 
Who are they fucking? What posi- 
tion? Person after person is put up 


onto pedestals and millions upon 
millions bow down and worship at 
the cult of personality. I’m totally 
guilty of it too. I know that Brad Pitt 
left Jennifer Aniston to fuck Ange- 
lina Jolie. I know this because I am 
bombarded by it every single day 
and I let it insidiously seep into me 
because stewing over Brad and Jen 
and Angie distracts me from stewing 
over myself. Even as fully conscious, 
aware, and resistant as I am to these 
forms of manipulation, I still find 
myself knowing details about movie 
stars and television stars that I really 
have no business knowing. The half 
truths, the lies, the bullshit. What 
truly saddens me is when I look at 
society at large and realize that in 
most people, there is no awareness 
of the manipulation or resistance to 
the influence. Most of society races 
with arms flung open to embrace 
this distraction. They run home to 
televisions to tune out their lives. To 
be artificially amused by the actions 
of their movie star heroes, handed 
a false sense of outrage that ope 
television star broke the heart of 
some other television star. We are 
a society that creates false idols out 
of people who are no more worthy 
of our attention beyond a movie we 
might enjoy, a television show we 
might watch, or a record we might 
listen to. Instead of rebelling under 
these kind of constrictions and 
fighting for self understanding, most 
people simply follow these intricate 
dramas of unknown people because 
following is easy. It’s leading your 
own way down an unknown path 
that is difficult and painful. 

If you think this doesn’t happen 
in the punk scene, you are wrong. 
False idols are created in the punk 
scene. Not by every single punk 
rocker ever involved in the punk 
scene, but there are a lot of people 
who put band members in a totally 
different category. When I sang in 
SPITBOY, I was overwhelmed and 
confused by the extreme ways 
people would treat me. A woman in 
Japan sobbing hysterically because 
she was meeting me. A man in Vir- 
ginia wanting to have sex with me 
so he could tell his friends he had 
fucked Adrienne from SPITBOY. I 
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remember coming to visit New York 
before I lived there and being intro- 
duced to a local punk rocker named 
Simon. We were at a bar, he shook 
my hand during the introduction, 
and as I got ready to see if he and 
I could talk and possibly become 
new friends, he swung around on 
his bar seat with his back to me and 
just totally blew me off. That’s fine... 
not everybody wants to make new 
friends. But the next weekend, when 
I came back to NYC to visit, he ran 
up to me at a show, threw his arm 
around me as friendly as could be 
and said “I didn’t know you were the 
singer of Spitboy!” and then, once 
he knew I had been in a band, I was 
worthy of friendship. This realization 
was devastating to me. To know that 
being a random punk rocker in a bar 
was not worthy of being a friend, but 
being the singer for some band was 
worthy of friendship? That fucked 
with my head for a long time. And 
it happened with other people over 
and over again. Full page ads were 
put in fanzines about how much I 
sucked by people who had never 
met me. My name popped up in 
fanzine articles about the various 
things I had done or people I might 
have hooked up with like I was some 
actor being written about in a sleazy 
tabloid magazine. People would 
race up at shows and tell me how 
I had changed their lives because 
of what I had done with SPITBOY. It 
was terribly confusing for me. I never 
really knew what to say. 

I was in a band because I had 
thoughts and opinions that I wanted 
to share. I had the hopes that 
someone out there might be able to 
relate. That even if one person could 
understand what the hell I was trying 
to say, then I had accomplished 
something truly incredible. I was in 
a band because I needed a release. 
A release of the pain, of the sadness, 
the frustration, the anger. I wrote 
about things that confused me and 
that I was struggling to understand 
within myself and in others. I wrote 
about issues that had an impact on 
me. Did SPITBOY touch and effect 


other people? Yes, it did. And I am 
forever grateful and totally blown 
away by the support and friendship 
and understanding that so many 
people have given me over the years. 
But I never said or did anything that 
anyone out there couldn’t say or do. 
Anyone can pick up a microphone, 
put lyrics to music, and state their 
opinions. Anyone can sing from the 
heart. People can find an incredible 
array of ways to show their creativ- 
ity, their passion, their intensity, their 
spirit. Being in a band doesn’t make 
someone right or better or more 
intelligent or cooler. Some of the 
biggest assholes are in the “coolest” 
bands. But for some reason, we 
put punk bands onto some kind of 
pedestal and we follow their lyrics 
like religion. I understand being 
moved and feeling totally touched 
inside my heart by something beau- 
tiful that is created, whether it be 
music or art or a garden or a haiku. 
What confuses me and leaves me 
feeling lost is when we transfer all 
of those incredible feelings inspired 
by someone’s creative outlet and 
pour them directly into the person 
or people involved. That instead 
of taking the music and putting 
that on the highest level of esteem 
and admiration, that we idolize the 
people behind the music. There is 
nobody that I know who deserves to 
be on a pedestal. We are all fucked 
up, insecure, filled with pain, and 
confused. Just some people hide it 
betterthan others. And some people 
are willing to be all of those things 
and still get up on a stage, publish 
a fanzine, start a record label, or put 
on shows. We all have the ability to 
create and we all have to embrace 
that ability in our own way. 

When that kid wrote me that 
suicide note, I wrote back with the 
truth. I told him I was very angry that 
he would put me in this position. 
That he needed help and I was not 
the person to give it. That he had 
to turn to friends, to professionals, 
to whatever sliver of strength that 
he had inside of himself that made 
him want to live. That I barely had 


enough strength to keep myself alive, 
let alone give others a reason. I told 
him that I was not strong enough to 
carry his weight and that this pain 
and wish for death was his burden 
to carry, not mine. I was brutal. I 
was honest. I was everything he 
never wanted me to be because I 
responded as a confused, fucked 
up human being and not as Adri- 
enne, The Singer Of Spitboy. I could 
have written a letter filled with false 
hopes and empty words of compas- 
sion and a dim light of support that 
might have stopped him from killing 
himself but honestly? If he wanted 
to die, not one single word I could 
have written would have saved him. 
After I sent the letter, I never heard 
from him again. Maybe he killed 
himself. Or he could have read my 
letter and laughed and decided 
suicide was silly. He could be sitting 
around telling his friends about what 
an asshole I was for not responding 
in the way he wanted me to respond. 
But I know that I answered his letter 
in the only way that was possible for 
me to respond. That I had nothing to 
offer him except the response of an 
equally confused human being. 



Sitting in this empty room with 
most of the junk moved, I’m think- 
ing about home. Swept up the dust 
of time spent barefoot on these 
wooden planks, this room is empty 
again. It’s now a reminder of the first 
time stepping foot into this place 
and wanting to call it home. That 
clear conscious empty apartment 
before we fill it with our ideas of 
comfort and our memories. 

This “empty” right now is far from 
the one I felt on that first day. The thin 
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air is stitched with our voices, the 
slight breeze of our ghosts walking 
around. I can still see the outlines of 
our objects against these bare walls. 
It’s a different kind of empty, a satis- 
factory stillness of time spent before 
change, of our energy stretched to 
all four corners and slowly seeping 
out of the cracks in the windows 
now. And simultaneously I feel that 
heavy fog of guilt, the lingering unan- 
swered questions on how I could 
have done this better? This empty 
asks me how I could have shown 
how much I care? Life lived with and 
around other lives CHOSEN to live 
with and around. 

There is something to be said 
for that choice. Caught up in the 
daily nag of life, caught up in my 
self-induced stressed head. It is 
important for me to remember why 
we did this, to not forget that bind 
that brought us here and accept and 
support the changes after. 

If it was up to me, life would be 
a series of these moments; the 
initial empty to be filled with life and 
memory and the closing empty to 
reflect upon. Essentially that is what 
life should be, though we crowd it 
with so many loose ends and mis- 
conceptions. Speaking in terms of 
home, it gives us that concrete (lit- 
erally?) beginning and end, purpose 
served. It’s the physical, mental, and 
emotional move in and move on. 

I met a man on my walk home 
from work yesterday, walking in the 
same direction, we turned down 
the same street. “Oh, you live in the 
Headbanger’s Ball house,” he com- 
mented and expressed appreciation 
for our “alternative style”. Though 
we had never met before living on 
the same street, his words were sig- 
nificant on these last days. It made 
me realize the importance of living 
here and the impact we made on 
each other and others outside. The 
simple observation meant a lot to 
me and I beamed with pride for us. 
It soothed my stress on this change, 
trying not to forget who we are and 
where we’re going. It was the tie that 


strung together this beginning and 
end and beginning again. 

“ You’ve spoken the language of 
home, soothed the wandering with 
placement. Merci pendent votre 
temps ” 

(written in the closet 5/01/05) 
molliehatchet@yahoo.com 

Jordan Menzies 


Tbe West Winde 


“No Forgiveness, None” 

I have traveled through the North 
African country of Algeria twice 
now, both times on my way to visit 
a group of refugee camps in the 
Sahara Desert. I was unaware of the 
current political situation in Algeria 
itself, but the heavy police/army 
presence everywhere indicated that 
something was going on. I had no 
idea how important that ‘something’ 
was. There is a massive uprising 
underway, and so far, it has largely 
been ignored by the world. Algeria 
has experienced an open insur- 
rection in the last few years that 
has even threatened to topple the 
nation’s government. 

Algeria, a former French colony, is 
a nation in open rebellion. The Alge- 
rian population is made up of 2/3 
Arabic Algerians, and 1/3 Berbers. 
The Berbers, an indigenous race 
who populated much of North Africa 
but were conquered by Arabs over 
a thousand years ago, have been 
ghettoized similar to Native peoples 
in North America. The Berbers have 
a long history of social unrest in 
Algeria, in 1980 the “Berber Spring” 
was signified by rioting and fight- 
ing against the Algerian Pouvoir 
(regime). Triggered by poor living 
conditions in the Berber province of 
Kabylia, the Berbers revolted. This 
revolt was brutally suppressed in 


late 1980, but the movement contin- 
ued, albeit on a smaller scale, until 
1998. In mid 1998, a highly politi- 
cal Algerian singer, Matoub Lounes 
(nicknamed “the rebel”) was mys- 
teriously assassinated. Massive 
demonstrations erupted in Kabylia, 
the Berbers had reached a boiling 
point, and all that was needed was 
a spark to ignite the rebellion. 

The spark came in 2001 when a 
Berber youth, Massinissa Guermah, 
was mysteriously killed while in 
police custody. The entire region of 
Kabylia erupted in open insurrec- 
tion. The Berbers in Kabylia were 
joined by Arab youth all over the 
nation who were so frustrated with 
living conditions (many people have 
to sleep in shifts in shared houses 
because of lack of space), that they 
took to the streets as well. Riots and 
demonstrations quickly engulfed 
Algeria, street battles and attacks 
against police resulted in the police 
evacuating entire villages and towns. 
In Kabylia especially, government 
buildings were burned down, roads 
were blocked, police stations were 
destroyed, general strikes crippled 
entire cities and the national elec- 
tions were boycotted (14% of the 
entire Algerian population voted 
in a general election, with only 2% 
voter turn out in Kabylia). The Berber 
controlled areas of Algeria quickly 
became government and police- 
free, with non-hierarchical forms of 
organization creating autonomous 
areas. The rebellion that started 
in 2001 has continued until today, 
there are more subdued periods 
and there are times when fighting 
escalates and threatens to topple 
the capital, Algiers. 

The most heartening aspect of 
this whole revolution is the way in 
which the Berbers have conducted 
themselves. The Berbers have been 
anthropologically described as an 
anarchistic society; there is very 
little hierarchy within the culture, in 
terms of ownership and power, and 
this is evident in their organization 
during this rebellion. The traditional 
Berber structure has organized itself 
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in neighborhood and village assem- 
blies called the ‘arsh (singular being 
‘arsh and plural ‘aarsh). Their activi- 
ties are coordinated through a series 
of delegates who constantly change. 
There are no charismatic leaders, no 
political parties, and the ‘aarsh are 
structurally non-hierarchical. The 
‘aarsh truly represent the people 
(and bear a striking resemblance to 
the Spanish civil war-era workers 
organizations) and the horizontal 
organization makes it impossible 
for renegade members to try and 
cut a deal with the Algerian regime. 
From the beginning, the philosophy 
of the ‘arsh (and thus the Berber 
people) has been not to “create 
direct or indirect links to power and 
its collaborators”, not to “use the 
movement for partisan ends”, and 
to “not accept any political appoint- 
ments in the institutions of power” 1 . 
Women play a central role within 
Berber society and the ‘aarsh, with 
equal rights in the decision making 
process. Women continue to partic- 
ipate in the insurrection along side 
the men, and have even organized 
an entirely female demonstration 
that numbered in the thousands. 

The Berbers are not satisfied with 
any sort of coalition with the Pouvour, 
they are not concerned with forming 
political parties to participate in the 
Algerian government. The Berbers 
‘aarsh have rejected offers of power 
from the Pouvour, the military, the 
traditional left, Islamic fundamen- 
talists and labour unions. They 
want complete autonomy and have 
proven their commitment to this goal. 
Rarely is there an entire population 
that works so cohesively as a whole, 
toward a common goal of autonomy. 
In this case, men, women and chil- 
dren have participated community 
groups in open rebellion against the 
Algerian regime. What is so hearten- 
ing (especially for anarchists), is the 
traditional non-hierarchical method 
the Berbers have used for organi- 
zation EFFECTIVELY. These people 
need global support! 


Here are a few resources for the 
‘arsh and the Berber uprising: 

• firestarterpress@ziplip.com 

• www.algeria-interface.com 

• www.guerrasociale.org 

• www.geocities.com/cordobakaf/ 
algeria.html 

• www.algeria-watch.de/farticle/ 
revolte/femmes_archs.htm 

• www.bbc.co.uk 

• www.robert-fisk.com 

1 Code of Honor for the delegates of 
the ‘aarsh. 



Anarchy Burger, Wreckin’ Shit... 
“The Anarchist” in American Pop 
Culture 


Anarchism to most Americans is 
one of two things: either one, the 
traditional superstition of them as 
wild-eyed, terminally misanthropic 
thugs bent on the overthrow of civi- 
lization, or the more recent picture 
of a young, domestically-bred hoo- 
ligan out to cause a ruckus for its 
own sake, bereft of even the (quasi) 
ideology of anti-civilization. Us Anar- 
chists often don’t do much to break 
down those stereotypes; given the 
sexiness of destruction and the 
mainstream media’s bias, often 
what’s passed off as “Anarchism” 
or what constitutes an Anarchist is 
boiled down to the angry young men 
of the Black Bloc - leaving little room 
for the serious thinking and dedica- 
tion inherent in being an Anarchist. In 
this little tirade I seek not to discuss 
how we can break down the stereo- 
types - maybe that will come later. 
Rather here I’ll give a brief overview 
of the development of The Anarchist 
in American pop culture, and how 
T.A. went from a wild-eyed revolu- 
tionary to a simple maniac. For this 
is gradually what we have become 
in the collective mind; not even 


wrong-headed political subversives 
but mere villains, often James Bond- 
style supervillains. What led to this 
common bastardization of the ideals 
and practitioners of Anarchism into 
a ridiculous cartoon, from the late 
1800s into the 1960s? Popular hys- 
teria over the “Red Menace” (‘red’ in 
this case standing for anything/one 
foreign, Leftist and “un-American”) 
and the widespread notoriety of the 
extremist, mainly French Ravachol- 
esque “propaganda of the deed” 
Anarchists who tossed bombs into 
cafes and called it revolution in the 
1880s. 

The image of a well-armed, cold- 
hearted, disheveled foreigner with 
a hatred for order stems from tra- 
ditional depictions of villains in 
Western literature. From lago in 
Shakespeare’s Othello to Grima Wor- 
mtung in Tolkien’s Lord of the Rings, 
Western authors have often por- 
trayed foreigners as malign beings 
bent on subversion and chaos, 
sometimes for its own sake. Once 
Anarchism as a movement began 
to gain ground in the 1880s (with 
such incidents as the railroad strike 
of 1877 and the Knights of Labor on 
the ascent), these traditional stock 
villains were recycled into newspa- 
pers, magazines and dime-novels 
as a new threat to (the new, Robber 
Baron-capitalist style of) Western 
civilization. The traditional stereo- 
type apparently confirmed it’s own 
stereotypes after the Haymarket 
Riot of 1 886, in which a bomb thrown 
by either an Anarchist or a police 
agitator killed a policeman. In the 
hysterical reaction against labor that 
followed, The Anarchist was born. 
As Franklin Rosemont says, “It [the 
stereotype] portrays the self-pro- 
claimed enemies of the State 
exactly as prosecuting attorneys 
wanted them portrayed during the 
first American Red Scare: dirty, ugly, 
unwashed, animal-like, mentally 
deranged, and dangerously violent 
foreigners.” 1 The stereotype fulfilled 
the need the agents of State power 
and their corporate owners had to 
depict all opponents of capitalism 
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as irrational, dangerous aberrations 
and as a threat to society. Anyone 
who stood in the way of the ascend- 
ing star of corporate capital with 
an ideology so totally opposed to 
it, such as Anarchism and radical 
Marxism, was far too serious a 
threat to be dealt with seriously; 
marginalization and cartooniza- 
tion was necessary, coupled with 
very real persecution of Anarchists 
world-wide. 

After the Haymarket Riot, The 
Anarchist became a popular image 
in newspapers, cartoons and dime 
novels. T.A. was used as a stock 
villain, comparable to pirates, 
bandits, bank robbers and the other 
ne’er do wells any idiot could imme- 
diately identify as objectively bad. 
While this made for some entertain- 
ing type - witness the Mad Magazine 
anarchist-quaterback cartoon of the 
1950s - it presented a very serious 
obstacle to Anarchism as a politi- 
cal force. For at least in the early 
days, when Anarchists were actu- 
ally assassinating heads of state, 
the threat we were seen as present- 
ing was of a socio-political nature, 
and our violence had a purpose. 
Conversely, T.A. - villains in dime- 
novels and cartoons, and their 
crimes, were bereft of a purpose 
or Idea, with vague assertions of 
“chaos in the streets” replacing the 
hysterical denunciation of Anar- 
chist ideology of the 1880s. One of 
the most interesting examples of 
this watered down anti-Anarchist 
nonsense is a book that appeared 
in 1906, The Electric Thief. Involv- 
ing Russian “anarchists” who are 
identifiable as so because of their 
“brilliant” and “piercing” eyes, they 
plot to steal, of all things, electric- 
ity from the city grid. As Rosemont 
puts it, “With the aid of a huge 
underground electromagnet and 
cleverly-used microphones, these 
dastardly fiends bring London to a. . . 
standstill by staging soundriots: ‘as 
the atmosphere grew more. . . loaded 
with vibrations, scores of human 
brains proved unable to stand the 
strain and horror...’ This does seem 


a lot like the world... today, except 
that it isn’t the anarchists who have 
the microphones.” 2 Thus Anarchists 
are seen as dastardly, megaloma- 
niacal super-villains who create the 
hellish conditions that exist today 
but which are seen as “beneficial” 
and “normal” because they are pro- 
duced by businesses. 

I recommend you read up on 
some of the portrayals of Anarchists 
in the media of the early to mid- 
twentieth century. You’ll find some 
great characters like “Red Mag” 
who name their dogs Death while 
declaring that “I live for the roar of 
dynamite.” Reading some of this 
pabulum is like trying to take seri- 
ously accusations that “Louie Louie” 
is Satanic. Once you stop laughing, 
though, you’ll start to cringe. How 
the State/powers that be deal with a 
threat often speaks volumes about 
the threat-level presented by the new 
menace. Violent persecutions often 
betray a serious insecurity on the 
part of the Rulers; as Kierkegaard 
said, “The tyrant dies and his reign 
ends. The martyr dies and his reign 
begins.” Killing rebels only sanctifies 
them. Degrading yourenemies to the 
level of dumb schmucks, cartoonish 
super villains or the reification of Evil 
does something far more insidious. 
It imparts a loathing of said enemy 
to the masses, coupled with an 
assurance: yes, this group is the 
Boogeyman, but it’s ok because we 
can deal with them since they’re so 
farcical; just get back to consuming 
and obeying. Thus when the State 
and capitalists super-villified anar- 
chists through the willing pawn of the 
media, we were both marginalized 
and de-fanged. After the capitalist 
spin-doctoring, anarchists emerged 
thus: unpredictable, fiendish, and 
hell-bent on civilization’s fall, yet a 
dog on a leash that you can take pic- 
tures of and even feed. 

While this early form of demoni- 
zation has been superceded to an 
alarming extent by the Hot Topici- 
fication of Anarchism as silly little 
flaming, circled A’s on designer 
clothing, the germ of this neo-carica- 


ture lay in the one discussed above. 
When anarchists/ism is heard of at 
all in America, it is as proto-AI Qae- 
daesque maniacs with a personal 
grudge against Western “freedoms” 
and “progress.” We’re the eternal 
pouting grudge-bearers who can’t 
wait to get revenge. My willingness 
to discuss Anarchism with anyone 
curious enough to ask me about 
it stems in part from my desire to 
clear up the stupid assumptions 
and mis-perceptions most people 
have about it. I’ll admit it. One of the 
main things that moved me from the 
voyeuristic stage of drawing ragged 
As on my notebooks to reading 
Proudhon and Ferrer was “Anarchy 
in the U.K.” The sheer fun of being 
bad spoke volumes to me, and 
Johnny’s petulant whine of rebellion 
and destruction spoke volumes to 
the enraged, acne-scarred pustule 
that I was as a twelve year old. It 
was only after I started to read that 
I became aware of the gross cari- 
cature that “Anarchy in the U.K.” is 
as a piece of serious criticism, and 
most people never get beyond that 
stage (if even that) in terms of their 
experience with Anarchism. Yet that 
germ of hope remains; just as the 
SEX PISTOLS sparked THE CLASH 
who sparked CRASS who sparked 
countless “serious” groups, that 
initial immature thrill I got out of a 
circled Asometimesleadstothe next 
member of the C.N.T. or local Black 
Bloc. Just as the hip-hop group 
N.W.A. took the word “nigger” and 
all its connotations and spat it back 
in the face of white America (with 
an upraised middle finger to boot), 
perhaps us Anarchists will soon be 
living up to the parody-figure of “Red 
Mag” - blowing up the stock market 
and police stations as a refutation of 
our stereotypes. One can only hope 
so, and it is an indirect tribute to our 
Idea that we once struck such fear 
in the hearts of State and Capital 
that they resorted to making us into 
Frankenstein to de-fang us. 

Joe 
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LIMITED TIME OFFER 

SUBSCRIBE TODAY AND SAVE 

UP TO $12 OFF THE COVER PRICE FOR 6 ISSUES 


SALE RATES USA: $20 • CAN/MEX: $26 • W. EUROPE: $50 • WORLD-WIDE: $62 
New (and renewed! subscribtions (received direugh July 31, 2005! will also Include a 
lifetime membership to the Community message board at www.prolaneexlstence.coml 

NAME: 


various artist INNATE REBELLION album 


EMAIL: 


i. 


START ISSUE: 45 46 47 48 RENEW EXISTING SUBSCRIPTION 

Check or money order to Profane Existence • PO Sox 8722 • Minneapolis, MN 55408 • USA 
To subscribe with a credit card call 612-722-1134 er fax with card lnto:612-605-12l6 or at 
www.pmlaneexlstence.eom (secure credit card terminal and Paypal options available). 


HELP PUNKS IN NEED 

Your donations are needed to Help get Profane Existence to 
punks whose circumstances mean they can t pay for it. A $10 
donation can pay for us to sponser a prisoner subscription for 
1 year or send several issues to activist/anarcho punk groups 
in "developing" countries. Your donations help keep the price 
of Profane Existence affordable to all punks around the globe. 


Featuring: Resist and Exist, Contravene, 
Fallas Del Sistema, Resistant Culture. 


Pure HxCx Punk witty a 
message to the White Ijouse 
and its culture of demise. 


Also available from Spiral Records: 
RESIST AND EXIST Kwangju CD/LP ] 
RESIST AND EXIST Korean Protest EP 
V/A WHY DIE FOR YOUR SCINECEEP 
W DEAD SILENCE A Benefit EP 
V RESIST AND EXIST Dare to Struggle EP 


BLOODSPORT WAR 

There is no place for silence in times like 
these. They are nourished by it... 
Encouraged by it. .How can power so 
corrupt go unchallenged? Never has the 
sinister nature of warmongers been so 
thinly disguised. Never has a country 
been so willing to be manipulated by fear. 
The bastards give you bloodsport war and 
you cheer them. You re-elect them. You 
are given lies and say thank you. When 
the lies are exposed you demand that they 
be covered back up. Silence. 

This record is one small attempt to break 
the silence. It may not change a thing.. .but 
it is not silence. What will you do?" 

~ chronicle a/d ' 05 

New 4-song T from Chronicle A/D 

www. loderbrock . com 


STILL AVAILABLE/ 

DONA MALDAD / GEMEBACION PEBDIDA V EP 
SEGUE "DEATH TOSEGUE..." 10” LP 
WITCHHUNT ” AS PRIOBITIES DECAY " TAPE | 
CALAVEBA " BBISEB LES CITADELLES " MCD 
MIGKA VIOLENTA "HOLOCAUSTO CAPITALISTA” CD 


keep business out of punk 
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/ mm 
Msim 


SOON: 

APATIA NO / FALLAS DEL SISTEMA 10" LP 
MIGRA VIOLENTA / SICK TERROR 7" EP 
COCHE BOMBA / BIOS SASTIO 7" EP 


bimkol )ast anVZH'ahoo. f r 

FLOX SOYEZ 
47 AVENUE GILBERT ROUX 
03500 CUSSET 
FRANCE 


PRICES: 

lp « 10 Euros europe IO"/Cd «= 9 Euros europe 7" = 5 Euros europe 
12 usd elsewhere 10 usd elsewhere 6 usd elsewhere 

trades ok but write first 


0P0ZICI0N "ruido insugente" 7"EP 
6 track political punk 
from Colombia with polikarpa 
j sus viciosas members 


TINNITIS / SICKNESS split LP 
rock n roll crust attack 
mnpls vs auch with 
marald artwork 
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ACAO DIRETA / IN THE SHIT - 
split CD 

Brazil’s ACAO DIRETA are back, with two 
songs of metallic, riff-laden hardcore. 
The production is pretty right on; the 
drums sound especially heavy on this 
one. IN THE SHIT hail from the UK and 
play straight-ahead punk and roll in the 
vein of COITUS or maybe a less heavy 
TOXIC NARCOTIC. Awesome stuff from 
both bands; my only beef is that there are 
only four songs on this CD, but it’s worth 
getting if you even have a passing interest 
in either of these two bands. (Doug) 
Blind Destruction Records / 

35 Bryntaf, Aberfan / Merthyr Tydfil, 

Mid Glam / CF48 4PN / S. Wales / 

U.K. blind_destruction@hotmail.com 


@ PATI A NO / PROTESTERA - 
split 7" 

@ PATI A NO, long time Venezuelan 
anarcho-punks recently relocated to 
Germany, kick this one off with four 
tracks of brutal crust with dual screaming 
vocalists. Their lyrics are in Spanish, but 
translations of both lyrics and commen- 
tary are provided in German and English. 
PROTESTERA are anarcho-punks from 
Sweden and the release of their tracks 
here was delayed since 2001 , when one 
member was sent to prison for three 
years. PROTESTERA also play crusty 
thrash with male and female vocals. 
Their lyrics are written in Swedish, but 
there are translations in both Spanish 
and English here. Musically both bands 
deliver a strong show and their dedication 
and professionalism leave very little room 
for criticism - even the package is great, 
with two thick booklets included. (Dan) 

• Protestera / Box 2072 / 

424 02 Angered / Sweden 

• Skuld Releases / Malmsheimer- 
str. 14/ 71272 Reningen / Germany 

• @patia No y Noseke Records / 
apatia_no@gmx.net 


ANFO - Sacro Egoismo CD 

ANFO hail from Lima, Peru and play 
driving political hardcore with dual vocals, 
with lyrics in Spanish and English transla- 
tions in the liner. Pretty straight-foreward 
hardcore, really tight and heavy, with a mix 
of South and North American influences 
and plenty of variety. This CD comes in 
a 10” sleeve and limited to 1000 copies. 
Fifteen different labels supported this 
release - this one was sent by Odio Los 
Discos, (the bastard) 

Odio Los Discos / 44 Middlesex 
Drive / Fredonia, NY 14063 

ANONYMOUS ANARCHIST - 
Anything Can Happen... CD 

I like the music. . . hell I LOVE THE MUSIC 
(especially the folk punk at the end). But 
theres too much going on and that threw 
me off. It goes from really good sounding 
AUS ROTTEN/ NAUSEA crust influenced 
stuff (with a tinge of ska) and ends with 
four tracks of folk punk. Its just too much 
good stuff. Again, I love the politics, the 
100% DIY ethics and music but I would 
suggest getting this and perhaps sepa- 
rating the tracks for better continuity. 
Good news its only gonna cost you $4! 
(Emo Wuss) 

Rabid Possum / PMB 60 / 

595 W Main St / Norwich, CT 06360 


ARMISTICE - Fluff and Stuff: 

The EPs and Early Years LP 

Lucky me ! On my record player spins fast, 
driving, political punk rock served up just 
right from this California-based band. The 
music keeps a fast tempo, with enough 
drum fills and guitar solos to shake things 
up a bit. The thing that sold me were the 
vocals- over these blasts of punk rock are 
pungent lyrics screamed with rage and 
frantic aggression. Songs speak mostly of 
greed, corruption, and how fucked up the 
US is. Strong, solid topics, put together 
with fast catchy music make this a great 
release. This LP contains both released 
and unreleased versions of songs from 94 
to 99, and is well worth owning. It hasn’t 
left my record player since I put it on. 
Highly recommended. (Maygun) 
Despotic Records / PO Box 832 / 

Long Beach, CA 90801 / 
www.despotic-records.tk 

BATHTUB SHITTER - 
All of World is Words CD 

Here is a re-issue of a 10" that came 
out on Farewell records back in 2000. If 
you have not heard these guys yet then 
you would have to been living under a 
rock or something of similar discomfort 
because they have been grinding down 
Tokyo for quite awhile now. This would 
have to be what I feel is my least favorite 


of their outputs, but that does not mean 
that it is bad. If you love BTS you will love 
this about as much as they love shit!! I 
just feel there music translates the best 
into 7"s were you get devastated into 
madness until all you want is to flip the 
record back over and take the ride again. 
The thing that brought this release down 
in my opinion was the CORRUPTED style 
beginning and end to Fuck You. I love 
CORRUPTED but I don’t want to hear 
a fast grind band playing their style... 
know what I mean? Plus if you take that 
part and the cover songs off the record 
then it is just a 7" ? So it feels like filler to 
kill time... So now that you have no idea 
what I think of this CD I will leave you 
with some words from BTS themselves 
“Wrinkly wall, why do you force old shits 
on us?” (N. Fetus) 

Power It Up / Zum Holzfelde 12 / 

31226 Peine / Germany 
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BESTHOVEN / DISCLOSE - 
split 7" 

These two heavy-hitting faves team up 
for one steamroller of dis-worship brutal- 
ity. The DISCLOSE side is recorded just 
like I like it, not too raw (as some of their 
recordings can be), but just raw enough. 
Three tracks of d-beats and scream- 
ing guitar leads from Japan. Not to be 
outdone, Brasil’s BESTHOVEN attack 
with three tracks of their “dis-beat crust 
horrorcore,” as they call it on the sleeve. 
You know these punk institutions, what 
else can I say - pick this up. If not, here’s 
your chance to find out what all the fuss 
is about, (the bastard) 

Cries of Pain / PO Box 1004 / 

Windsor, CT 06095 / 
criesofpainrecs@hotmail.com 

BIRDFLESH - 
Live at Giants of Grind CD 

What can I say about BIRDFLESH besides 
totally kick ass!!! I got into their CD “We 
Love Grind, We Love Fun” not too long 
ago and have been imagining what their 
music would sound like translated into a 
live show.. .and here it is. The proof that 
they sound just as good live as they do 
on a regular recording. You can tell that 
this had to have been a direct from the 
sound board recording because of the 
high quality of sound. The reason I find 
these guys so appealing is they don’t go 
for the gurgle grind vokills that so many 
bands do these days, I love those kind 
of vokills but I also like a little variety 
and BIRDFLESH offers it up ! They do 
more of an angry shouting/ pist off high 
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vokills that go back and forth making it 
so you never know who will yell next. The 
music has an almost macabre feel to it 
because of how technical it is, but it also 
has the silliness that they are known for 
making them a truly original band. I have 
to also comment on them having the best 
logo in grind today!!! With demon faces, 
pentagrams, and devil horns thrown onto 
a logo that looks like a 5-year-old drew 
it... awesome! (N. Fetus) 

Power It Up / Zum Holzfelde 12 / 

31226 Peine / Germany 


BORN/DEAD - 
Limited Tour Edition 12" EP 

As the title would suggest, this slab of wax 
is a limited edition 12" EP, limited to 700 
copies for the most recent BORN/DEAD 
tour. I’ve been listening to BORN/DEAD 
for quite some time now, and they never 
let me down. Fast, political hardcore that 
is filled with energy and emotion, this 
three piece has honed their sound and 
put out yet another fantastic release. The 
recording on this is great, solid pounding 
drums sit right next to steady guitars, 
vocals fitting easily into the music as the 
final instrument. As you would expect from 
BORN/DEAD, lyrics speak in no uncertain 
terms about topics such as the myth of 
democracy and equality in this country, 
the brutal statistics of rape in our culture, 
being force fed religion, and more. If you 
can get yer hands on it, I’d recommend 
you do, but seeing as it was specifically 
made to be a limited tour release, many 
folks won’t get a copy. Too bad, too - this 
one’s a keeper! (Maygun) 

Prank Records / PO Box 410892 / 

San Francisco, CA 94141-0892 / 
www.prankrecords.com 


BUMBKLAATT - Ciegos 10" 

I believe BUMBKLAATT are from both 
Southern California and Mexico, and bring 
forward some amazing unique songs 
on this recording. The music changes 
tempo quite a bit, moving from fast 
hard hitting crust to moments of metal- 
lic mayhem, then back to slower break 
downs and melodic overtures. There is 
even a touch of acoustic instrumentals 
and a song featuring a celloist. This has 
a bit of everything for every taste. Lyrics 
are sung in English and Spanish, and 
multiple vocalists trade off between heavy 
gruff chants and clearer, more articulate 
vocals. Lastly, the artwork on this is fan- 
tastic. Creepy figures emerging from a 
brown mass, faces tied together with 
tongues entwined like snakes. Much like 
the music, the more time you spend with 
the artwork the more you see come out 
of it- layered, complex, and complete, 
this record is great! (Maygun) 


Despotic Records / PO Box 832 / 

Long Beach, CA 90801 / 
www.despotic-records.tk 

BUMBKLAATT - Corrosion 7" 

A solid follow up release to the 10", the 
Corrosion 7" brings you 5 new tracks from 
BUMBKLAATT. The sound is similar to 
their first release, with the obvious differ- 
ence to me being that the lower vocals are 
clearer and more understandable on this 
recording. They’ve polished their sound 
as well and speed through with a preci- 
sion that only comes from solid practice. 
These songs are packed with energy and 
passion; aggressive fast instrumentals are 
wailed and blasted away much like the first 
recording, and the Spanish and English 
vocals will tear through your stereo and 
leave you wanting more. I bet these guys 
are amazing live. (Maygun) 

Despotic Records / PO Box 832 / 

Long Beach, CA 90801 / 
www.despotic-records.tk 

CAPITALIST CASUALTIES - 

1996-1999 Years In Ruin CD 

This is a great compilation of records from 
these crazed thrashers. It includes the 
Dope And War EP, Dark Circle 5"EP Pic 
Disc, Planned Community 6"EP, splits 
with MONSTER X, UNHOLY GRAVE 
and MACABRE as well as compilation 
tracks from Barbaric Thrash Detonation 
and Tomorrow Will Be Worse (volume 1 I 
believe). These guys have been around 
forever so most of you people should 
already know who they are, for everyone 
else, well, if you like your music short, fast 
and loud then you should definately dig 
this band. Great release! (Ciderpunk) 
Six Weeks Records / 225 Lincoln 
Ave. / Cotali, CA 94931/ U$A 

CHARM -Shikami 7" 

Aside from the 625 info on the back and 
a track listing for a warp-speed cover of 
Rabid Dogs, by Corrosion of Conformity 
there’s not one word of english on this so 
I have no idea what the hell is going on 
besides painfully brutal power violence! 
Not once during the ten songs does this 
album let up. I imagine their live sets being 
cut due to audience members heads 
exploding. If you love Japanese power 
violence you need this. (Jake) 

Six Two Five Thrashcore / 
www.625thrash.com 

CHILDREN OF FALL - 

Ignition for Poor Hearts CD 

I dont think this band deserves to be 
compared to any other because thier 
music (however similar in style to other 
Swedish melodic hardcore bands) stands 
on its own two feet and is urgent and 
unique enough to note obvious talent. 
Dark songs, dark artwork, dark layout... 


yet enlightening. This record is for the 
moody and the intelligent. Its for those 
seeking inspiration. To be cheesy this 
record’s title does just what it states. 
(Emo Wuss) 

Acclaim c/o Kasuyuki Haseo / 101 
Fuji-a 2-10-4, / Sangenjaya Seta- 
gaya- Ku / Tokyo 1 54-0024 / Japan 

CONCRETE FACELIFT - S/T 7" 

Concrete Facelift bring on the goods with 
early 80s-style H/C moshed up with some 
straight forward skate-punk, the end 
result being no frills crucial skate-core 
ragingness bro! ! Bow down because 
you’re not worthy ramp rat! Equal ele- 
ments of JFA, Poison Idea, Gang Green 
and Dl. to say these dudes rip is putting 
it mildly. Go-get-this-right-fucking-now! 
(LawLess) 

Welfare Records / 1105 Massachu- 
setts Ave. / Cambridge, MA 02138 

CROUSTIBAT/ SIMBIOSE - 
split 10” 

Crusty thrash devastation from both these 
bands which hail from the amazing land of 
Portugal. It has a sound similar to ABUSO 
SONORO except that most of the lyrics 
are in English with a few in Portuguese 
(which I think is better for them because 
the translation is somewhat lacking). 
Good strong songs from both bands but 
I’m really looking forward to their growth. 
(Emo Wuss) 

a/c Hugo /Apartado 249/ 2686-997 Saca 
Vem / Portugal 

DEADSTOCK vs. DUCKBOMB - 
2005 Summer Tour Benefit 
split CD 

Okay, I can’t lie. When I first saw the cover 
of this cd I was a bit skeptical, because it’s 
a hand drawn black and white picture of a 
cow on its hind legs holding a mace in one 
hoof and the other is choking a duck who 
is holding a machete(both have fangs!). 
But, to my surprise, the CD is amazing! 
They both play crazy-fast uncompromis- 
ing hardcore that will have you jumping 
around and singing along in no time at 
all! They cover topics like animal rights, 
homophobia, racism, and enjoying not 
showering (you go duckbomb!). This 
d.i.y. as fuck release also includes a tour 
poster. Get this if you cani(Jake) 
DEADSTOCKPBJ.TRIPOD. 

COM / www.suckbomb.com 

DISCIDER - 

Songs For The Road 2005 CD-R 

We get 7 tracks of maniacal noise from 
this 3 piece band from Madison, Wl. I 
reviewed a CD by these guys a while back 
that I really liked and was pleasantly 
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surprised to have this release sent to PE 
specifically for me to review, thanks guys. 

I somehow missed these guys when they 
rolled thru town not too long ago, I’d really 
like to see how they sound live. This cd 
is raw, aggressive and distorted as fuck, 
just the way I like my crusty hardcore. If 
that sounds like your thing then by all 
means pick this up! BTW it’s a limited 
release of 250. (Ciderpunk) 

DisCider / P.O. Box 260276 / 

Madison, Wl/ 53726/ U$A 

ESKE- 

Big Trouble in a Little Village 7" 

This is a straight up hardcore punk band 
from Chicago, a city with a fine tradition 
of producing such bands. And these 
guys are right up there with the best of 
’em. They play ’80s style US hardcore, 
with charging riffs, and angry pissed off 
vocals that make you want to pound your 
fist in the air. The songs are sung in both 
English and Spanish. As far as I know, 
this is their first record, and a damn fine 
debut it is. And it comes on red vinyl too! 
(righteous) 

Southkore Records / 2814 S. Spauld- 
ing Ave. / Chicago, IL 60623 

FLEAS AND LICE - 
Recipes for Catastrophes CD 

It took this record so long to finally see 
the light of day I had almost given up on 
it altogether. So get ready, this is the CD 
version of the most recent FLEAS AND 
LICE output, and if you like their earlier 
releases, this will not disappoint. For the 
uninitiated, FLEAS AND LICE play rockin’ 
European crust punk with both male and 
female vocals (and usually play completely 
intoxicated live). In my (biased) opinion, 
this is an essential release. Period. If you 
like this band, then you probably own this 
already. If you haven’t heard FLEAS AND 
LICE, do yourself a favor and spend the 
cash. This album is well worth it. Up the 
Punx! (Jordan) 

Rodent Popsicle Records / PO Box 
1143 / Allston, MA 02134 
www.rodentpopsicle.com 

FLEAS AND LICE - Early Years CD 

By now I think every one is familiar with 
this Belgian punk band. They’re unique 
type of drunken, street punk influenced, 
crusty punk has won them a place in the 
hearts of many. It’s like the soundtrack to 
a really awesome punk rock party. With 
sing-a-long lyrics dealing with serious 
political topics, as well as personal issues, 
the hardships of everyday life, and getting 
totally smashed ! This CD compiles all their 
early recordings including the ‘Parasites’ 
7", the split LP with BLEEDING RECTUM, 
the ‘Global Destruction’ 12", and the split 
7" with ASSRASH. If you dig this band, 
and you’re missing any of these tracks, 


or just want them all on one convient CD, 
then pick this shit up, play it loud, and 
drink a lot! (righteous) 

Rodent Popsicle Records / P.O. 

Box 1143 / Allston, MA 02134 USA 
/ www.rodentpopsicle.com 

FLYBLOWN 

Genocide-Genocide - LP 

The dictionary describes “flyblown” as 
rotten and covered with flies and maggots. 
Well, I’d add an addendum to that descrip- 
tion after listening to this album, and it 
would read “fucking intense ugly thrash- 
ing death crust grind”. This record is 
absolutely crushing from start to finish. 
Unrelenting in ferocity, FLYBLOWN mesh 
grindcore with d-beat hardcore, adding 
the best elements of both genres. These 
guys are heavy as shit, and the vocals are 
absolutely throat shredding, I don’t know 
how it is possible to spew out that much 
venom from a human throat. The lyrics 
and descriptions are straight to the point, 
intelligent and sharp in their criticisms. 
This record will leave you speechless. 
(Jordan) 

On The Verge Records / 

Orchard Flouse / Breeds Rd / 

Great Waltham / Chelmsford 
Essex CM31EE / Great Britian 

FRUIT SALAD / 
TERMINAL YOUTH split 7" 

Coming out of Ipswich, Mass. We have 
TERMINAL YOUTH giving us four songs 
of blistering thrash. TERMINAL YOUTH’S 
lyrics are political and straight forward 
with no apologies. The FRUIT SALAD side 
of this clear-vinyl split is full of lightning 
fast anarcho-posi-core rage. The lyrics 
are well thought out and delivered with 
high energy vocals. This is definitely worth 
picking up! (Jake) 

Terminal Youth/ 23 Edge St./ Ipswich, 
MA 01938/ www.terminalyouth.tk 
Fruit Salad / 

wearefruitsalad@hotmail.com 

GAY COWBOYS IN BONDAGE - 
The Completely Silly Discography 

1983-1984 CD 

This Florida punk band was only around 
for a short time in the early eighties, but 
they somehow managed to record a lot of 
pretty competent material. Each song is 
a little different from the last but it all has 
that early eighties, garage punk kinda feel. 
There’s a Sex Pistols-ish song, a Dayglow 
Abortions-ish song, The Cramps maybe 
& I can hear Dead Boys, The Ramones, 
and Dead Kennedys too. The booklet is 
fat (24 pages) and full of flyers, lyrics, 
musings, and photos. I love cool booklets 
and this package has one. The thing that 
strikes me most about these photos is 
not the total eighties doos these guys are 
sportin, but the shear amount of Peavy 


amps and PA speakers they used. Nothing 
ground-breaking here, but these guys are 
surprisingly good musicians (despite the 
silly nature of the band) and the recording 
ain’t half bad either. (Newt) 

Burrito Records / PO Box 3204 
Brandon, FL 33509-3204/ 
www.soundideadistribution.com 

GENTLE VEINCUT - s/t CD 

Female fronted spazztic post hardcore 
from all mighty Germany that sticks to 
melodic singing, as opposed to say 
LOCUST style screeching. Sweet songs 
interlaced with lots of changes. My one 
complaint (which does not take away 
from the music at all) is that they would 
do good to add some freakout moments. 
The album builds momentum but fails to 
use it to its FULL potential. Still this is a 
nicely executed album. (Emo Wuss) 
Gentle Veincut c/o Diego Badian 
/ Ludwigstrasse 145 / 63067 
Offenbach / Germany 

HAEMORRHAGE / DENAK split CD 

A reissue of the ragin’ 1998 split 7" with 
some extra bonus goodies. This disc 
has 3 bonus tracks by the masters of 
gore-grind, HAEMORRHAGE and 4 boner 
tracks from the grind-core freaks Denak, 
giving us 15 kicks to the throat in all. 
Both bands hail (with horns up) from 
Madrid, Spain and contribute some of the 
sickest grind outta that part of the world. 
HAEMORRHAGE’S sound is like a mix 
of CARCASS meets DEADFOOD, while 
Denak is early NAPALM DEATH worship; 
both bands seriously kick-ass in their 
own right. If ya didn’t get the vinyl split 
of this back when, heres your chance. . . 
and if ya did get it you should get this 
CD for the bonus tracks, it’s damn near 
another whole 7" worth of bonus rippers! 
(LawLess) 

Reek Of Putrefacation Records / 

PO Box 245 / 48960 Galda- 
cano CVICAYA / Spain 

HATEMAIL KILLERS - 

Pipebombs and Anthrax LP 

36 songs in about 25 minutes of raw 
angry noisy hardcore with screeching 
female vocals. This reminds me of a rawer 
version of DRI’s Dirty Rotten LP done by 
sixteen year old kids. This compiles tracks 
off of some tapes and some unreleased 
material. (Mark N) 

Six Weeks Records / 225 Lincoln Ave / 
Cotati, CA 94931 
www.sixweeksrecords.com 

HERO DISHONET/ 

MUKEKA Dl RATO - split 7 11 

HERO DISHONEST is heavy, fast, 
catchy, dark, raw and distortion laden Hel- 
sinki Hardcore. Somehow they manage 
to belt out these tunes and compliment 



Profane Existence No. 49 // Reviews 83 


O H CO 



the happier hardcore sound of MDR. 
They even have a JOY DIVISION cover 
on this! MUKEKA Dl RATO as usual are 
always fun to listen to with their amalgam 
of thrash, grind, metal, reggae and pop 
punk which sounds distinctly Brazilian. 
My only complaint is I want more! !! (Emo 
Wuss) 

www.ifsociety.com 

THE HOLY MOUNTAIN - 
Bloodstains Across 
Your Face in Decline CD 

Heavily distorted pissed off crusty punk 

I " thats bursting at the seems with energy. 
Think along the lines of KAKISTOCRACY 
or HIS HERO IS GONE. Includes a cover of 
a CRASS song as well as an ANTI-CIMEX 
song. When asked to describe their sound 
in a recent MRR interview their response 
was “Sounds like fist fights” and I agree 
wholeheartedly. (Emo Wuss) 

No Idea / PO Box 14636 / Gain- 
seville FI 32604-4636 

I DON’T CARE / QUILL - split CD 

This is quite a package! The first thing I 
noticed was the semi-traditional Japanese 
artwork, but with a sort of rave-dance-mix 
thing going on. Then I threw the CD on 
and was assaulted by twenty tracks of 
total power-violence/thrash craziness. 
The first twelve songs are by QUILL, who 
lay it all out with clean, crisp bass and 
fast but precise drums, accompanied 
by spastic yet controlled guitar, finished 
with frenzied vocals. The eight songs by 
I DON’T CARE sound like thrash with 
some LYNARD SKYNARD influenced 
guitar, a touch of ASSRASH and a little 
LOS CRUDOS. Yep. All in all this CD rips. 
The lyrics are in Japanese so your guess 
is as good as mine. (Jake) 

• Group Sounds/ blOl, 2-18-1 Chuo, 
usniku, Ibaraki 3001234 Japan/ 
tsucchie@jg8.so-net.ne.jp 
’ • You Study Records / #103 Forutesu 
Yoshewara/ 3-19-8 Nishinip- 
poi / Arakawa / Tokyo 116-0013, 
Japan/ kb@gray.plala.pr.jp 
• www.625thrash.com 

I OBJECT - First Two Years CD 

I This is pissed off hardcore punk at its 
pi finest! This CD compiles all their record- 
I ings to date, including some unreleased 
l songs, the pink one-sided 7", the split 7", 
comp, tracks, and demo tracks. This band 
I is Dl Y as fuck! They tour constantly, and 
- fucking rock. The angry female vocals are 
i in your face, and the band rages along 
:■ at a not-too-fast, not-too-slow tempo, 
yet still thrash intensely. They hail from 
I several cities around the Rochester New 
: York area, and practically live on the 
road, so go see em when they come to 
I your town! This is an essential release! 
^ (righteous) 
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Punks Before Profits / 537 Caroline 
St / Rochester, NY 14620 USA 
www.punksbeforeprofits.com 

IRRITATORS-s/t CD 

Straight up no frills driving punkrock battle 
songs. Frustrated and personal lyrics that 
never cross over into the whiny and self- 
absorbed territory. Nine songs that clock 
in at an average of two minutes each. 
That’s 18 minutes of punkrock tuneage!!! 
Hell yeah. Includes members of some 
good bands including LAST IN LINE and 
DRAGNET. For a first release I’m floored. 
(Emo Wuss) 

Mark Dargie / PO Box 173 
/Granville MA01034 

JEUNESSE APATRIDE - 
La Victoire Sommeille CD 

This band comes from Montreal and play 
a melodic, guitar driven mix of punk and oi 
with female vocals. It’s mid tempo, dancy, 
sing-along revolutionary punk rock. I find 
elements of LA FRACTION, THE GITS, 
and a smattering of early oi consistent 
in all songs on this 9-track recording. 
Caro’s vocals are a bit gruffer than 
singing, accompanied by background 
chanting and a sound that reminds me a 
lot of music that initially got me into punk 
itself. (Hatchet) 

Fire and Flames / Rote Str. 3 / 

37073 Gottingen / Germany 

JIYUNA - The Devil is Waiting 

In The Palace... LP 

Im continually impressed and inspired by 
the up and coming bands of this emo- 
tionally driven style of hardcore for their 
love and mastering of DIY. This form of 
music has become much more accepted 
by societal standards nowadays but by 
allying themselves purposefully with the 
DIY community (whether it be by person- 
ally silkscreening their records or reusing 
paper from the trash) they give me hope 
that people are still in this for the right 
reasons. The music speaks for itself. Its 
honest, passionate and beautiful. They 
have a CD of this also available. (Emo 
Wuss) 

Nevin Marshall/ IFB Records / 4447 
St Clair Ave / Ft Myers, FI 33903 

JOHN THE BAKER 
AND THE MALNOURISHED - 

Fire Marshall Law CD 

This loud and heavy CD is wide open 
with two guitars and a bass strung low. 
But vocal wise the sarcastic, Jello-like 
melodies and lyrics add a fresh addition 
to their metallic sound. Hints of Neurosis, 
Nausea and Dead Kennedys abound 
and there’s some interesting noise going 
on as well. Not a bad debut CD; this is 
good. (Newt) 


Crucial Records / 48 Camino 
Alto / Millbrae, CA 94030/ 
www.knoxes.com/crucial/ 

KLONOPIN - s/t 7" 

Sort of a disjointed-sounding release from 
this Escondido, CA quintet. I’m reminded 
a lot of CHARLES BRONSON without 
the funny samples or snarky sense of 
humor. Not bad by any stretch, but this 
record just screams on by without any 
real chops to hook the listener in. This 
isn’t a terribly gripping record, but I’ve 
heard a lot worse coming from the “power 
violence” side of the spectrum. I’d say to 
beef up the sound a little and throw some 
chops into the songs. (Doug) 

PO Box 1833 / Escondido, CA 92033 

LIVING HELL - Demo CD-R 

This is a newer band from Minneapolis, 
which boast current, and ex-members of 
such bands as SCORNED, STILL BORN, 
and GARMONBOZIA just to name a few. 
They play raging, fast raw crust which 
brings to mind CRUDE SS, but with higher 
pitched harshly screamed vocals. They 
have the occasional wailing metal hook 
ala MASSKONTROLL, and thrash along 
in a raw and somewhat sloppy manner 
which reminds me of EXTREME NOISE 
TERROR. Pretty awesome shit. I’m 
looking forward to hearing more from 
them in the future. And they’re intense 
live, so if you ever get the chance to see 
em, don’t pass it up. (righteous) 

Living Hell / P.O. Box 8004 / 
Minneapolis, MN 55108 

LORDS OF LIGHT -s/t 7" 

Seriously insane three man grind outfit put 
out by 625. This isnt straight out grind- 
there’s something definitely wierd about 
this. The timing is off but not technical 
like, like GODSTOMPER or CROSSED 
OUT (without the powerviolence break- 
downs). It’s constant but not bludgeoning 
fastcore. IRON LUNG comes to mind as 
well as Dan’s vocal stylings from SPAZZ. 
(Emo Wuss) 
www.645thrash.com 

THE LOW BUDGETS - 

Aim Low, Get High CD 

They have a keyboard player. . . but it suits 
the style that they are aiming for. Yeah, 
it’s damn poppy 3-chord guitar stylings 
with 1, 2 - 1, 2 drumming. Basic and 
straight to the point, bringing to mind 
bands like SCREACHING WEASEL and 
the GROOVY GHOULIES. When those 
keyboards kick in they kinda remind me 
a little of THE VANISHING or even a wee 
bit like DEVO. This is some ass shakin’, 
rump bumpin’ goodtimes here and over 
all a solid release. FYI, word on the streets 
is there’s an ex-DEAD MILKMAN using 
an alias in this project. (LawLess) 
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Scuylkill Records / PO Box 42346 
/ Chilladelphia, PA 19101 

MACHINE GUN ROMANTICS - 
Everything So Far CD 

Texas power-violence MACHINE GUN 
ROMANTICS let’s fuckin’ go!!! This such 
a damn good CD. The art work is very well 
done and the music is great! I sometimes 
listen to this on my 10 mile bike ride to 
work and it makes the ride seem even 
shorter. I want to strip down to my under- 
wear and pump my fist while yelling like 
a maniac, but I don’t really think people 
in Brooklyn would really notice! Anyway 
this cd has an 1 1 -song EP, a 7-song 2004 
tour CD-R, a 2003 demo, and a great live 
set from 2003. This CD is so damn good ! 
And by far, my favorite song is “Fight 
the White Ninja”. It’s brutal with a nice 
groove. (Jake) 

• machinegunromantics/ 19514 Cardiff 
Park Ln. / Houston, TX 77094/ USA 

• alexhughes@hotmail.com / 

• geocities.com/toomanydead/ 

• 625 records/ www.625thrash.com 

• dangerously small records / 
dangerouslysmallreco 
rds@yahoo.com 

MAN THE CONVEYORS - s/t 7" 

One of the coolest things about being 
in a touring band (besides not having to 
go to work) is meeting up with random 
bands and getting completely blown to 
bits. Such is the case with MAN THE 
CONVEYORS, who we saw in Brighton, 
MA and they caused such a ruckus that 
the cops showed up soon afterwards and 
arrested the guy who was putting on the 
show. No shit. For the uninitiated, MTC 
play fierce, ripping crust in the style of 
classic East coast bands like DISRUPT or 
HAIL OF RAGE. The production on this is 
somewhat on the raw side without being 
completely overblown. This EP conjures 
up lurid fantasies of armored tanks rolling 
over the maggot-ridden corpses of those 
serving and protecting in the Boston 
police department. Raging! (Doug) 
no address given, they’re on 
Myspace, though. ..haw! 

NEVER CONFORM - s/t 7" EP 

The 5 tracks on this 7" were recorded at 
Klub Counter Action in May 2002. If you 
like metal tinged Japanese HardCore 
like I do then this record will not let you 
down. Totally heavy HC with short but 
sweet lyrics. You gotta love this stuff! 
(Ciderpunk) 
www.625thrash.com 

NEVER ENOUGH - 
Dead Set On Destruction CD 

Does 34 years make me old? I don’t feel 
old, but I do feel compelled to call this new 
school hardcore for some reason. NEVER 


ENOUGH play some tough music that is 
solid and tight but, to me, this sounds like 
a straight edge version of BIOHAZARD 
(minus the raps). Sez here that NEVER 
ENOUGH support the atheist lifestyle. If 
so, these could be the first straight-edge 
atheists I’ve ever heard of. Ooooops, I 
just spilled beer on their album! 
Organized Crime Records/ 

P.O. Box 213 / Brookfield, IL 60513 / 
www.organizedcrimerecords.com 

NIKMAT OLALIM - 
Self Devouring Land EP 

The latest in a string of releases from Isra- 
el’s NIKMAT OLALIM. This is a lot better 
written and produced than their other stuff 
that I’ve heard (although the other 7”s 
and CD aren’t bad by any means). Very 
honest, straight ahead punk with gruff, 
shouted vocals that remind me oddly of 
Minneapolis’ DREADNOUGHT. This 7” 
comes packed with a lot of information 
and with very personal/political lyrics. 
These guys have a split record with 01 
POLLOI coming out soon, so be on the 
lookout for that as well. (Doug) 
boshetrecs @yahoo.com 

PAINT IT BLACK - Paradise CD 

Definitely for fans of RISE AGAINST in 
that this contains catchy and melodic pop 
punk influenced songs that are both emo- 
tionally and politically cathartic pieces 
as well as having a heavy influence from 
more hardcore bands (think NEGATIVE 
APPROACH), the result being a 14 song 
full length that’s intelligent and rocking. In 
the world of punk rock its odd to not find 
connections and it is so in this band as 
well. Dan Yemin, formerly of LIFETIME/ 
KID DYNAMITE is the lead guitarist and 
vocalist for the band. ..hence the familiar- 
ity and the distinctiveness. (Emo Wuss) 
Jade Tree / 2310 Kennwynn 
Rd /Wilmington, DD 19810 

THE PARKINSONS - s/t CD 

What a great band! I love reviewing a 
release from a band I’ve never heard of 
when the record turns out to be amazing ! 
The Parkinsons play melodic European 
punk, combining elements of bands like 
PETROGRAD, KOCHISE, INNER CON- 
FLICT, and the like. The band has both 
male and female vocals (although very 
gruff sometimes) that matches the music 
perfectly. These folks seem committed 
to the DIY spirit, recording, mixing and 
putting out the CD themselves, and 
spare some words of support for the 
DIY squatting community in Greece in 
the booklet. There are 28 songs in total, 
all written between 2000-2002, it’s a 
shame these haven’t been released before 
now. (Jordan) 


George Giaslas / Adamochris- 
tou 4/ 26225 Patra / Greece 
/ speedass@gmail.com 


11 


RACE AGAINST TIME/ 
REASON OF INSANITY - split 7” 

Good ol’ tooth chippin thrash!!! Not 
that crossover stuff either this is just 
the straight out fast as fuck riffing and 
pounding drumming. The RACE AGAINST 
TIME stuff is especially brutal to my ears. 
Reminds me something like RUNAMUCKS 
(the Florida thrash masters). WOW!! This 
is probably the first thing to come out of 
Texas in a very vert long time. REASON 
OF INSANITY follow suit and deliver 
masterfully. ROI is prolific so check out 
some of their other releases if you get a 
chance. (Emo Wuss) 

Sound Idea Distribution / PO Box 
3204 / Brandon, FI 33509-3204 USA 


P.S. - Picture Disc 7" 

This 7" doesn’t come with any info what- 
soever. No insert, lyric sheet , or anything. 
And the record itself doesn’t give you any 
info other than the song names, record 
label address, and the fact that this band 
really likes pot (because the front of the 
record has a picture of a big pot leaf on 
it). However, musically it’s hard to believe 
this is a current band. They play a type 
of punk that you would expect to come 
from Poland in the mid ’80s. It’s on the 
slower, melodic side, and it’s some what 
non-formulaic, with a seriously rockin’ 
vibe to it, complete with guitar solos and 
all. The lyrics are really sing-a-long, if you 
can tell what language it’s in. Obvious 
comparisons to early DEZERTER spring 
to mind. But that’s exactly the type of 
punk I love, so if you too are a fan of the 
80’s, eastern European punk sound, you’ll 
probably dig this too. As long as you 
don’t mind not knowing anything about 
the band, (righteous) 

Pohoda Records / P.O. Box 28 / 

38901 Vodnany / Czech Repub- 
lic www.pohodarecords.com 

SCHMERZ - Toter Vogel CD 

This German outfit plays a style not too off 
par with bands like DREGS OF HUMANITY 
and SKARP. Very interesting transitions 
from a heavy almost melodic pace into 
grind and crust parts. The variety of vokill 
styles really makes this one worth some 
attention. When I first threw it on I have 
to say that I was a little bored for the first 
couple minutes, but after the CD started 
picking up momentum I started to dig it 
quite a bit! Then out of nowhere they lay 
down a wicked cover of KREATOR’s Flag 
Of Hate which took it right over the “quite 
a bit!” line and made it a must-listen, lam 
not sure what these guys are charging 
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but I am sure you can write them and find 
out because any friend of KREATOR is a 
friend of yours!! (N. Fetus) 

Schmerz: c/o Sandra Peter/ Am Alten 
See / 60489 Frankfurt/M. / Germany 

SECRET SEVEN / FxPxOx - split 7" 

What a sweet pairing of two international 
H/C bands. SECRET SEVEN from Sin- 
gapore fire it up with six ultra-fast H/C 
scorchers, while Macedonia’s (some great 
bands coming up outta there recently) 

I own FxPxOx blast through seven high 
energy thrashers like nobody’s business. 
FYI - FPO stands for Forever Positively 
Obssessed and will be bringing their 
positivity to the US of A this summer, so 
keep an eye out for them hitting your town, 
both these bands play hard and fast yet 
bring on something new and fresh with 
their styles. (LawLess) 

Moo-Cow Records / 38 Larch 
Circle / Belmont, MA 02478 

STRIKER Spekulantsvinet CD 

STRIKER is made up of ex-members of 
ROVSVETT and DISFORNICATE and they 
continue to play crusty Swedish hardcore 
similarto CRUDE SS or AVSKUM. This is 
well done but doesn’t really stand apart 
from most of the other similar bands. 
(Mark N) 

Six Weeks Records / 225 Lincoln 
Avenue / Cotati, CA 94931 www. 
sixweeksrecords.com 

TAKARU - s/t 7” 

FUCK! I should have kept track of these 
folks but now I have come to find out 
I that they’re broken up. TAKARU were 
dark, fast and heavy political hardcore 
similarto DISCORDANCE AXIS with some 
COMBATWOUNDEDVETERAN thrown in. 

I saw them once with FUNERAL DINER 
(a band similar in some respects as well) 
and they were really amazing. This is their 
third and final release. I suggest you get 
this one and their split with A LIGHT IN 
THE ATTIC. (EmoWuss) 

Sky of III Rule / PO Box 170516 / 

San Francisco, CA 94117-0516 

VICIOUS IRENE - 
Takin the Night Back CD 

VICIOUS IRENE are an all girl trio from 
Gothenburg, Sweden, playing tight rockin’ 
punk that makes me warm and fuzzy for 
badass females playing music every- 
where. Their style is raw, to the point, 
pissed off. All components of the band 
are talented as hell, the vocal melodies are 
right on, the lyrics are simple and straight 
forward ideas of feminism (including a 
song about being in an all girl band, with 
a big hearty fuck you! to critics). And I 
love “Agoraphobia”, “I’ve got a people 
allergy”. Hell yeah. (Hatchet) 


Vicious Irene c/o Maria Bohman 
/ Forsta Majgatan 14/41510 
Gothenburg / Sweden 

WORLD OF LIES - 

Material God CD 

This came along with the other WOL 
CD that is reviewed here and had no 
packaging, just a lonely CD. Unholy- 
fuck! thrashy death metal grind, thats 
pretty damn powerful - complete with 
a helluva lot of git leads. raw recording 
keeps this bands style and edge razor 
sharp, as Tony Avilla’s (ex-EULOGY) 
socio-political lyrics and sick-ass vokillz 
aurally assault all in their path, there are so 
many influenes that are evident in these 
8 killer tracks, i’d start with compari- 
sons to MORBID ANGEL, early NAPALM 
DEATH, SLAYER and CARCASS, which 
pretty much means highly recomended 
in my book, a truely ragin’ release that 
is essential. (LawLess) 

Buried In Hell Records 

(no addy) but try www.worldoflies.com 

WORLD OF LIES - s/t CD 

Our boyz from Sacramento are back with a 
thrashier sound on this disk. These dudes 
still own in the grind department but the 
speedier picking thrashyness accompa- 
nied by blast-core drums gives this disk a 
catchier late ’80s flavor than their previous 
release, the “Material God” CD. Some 
of these songs appear elswhere (even a 
few from Material God), howeverthisisa 
new line-up and re-recording on this go 
’round. This CD has 15 assaults in all and 
has spent alot of time in my CD player. 
So if you’re into bands like; ENTOMBED, 
IMPALED or MORBID ANGEL don’t sleep 
on this one. Get off your ass and go get 
this. (LawLess) 
www.worldoflies.com 

ZEGOTA - s/t 7" 

This is a two song 7" from a band that I 
have loved almost since their conception. 
The recording was done in Stockholm and 
the quality is a bit edgy but these songs 
have that bare bones rage that compli- 
ment that sound that I have come to know 
and love from ZEGOTA. The Anarchist 
Cheerleader Song almost has a late ’80s 
hardcore feel, raw and energetic. Sinner- 
man is a folky punk traditional song with 
lots of punkin’ distortion and rumbling 
drums. It’s a really epic song with many 
layers that showcase the unique collec- 
tive mind that is this band. I also have to 
mention that great artistic, thoughtful 
packaging brought to you by Crimethinc. 
(Hatchet) 

Crimethinc. / PO Box 2133 / 
Greensboro, NC 27402 


V/A- 

California Thrash Demolition CD 

This is Barbarac Thrash No 7, a 38 band 
California HardCore compilation put out 
by our friends at 625 (Play Fast, Eh?). It 
includes the Socal Comp EP, Extra Socal 
Bands, Bay Area Vol. 1 EP, Bay Area Vol. 
2 EP, Extra Norcal Shit and live tracks 
tacked onto the end of the disc. Some 
of the bands included are UZI SUICIDE, 
FUNERAL SHOCK, VOETSEK, SCURVY 
DOGS, BURN YOUR BRIDGES, HIT ME 
BACK and FIND HIM AND KILL HIM. 
Check it out! (Ciderpunk) 
www.625thrash.com 

V/A ESCATO / EXECRADORES / 

VALA NEGRA / PICHI CUERVOS 
split CD 

If I’m not mistaken, this is a benefit CD for 
a cultural association called QUILOMBO 
CECILIA, which sponsors infoshops 
and other organizations in Brazil. This 
CD features four Brazilian punk bands: 
first up is ESCATO, who boast a style of 
upbeat punk with cool breakdowns here 
and there. EXECRADORES have been 
around for a while and maintain a faster, 
crusty hardcore sound that progresses on 
their previous releases. VALA NEGRA are 
straight-ahead hardcore with anthemic 
tunes and shouted vocals. I thought PICHI 
CUERVOS had kind of an odd sound; 
definitely grindy-sounding, but with some 
weird parts in their songs. I was reminded 
strangely of a mix between DEVO and 
FEAR OF GOD. This is a good four-way 
split-check it out. (Doug) 
quilombocecelia@ig.com.br 

V/A - Giants of Grind #1 DVD 

Do you love grind? Well do ya! ! Because if 
you do and you don’t have this you must 
be just plain silly in the head, I do need to 
mention that it would not play in my DVD 
player meaning it probably will have some 
people that don’t know getting pissed 
off. But if you have a region free DVD 
playing, or like myself a computer that will 
play it, then snatch it up!! The bands on 
this are: CYNESS, AUTIOTAR, BIZARRE 
X, F.U.B.A.R., SKRUPEL, BIRDFLESH, 
HELLBLAZER, MINDFLAIR, NUERON, 
STERBEHILFE, BATHTUB SHITTER, 
ENTRAILS MASSACRE, and SANITY’S 
DAWN. All the footage is from the Giants of 
Grind festival that took place in Germany. 
The footage and sound quality are killer, 
there are about 4 camera angles and the 
sound is all direct off the sound board. I 
have already watched it about 5-6 times 
and certain ones are worth even more 
attention. The favorites are, of course, 
BIRDFLESH and BTS but I was also very 
impressed by F.U.B.A.R. who really kicked 
ass, the other thing I really like about this 
DVD is it is not the whole set of every 
band, its more of a highlights type movie 
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so you don’t have to see if a drummer lose 
his stick or anything like that and there is 
not enough time to get sick of any band 
before it goes right into the next one... 
so... get it... or don’t, its completely up 
to you. (N. Fetus) 

Power It Up / Zum Holzfelde 12 / 

31226 Peine / Germany 

V/A - Tomorrow Will Be 
Worse Vol. 4 CD 

I was very pleased when I saw that I was 
going to get to review this one because 
one of the first comps I ever bought was 
the TWBW #1 that was a four 7" box set 
and that comp brought a lot of music into 
my view... this comp is for all intents and 
purposes a fastcore comp, I know a lot 
of people like to call it thrash but what- 
ever. The first band on here is Bay Area’s 
VOETSEK who bust out 11 trax in about 
as much time as it takes for a beer piss. . . 
they just smoke through some of their 
best material to date!!. Next up are THE 
SPROUTS who play a style that seems 
familiar but at the same time totally fresh 
and new, its like a fastcore band that is 
really into the RAMONES almost a rock 
‘n roll core band if you will... great stuff 
I look forward to hearing more from this 
band. The RUNNAMUCKS come on this 
for the 3rd round and deliver two songs 
of their comic book loving rock n’ punk 
that they are known for, not my cup o’ 
tea but it is what it is, I think I was just 
so into THE SPROUTS that I might have 
liked their stuff more if I heard it on a 7" or 
something. Now we haveTHREATENER 
who I think steal the comp!!! They are 
straight up furious and a breath of fresh 
air as far as what I was expecting from 
this comp. They remind me of the stuff 
from the first couple comps, straight 
forward like VOETSEK no bullshit! The 
last track on here is from FASTS that’s 
right not “The Fast” but FASTS and it is 
a weird one indeed. The song is called 
“Chocolate” , I would try and explain but 
it would probably make more sense if you 
just heard it... so do it? (N. Fetus) 
Sound Pollution / P.O. Box 17742 / 
Covington, KY 41017 / U.S.A. 

V/A -Hate the State CD 

This is a sampler for Fire and Flame 
record label. It’s a pretty diverse comp, 
at least to my ears. It features a lot of 
bands from places we might not expect 
to hear a lot of punk coming from, such 
as Argentina, Iberia, France, Catalunya, 
and some regulars like Montreal, and 
Germany. This comp, features a wide 
array of sounds, mostly focusing on 
street punk, Oi, ska, and rock steady 
type bands. Now, I’m not usually into any 
of those types of music, but the bands on 
this comp are exceptionally good. And 
all of them have passionate and sincere 


left-wing, anti-fascist lyrics and message. 
The bands featured are ARGIES, OPCIO 
K-95, DULCES DIABLITOS, BRIGADA 
FLORES MAGON, OBRINT PAS, RSO, 
and AND JEUNESSE APATRIDE. So if 
you’re into any of the aforementioned 
musical styles, or are open minded and 
interested in hearing something different, 
from some awesome bands from all over 
with a seriously good message, pick up 
this sampler, (righteous) 

Fire and Flame / Rote Str. 3 / 

37073 Gottingen / Germany / 
www.fireandflames.com 



ZINES 

Agitate , Issue #5 

8.25 x 11 .625" / $1 for postage / 4 pgs. 
A good little 4 pager in one of my favorite 
formats. I’ve always been a fan of zines 
that are short, concise and pack a lot of 
information into as few pages as possible. 
Some news, reviews of other zines and 
music, plus a back page devoted to the 
Brighton ABC (Anarchist Black Cross). 
Tons of potential greatness seems to be 
brewing in Bradford with future issues of 
Agitate. Keep up the great work Chris! 
The format is great, (crudos) 

Agitate / P.O. Box 202 / Shipley / BD18 
3WB / U.K. chrisagitate@yahoo.co.uk 

The Alarm Issue #1, Spring 2005 

5.5 x 8.5" / at least send 

some postage / 24 pgs. 
Excellent cut ‘n’ pasted zine from 
Houston, detailing the radical community 
in Houston and worldwide in accordance 
with the People’s Global Action idea. 
Each group in given a page or two to tell 
their story and help the Houston radical 
community grow. I really like the idea of 
local activists taking larger concepts 
and putting them into practice in their 
own backyard. If you are in Houston or 
the surrounding area, then this zine is a 
must have for the plethora of information 
presented. Of course, activists from all 
over would benefit in seeing how different 
communities put action into place. Very 
worthwhile effort and worth the support 
in the future, (crudos) 

RoB Block/ 1301 Richmond, 

Apt. U9 / Houston, TX 77006. 

Email: alarm@riseup.net 


Alternative Press Review 
Spring 2005, Volume 9, #1 

8.5" x 1 1 .5" / $4.95 / 68 pages 
After a 2-year hiatus, this publication 
that originated in 1993 is back in print. 
This magazine, rather than a zine really, 
seeks to promote alternative and radical 
press by reprinting various essays and 
articles from independent media sources. 
This issue contains an interview with the 
Tre Arrow Defense Committee, a piece 
analyzing the prospect of an ultimate 
defeat of the U.S. ‘forces’ in Iraq, Josh 
MacPhee’s article examining the history 
of street art stencils (my favorite!), other 
essays dealing with ecology, corporate 
media and modern surveillance tech- 
niques, and an excerpt from - now highly 
controversial - Ward Churchill’s essay 
called “Some People Push Back: On the 
Justice of Roosting Chickens.” A great 
return of this handy guide to alternative 
media, (adaa) 

A.A.L. Press / POB 6245 / Arling- 
ton, VA 22206 / www.altpr.org 

Animal Liberation Front Supporters 
Group Winter 2004- 2005 

A quality publication from England focus- 
ing on direct actions related to animal 
liberation. It includes updates on impris- 
oned activists and many addresses at 
which to write them, as well as brief sum- 
maries on actions from Argentina to Israel 
and everywhere in between. This issue 
features a spotlight on Barry Horne: a 
committed animal rights activist who died 
during a hunger strike in 2002 fighting 
against the act of torture in the name of 
scientific pursuits. A good resource for 
those interested in direct action animal 
liberation or simply interested in following 
the movement. (Scurvy) 

ALFSG / BM 1160 / London WC1N 3XX 
/ Great Britain / www.alfsg.org.uk 

Artcore Fanzine # 22 

12x8 Va" / U.K. £1 .50; Europe 3.00 
euro; World $5.00 ppd /36 pgs. 

The best of the batch this time around. 
Artcore’s writers get props for writing with 
such zest and enthusiasm that they make 
band interviews interesting again. THE 
ADOLESCENTS, VITAMIN X, POINTED 
STICKS, Posh Boy records, SIGNAL 
LOST, NEGAZIONE, PILGER, GANG 
GREEN, SOCIAL UNREST, FUCKED UP, 
THE DAUNTLESS ELITE, and Michael 
Cavallaro are featured in this one. Tons 
of reviews as well. I really don’t know 
what more to say other than Artcore 
restored my faith in mankind. Four out 
of four fears, (marc) 

Artcore / C/O 1 Aberdulais Rd / 
Gabalfa, Cardiff / CF14 2PH / UK 
http://www.fourletterword.org.uk 




Ji 

lay* 

flk 


tfiVUi 






IMrii 


87 




Profane Existence No. 49 // Reviews 


w 

0 

R 

D 

S 


Banzai #2 

1/2 size/ 34 pgs/$2 
Banzai is a zine dedicated to hardcore 
punk with that good wholesome feeling 
of an editor immersed in it, Jethro. This 
issue is white on black with lots of clear 
images of bands, photos, and art. Inter- 
views with Life’s Halt, Lack of Interest, 
and WHN?. There are great interviews 
with DIY record labels like Slap a Ham, 
Sound Pollution, 625, Havoc, and Deep 
Six. Jethro asks questions on how to start 
your own label, costs, inspiration, best 
presses, etc that I found pretty fascinating 
having never known before. Also included 
are columns, reviews, ads, and more. A 
great 2nd issue! (Hatchet) 

Banzai Zine / PO Box 2811 / 

Orange, CA 92859-0811 

Born in Flames #2 

1/2 size/ 40 pgs/$? 

This zine is dedicated to feminism and 
female zinedom. There are “punk against 
sexism” rants, an article about stage fright 
from a female vocalist, interviews with 
performance artists and band members 
from both sexes, art, images, in a nice cut 
n paste package. The great thing about 
this publication is that it is pro female but 
for both sexes, something to be enjoyed 
by all. Nice work. (Hatchet) 

Phoolan Devi Kollektiv/ Arthaber- 
platz 9/17 / A-M00 Wien / Austria 

Bom 20 Years Too Late # 1 

5.5 x 8.5" / cost of postage 

or donation / 50 pgs 
A self-described punk nostalgia publica- 
tion mostly comprised of interviews, the 
focus of this zine is on music and records. 
There are some reviews of obscure and 
more well known records from several 
decades and plenty of reprinted flyers. 
Riistetyt, Misery, Raw Power, Audio 
Kollaps, and Broken Bones are inter- 
viewed. There is also a story in here, but 
it is difficult to read because of a really 
bad copy job. Actually, a lot of stuff in 
here is cut out of the margins, but I do 
like the layout with lots of pictures and 
record covers. A short and enjoyable 
zine. (Hazel) 

92 Riel / Gatineau PQ, / I9A 1 M4 / 
Canada / theamebix@yahoo.com 

Born 20 Years Too Late #2 

1/2 size / 50 pgs / $0.50 or donation 
Born 20 Years Too Late is a B&W, cut & 
paste fanzine out of Ottawa Canada. This 
zine is chocked full of interviews, includ- 
ing: LEGION (Toronto), DISSYSTEMA 
(Philly/NJ), SELFISH (Finland), & ASTA 
KASK (Sweden). There are also several 
record reviews, rants, and a list of zines/ 
resources with all of their contact informa- 


tion. Overall I enjoyed this zine. Born 20 
contains good info and well conducted 
interviews. Nice fanzine. (JasonS) 

92 Riel / Gatineau PQ, / I9A 1M4 / 
Canada / theamebix@yahoo.com 

Born 20 Years Too Late #3 

5.5 x 8.5" / 40 pages 
A sloppy, cut and paste, black and white 
zine that exudes maximum crustiness. A 
great half-sized zine from the Ottawa/ 
Gatineau area (in Canada, look it up). 
There are plenty of old photos of bands 
like GISM, DIRT, ICONS OF FILTH, FINAL 
WARNING, ENT, SACRILEGE, etc. There 
are also record reviews, a couple of politi- 
cal reprints, a list of products that are 
NOT tested on animals, and interviews 
with DRILLER KILLER, LAUKAUS, and 
CLUSTER BOMB UNIT. Oh yeah, there is 
also a reprint of an AMEBIX interview from 
1986. A great DIY crust zine! (Jordan) 
92 Riel / Gatineau PQ, / I9A 1M4 / 
Canada / theamebix@yahoo.com 

California Anarchist 

Prisoner Solidarity 

1/2 size / 11 pages / free 
This resource is a brief overview of how 
to support and write to political prison- 
ers. The first page is the CAPS mission 
statement, followed by several pages of 
detailed tips and instructions on writing 
to a prisoner. There is a section of Do’s 
and Don’ts that give one an idea of how 
to contact a prisoner without jeopardizing 
their safety and your own. Toward the 
end of the pamphlet there are stories 
of 4 different political prisoners, their 
reasons for being incarcerated, and how 
they’ve received support. Very helpful 
information. (JasonS) 

CAPS / PO Box 22449 / Oakland, 

CA 94609 / caps@riseup.net 

Charged Hair & Distorted Riffs... 

Bullet Belts & Circle Pits! It 2 

Half Size / 56 pages / $? 

A really decent cut and paste zine from 
Vancouver, with scene reports from Flag- 
staff and Vancouver, various travel stories, 
reviews, top tens, rants. ..basically your 
average d.i.y. punk zine, content-wise. 
But what I really like about this zine is 
the attitude. These kids have a passion 
for punk and no time for bullshit. I love 
when I’m reading something like this and 
I can just feel the energy radiating off the 
page. Sometimes it’s so easy to forget 
what this is all about and/or take this 
community we have for granted. I only 
disliked that reading the travel stories 
didn’t exactly scratch my current traveling 
itch, (the bastard) 

Charged Hair... / p.o. box 21530 
/ 1850 Commercial Dr. / Vancou- 
ver, BC / VSL-562 / Canada 


Dogprints Issue #4 

8.25x11.625"/ 20 pgs/ 

at least send some postage 
Combination zine and distro list from 
Berlin. Interviews with Bombenalarm, 
Legion 666, Stockholm Syndrome, Sayya- 
dina, Migra Violenta, Wolfbrigade, Selfish, 
and Snowblood. Along with some ads 
and a exhaustive listing of their mailorder 
stock. Layouts and designs are well done 
and easy to read in format, with cool cover 
artwork. These guys and girls seem to 
have a lot going with the label and this 
zine. My only suggestion, would be some 
more about their local scene or even a 
who’s who about the people who put 
this together. Thumbs up for the Berlin 
punx! (crudos) 

Yellow Dog Records / P.O. Box 
550208 / 10372 Berlin / Germany 
/ http://www.yellowdog.de 

The Future Belongs to Ghosts #2 

1/2 size/ 18 pgs/ $2 or trade 
TFBTG is an art zine and this issue is 
dedicated to great band photos that 
have graced HeartAttack over the years. 
The best thing about it is that Terrance 
made drawings and watercolors from 
these photos and that is what you see 
here. With live shots from bands like Kill 
the Man Who Questions, Los Crudos, 
Left for Dead, Detestation, and more, 
this is really entertaining. Comes with a 
watercolor print poster of Chokehold, the 
concept and interpretation is thoughtful. 
(Hatchet) 

Terrance Hannum/ PO Box 220651/ 
Chicago, IL/ 60622 

Green Anarchy #19 

8.5x11 / 76 pages / $4 U.S, $5 Canada, 
$6 Europe, $7 World, Free to prisoners 
Another intense issue of Green Anarchy, 
this issue has a heavy focus on indig- 
enous stuggles throughout the ages, 
some excellent articles about indigenous 
Anarchism and an interview with Ward 
Churchill. Also contained are updates on 
anarchist and environmental stuggles 
around the world, letters and the other 
usual magazine stuff. This is a gigantic 
issue and has loads more than what I can 
mention, but definately worth it for those 
interested in indigenous /environmental 
stuggle (Dave) 

Green Anarchy / P.O. Box 
1131 / Eugene, OR/ 97440/ 
collective@greenanarchy.org 

Heart Attack #45 

11 x 8" / $.50 

This 45th issue of Heart Attack features 
interviews with bands Wasted, Faeries, 
The Spectacle, The Rites, and I Spoke, 
and Collective Rebelion Animal. The 
columns section seems a little thinner 
than usual, but many of them are most 
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definitely worth reading. Ravi Grover’s 
column brings up excellent points about 
cultural appropriation and punk rock, Ben 
Parker brings the record nerdism, and 
OB talks sports, politics, and gossip. A 
quality issue. (Hazel) 

Heart Attack / PO Box 848 / 

Goleta, CA 93116 /USA 

MorgenMuffel #13 

1/2 A4/30 pgs / $3 US 
Yes! This is one of the best zines I have 
come across in so long, #13, and I can’t 
believe I’ve never seen an issue before 
this! This zine has so many facets that 
I love about a publication; well written 
travel stories, extensive and engaging 
adventures throughout Europe and Asia, 
complete with hand drawn cartoons of 
every moment. Her talent is amazing, the 
art work is clean and clear and beckons 
you to finish the issue in one sitting. There 
are also interviews and other cartoons 
about activism and bike riding in the UK. 

I am in awe of Isy’s talent and dedication 
and was heartbroken when I finished 
the last page. Highly recommended! 
(Hatchet) 

Morgenmuffel / PO Box 74 / Brighton 
BN1 4ZQ / Great Britain 

Rancid News if 9 

11 X 8" / £1 / 116 pgs. 

Yeah! Fucking newsprint! No more paper 
cuts for me. Holy shit, where to start, 
RN is incredibly huge, and they sure 
pack a lot into it. Almost thirty pages of 
reviews, more band interviews than you 
can shake a stick at and some sweet 
columns. The G8, the tsunami, a scary 
article on National Databases, and ID 
cards, a look at the SNAFU in Iraq and 
news from the Zapatistas were the real 
highlights for me, too bad they were only 
about 1 5 of the 1 1 5 pages. But there was 
a Dragonforce interview(+) and a very 
kid gloves interview with Le Tigre(-) only 
because there’s so much controversy 
around them, and the interview totally 
avoided it!) Three out of five stage dives 
for this one. More articles, less interviews 
that felt like filler would have made it a 
five, (marc) 

Rancid News / PO Box 382, 456 The 
Strand / London / WC2R ODZ / UK. 

Razorcake #24 

8x10.5"/ $4 

The latest issue of Razorcake has an 
article about punk in movies, interviews 
with Smalltown, Baseball Furies, Ultra- 
man, Von Iva, and a really cool one with 
Alice Bag from The Bags. There are lots 
of columns, including the latest install- 
ment of Rev. Norb’s Ramones top 100 
and Gary Hornberger’s column about 
indie comics. This is one of the better 
issues I’ve read. (Hazel) 


Razorcake / PO box 42129 / Los 
Angeles, CA 90042 / USA 

Sick and Tired Funnies #3 

8.5 x 1 1 " / 24 pages / $3.00 
My exact thoughts when this got sent to 
me were “Holy fuck! Anarcho comics!” I 
wasn’t even remotely dissapointed, this 
comic book is awesome! All the stories 
are hilariously written and reek (in a good 
way) of bitter, bitter political irony. Foreign 
policy, U.S. expansion, sexism and loads 
more are all tackled in this issue. Fuck 
spiderman, my new favorite comic char- 
acter is “Officer McPoopers” the cop who 
eats shit! Buy it. Now. (Dave) 

Charlie Fogel / P.O. Box 82 / 

Waretown, NJ 08758 / U.S. A. 

Sick and Tired Funnies #4 

Full Size / 30 pages / $3 
This is a really funny comic. Filled with 
misanthropy, self-loathing, and despair... 
but, y’know, in a funny way. Sick and Tired 
takes on the absurdity of American pop 
culture in a way that’s so sad it’s funny 
(and true). Charlie Fogel targets Henry 
Rollins, the war in Iraq, “post-nu-hard- 
punkmetalemocore”, God, and especially 
himself. Black and white comics with 
a full-color cover. Recommended, (the 
bastard) 

Charlie Fogel / PO Box 82 
/Waretown, NJ 08758 

Slingshot #85 

Full Newsprint / 19 pages / 

$1 US, $2.50 international 
“Slingshot is an independent, volunteer- 
run, more-often-than-quarterly, radical 
newspaper published in the East Bay 
since 1988”. I’ve been reading Sling- 
shot for quite awhile and I must say, it 
has always been a great paper. I enjoy it 
every time I read it. This issue touches 
upon several topics, including: natural 
disasters, mountain-top removal, class 
struggle, sex, infoshops, women’s issues, 
culture, Palastine, the list goes on. There’s 
also a letter section and a list of military 
recruitment offices that corresponds 
with a piece on the war. That’s a ton to 
cover in under 20 pages! Always great! 
(JasonS) 

Slingshot Newspaper / 3124 Shat- 
tuck Ave / Berkely, CA 94705 / 
sligshot@tao.ca/www.slingshot.tao.ca 

Svaveldioxid # 1 

8.5 x 6" / 18 pages / Free by donation 
This zine seems to be a mix of a label / 
distro catologue and a zine, odd combina- 
tion, but still has some good content. This 
particular issue features interviews with 
CROSSING CHAOS, DISSECT, and TO 
WHAT END?, it also features a reprinting 
of Felix Havoc’s “Rise of Crust” article 
from P.E. # 40. Leaving no stone unturned 


Svaveldioxid handles political and per- 
sonal issues too, including personal 
rants about things such as Christmas 
and updates on Luxembourg EU summit 
and German political prisoners. Now if 
only I knew what a Svaveldioxid was... 
(Dave) 

Patrick Kolb / 2 Rue RY Boissaux 
/ 3430 Dudelange / Luxembourg / 
svaveldioxid@skitsystem.net / 
www.svaveldioxid.com 

Tales From the Circle Pit ft 1 

5.5 x 8.5" / No price listed / 28 pages 
I saw the cover, plus the Pittsburgh 
address, and figured there would be 
interesting things in here. The comics 
and illustrations are fun, there are a lot of 
pictures from shows, and a few interviews 
with new bands from the area. Justin 
of Crucial Unit also makes an appear- 
ance as an interviewee. There are short 
written pieces on several subjects, but, 
to be honest, most of the writing is very 
elementary. The article on riot grrl had 
a few lines that really didn’t sit well with 
me at all. Despite these complaints, I do 
think this zine was a worthwhile effort, 
and most of the awkward things about 
it are probably due to the fact that this 
is the first issue. (Hazel) 

T.F.C.P. Zine / 1449 Hungry Hollow 
Rd. / Leechburg, PA 15656 / USA 

Threat N Ink ft 1 

digest/ 36 pgs/$? 

This is a comic zine for art and contribu- 
tions. With mostly fun, humorous, content, 
sometimes disturbing, sometimes cute, 
sometimes fierce. . . There are 7 contrib- 
uting artists, including the editor, Jethro 
Wall, who all have distinctly different 
styles and humour. I really enjoyed the 
visuals from all walks of punk and hope 
to see more! (Hatchet) 

Threat N Ink/ PO Box 2811/ 

Orange, CA 92859-0811 

Tord-Boyau ft 1 

5.5 x 8.5" / Free? But send $ for 
postage / 36 pages / French 
Wow! An awesome zine all about bike 
punx in Angers, France! Articles about 
Critical Mass, biking in Angers, a collec- 
tion of various punk lyrics about bikes 
(CRUCIAL UNIT, RAMBO, FACE UP TO 
IT, THE DESCENDENTS), and 14 full-page 
pictures of punks from Angers with their 
bikes taken in a variety of settings. I’m 
an enthusiastic year-round cyclist myself 
and this zine really rocked my bike socks 
off. In fact, it inspired me to start taking 
photos of fellow punks on bikes in my 
area! (adaa) 

Tord-Boyau c/o Xavier Barbarit / 

1 Boulevard Ayrault/ 49100 Angers/ 
France / Peste.cholera@wanadoo.fr 
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BOOKS 


Chomsky On Anarchism / 

268 pages 

Noam Chomsky has become one of the 
most well known political authors today, 
and his books, videos and articles are 
widely read, almost mainstream. While 
Chomsky on Anarchism is not for those 
who read his literature to learn about 
history or current events, people who 
enjoy reading anarchist theory will prob- 
ably find Chomsky’s realistic and modern 
theories and beliefs intriguing. Chomsky 
refuses to linger too much in romanticism 
instead keeping his lectures, writings and 
interviews (which span from 1 969 to 2004) 
securely in reality - such as the reality that 
a majority of Americans do not know how 
to, nor have any desire to, live as hunter- 
gatherers. He recognizes the 



Us Against Them #12 

8 Vz X 6" / $2 ppd or Trade / 32 pgs. 
This issue brings up something that’s 
been eating me for a while; consumerism 
in the scene. A good little article that I 
feel should have been expanded upon 
to take up the bulk of UAT#12. You guys 
left me wanting more, which I guess is a 
drawback of having limited space for the 
zine. There’s also a big excerpt from the 
ever present crimethlnc’s action direct 
guide to protesting. Interviews with Cries 
of Pain records, reviews and a cool two 
pager on feminine hygiene. Of course 
what really got me is that I’m a conspiracy 
nut, and they have a quick little ditty about 
FEMA, one of those ‘organizations’ that 
‘control everything from the shadows.’ 
Good stuff to know about, though a little 
bit more of a further reading list would 
have been helpful. Three out of five circle 
pits, (marc) 

Us Against Them C/O Mark / PMB 
60 / 595 W. Main St. / Norwich, CT 
06360 / schollopy9000@yahoo.com 


Wildfire #1 

8.5" x 11.5" / Free or Dona- 
tion/4 pages 

An anti-civilization bulletin aiming at 
facilitating dialogue between like-minded 
groups and individuals - in this short first 
issue, the focus is on animal liberation, 
ecological sabotage, indigenous soli- 
darity and anti-work struggle. This zine 
reminded me of other similar publications 
such as Green Anarchy or (now defunct) 
Do-Or-Die. (adaa) 
www.eurowildfire.org 





7 


impact of technology on today’s society, 
and he believes that today’s technological 
advances would help to decrease jobs 
that people would perhaps not take up 
willingly or happily, as well as alleviate 
burdens from other occupations. Beyond 
technology, Chomsky for the most part 
steers away from any concrete guidelines 
for a hypothetical anarchist society. In 
fact he discourages too much planning 
and repeats that human nature is too 
complex and unpredictable to realistically 
do so. “I think the question. ..isn’t so much 
‘can we do it?’ Sure we can do it, but it’s 
whether we know enough about human 
beings, about society.. .we should be 
cautious in trying to sketch out the nature 
of the future society in too much detail.” 
True to form, there is a lot of repetition 
in what Chomsky says and writes. Also 
true to form, he drills the importance of 
looking into history and uses historical 
context to support his hopeful vision of 
the future such as Haitian independence, 
Kronstadt, (early) Israeli Kibbutzim com- 
munities and the Spanish Civil War. Of the 
radical nature and organization of factory 
workers during Industrial Revolution he 
says: “they didn’t read Marx, weren’t 
aware of European radicalism, had never 
heard of anarchism. ..it was just a natural 
assumption.” It is this natural fight against 
any infringement upon a human being’s 
intrinsic rights that Chomsky maintains 
will continue and surpass the boundaries 
of the current structure we live in. 

AK Press/674 A/23rd St./Oakland, 
CA/USA/www.akpress.org/ 


SPOKEN WORD/ 
DOCUMENTARY 


RAMEN DAYS - BAY AREA 
HARDCORE DOCUMENTED DVD 

This is a documentary on the Bay area 
scene focusing on the underground 
show space Burnt Ramen and the bands 
that played there. Burnt Ramen was an 
underground showspace in Richmond 
California that ran with no rules until it 
was forced to close. Through interviews 
with band members and members of the 
scene the politics of the scene are dis- 
cussed including women and children in 
the scene, the war in Iraq and d.i.y. politics. 
The interviews and live footage include 
BORN/DEAD, VOETSEK, STRUNG UP, 
BRAINOIL and more. The footage is all 
well shot and edited putting it at a higher 
quality then most of the D.I.Y. videos 
I have seen. This does a great job on 
documenting that D.I.Y. scene and will be 
considered an important documentary for 
this era of punk. Bonus features include 
more live footage and more interviews. 
(Mark N) 

Six Weeks Records / 

225 Lincoln Avenue / Cotati,CA 
94931 www.sixweeksrecords.com 


The Trouble With Music 

by Mat Callahan 
Soft cover, 211 pages 
Excellent. Mat Callahan discusses music 
as we encounter it and experience it in 
all aspects of our life, from the crap we 
hear in the elevator to the music we make 
with our friends. He’s pissed about the 
way music has been turned from an 
enlivening community event to a dead 
commodity, twisted and abused to serve 
corporate interests. Callahan is a wealth of 
knowledge when it comes to music, and 
illustrates his points with examples from 
across the spectrum of genres throughout 
time. Often, discussing music as dis- 
course can get quite dry, but like Lester 
Bangs, Callahan’s wit and sarcasm keep 
things interesting, and really hold your 
attention. If you really care about music, 
as a musician or music lover, this book will 
incite and inspire you. (the bastard) 

AK Press / 674-A 23rd St. / 

Oakland, CA 94612-1163 


Robert F. Williams - 
Self-Respect, Self Defense 
& Self Determination CD 

This should be the curriculum in schools, 
not just in “Black History” classes, but 
in all history classes. Robert F. Williams 
was an icon of the civil rights movement, 
establishing the consciousness of armed 
self defense against KKK attacks in the 
Southern States, and fighting against 
different forms of institutionalized racism 
in America. He was such a threat that he 
was eventually forced into exile, broad- 
casting “Radio Free Dixie” from Cuba, 
spreading the message of Black Libera- 
tion to America. This CD is a chronicle 
of his life, as narrated by his wife Mabel 
Williams, and is not just important to 
the Black Rights movement, but to the 
Human Rights movement as well. Superb. 
(Jordan) 

AK Press & Freedom Archives / 

674-A 23rd Street / Oakland, 

CA 94612 www.akpress.org 
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LETTERS 



SEND LETTERS C/0 PROFANE EXISTENCE 
P.O. BOX 8722 • MINNEAPOLIS, MN 55408 USA 


To the souls down at Profane 
Existence: 

Whats up? I’m back, but not like I 
expected you to remember me. So, to 
be safe I will quickly refresh your skulls. 
My name is Mark Spurlock and I flop out 
here in lame ass Denton, TX. I used to 
call Tucson, AZ my boot camp, but the 
blue-ass pigs loved me so much that 
they kept trying to pay me visits. I did 
several bits being incarcerated at the 
slave shack (jail) for my involvement in 
political crimes: What they called terror- 
ist acts and crimes against the pig state 
and the shitheads above them. I am 25 
years old and have been involved in the 
punk game since 1 992. My favorite band 
is MISERY, which I have proudly tattooed 
on my left arm. I also love bands like 
DOOM, NAUSEA, 9 SHOCKS TERROR, 
RESIST, and TOXIC NARCOTIC. I Grew 
up in Ventura, CA, the city next door to 
Oxnard, from which came Nardcore. 
This was the Southern California punk 
scene named by the legends that I 
hung out with and still communicate 
with such as AGRESSION (R.I.P. Mark), 
STALAG 13, ILL REPUTE, DR. KNOW, 
IN CONTROL, FIXHATED, TWISTER 
NAKED and the fuckin’ lame ass slop 
punk band NO MOTIVE. Anyway, I’m 
trying to write a bio about my fucked 
up profane existence on this tired ass 
planet. 

I do very much appreciate the the 
out of print book Making Punka Threat 
Again: Best Cuts of P.E. which I had and 
lost twice. The first one the drummer of 
the UK band CONFLICT gave to me at a 
show in Tempe, AZ and the second one I 
got at a solidarity festival in Ventura, CA. 
Can you please send my Broke ass and 
issue or two of your zine please. I have 
had a rough year so far (no pity). All of 
my possessions were stolen by some 


fucked upfuckmouths. So if you know 
a true comrade out there besides your- 
selves, please send me anything you 
can afford to give. Books, newsletters, 
catalogs, zines, etc. All of my LPs cas- 
settes and 7”s were stolen and I have not 
had an inkling why some college prep 
redneck squidbait around here would 
steal anything I had. Very few souls I 
have contact with here in Texas have 
even heard of the music I listen to. Nor 
would they understand the philosophy, 
the way of life, the formidable voice of 
opposition, and the movement that is 
slowly being eaten away by greedy-ass, 
fucked-up corporate machine that is 
cashing in on us. 

Anyway, I’ll shut my punk ass up and 
let you go. I have a lot of love and respect 
for PE and what everybody’s doing to 
educate and inform the ignorant batch of 
street boogers and GOOD CHARLOTTE 
/ BLINK 182 followers, who are not in 
tune with the real, dedicated true people 
(such as punx like you who strive to keep 
the punx up and the pig shits down). Up 
the punx -fuck the pigs and Bush. Fuck 
'em all ! Please feel free to distribute my 
number to punk pen pals and anyone 
sane enough that loves the D.I.Y. ethic. 
Punx not dead - it just smells that way! 
My fist in the air for you comrades! 

Mark Spurlock, Denton, TX 
P.S. If you have any old comp. CDs 
laying around, please send them to me. 
Or any old flyers with MISERY. 

Mark, 

Thanks for the cool letter! Not only 
am I going to throw together a care 
package for you (lucky for you, we found 
a distro who still had some copies of 
Making Punk a Threat Again!), but will 
sponsor a subscription for you too. 

Cheers! —Dan 


Dan and the rest of Profane staff: 

I’d personally like to apologize for 
all the shit I talked on your message 
board a couple of months back. After 
talking to Chelsea Bondage at Chicago 
Fest, I realized the sacrifices you guys 
make for the sake of keeping Profane 
alive and true to its word. I’m not too 
familiar with communal ideas ideals 
and the idea of owning your own work. 
It’s only been about a year that I’ve 
even been aware of the existence of an 
international hardcore punk community 
and the different scenes in the country 
and around the world. After coming 
from an ass-backwards, racist, sexist, 
and terribly class-divided community in 
southern Illinois, I found the local punk 
scene here in Champaign-Urbana and, 
to be perfectly honest, it changed my 
life. Previously I had been aware of punk 
(though mostly listening to underground 
metal) and listened to old ‘80s US hard- 
core bands without thinking there was 
still any kind of scene like back then 
still in existence, much less far more 
politically radical than it once was. It’s 
hard for me to sometimes come to terms 
with how serious this is to people’s lives, 
as it becomes all the more serious to 
me personally as well. 

My comments about you guys 
cashing in are silly, and after talking to 
Chelsea I understand the purpose of 
negating criticism on your board. Why 
take the time to deal with people who 
don’t care, who don’t understand? It 
would be nice to have an open board 
for all to participate in, but that takes a 
lot of moderation time that no one has. 

I truly did not know how much time and 
effort it takes to put something like PE 
mag out. Sorry if I pissed you guys off, 
cause I was wrong. 

I would have written this letter a lot 
sooner, but like you guys, I’m busy as all 
fuck too. The threat of unemployment, 
weaving around schedules for my band, 
the weight of my own drunken inertia 
keeps me from doing a lot of stuff that 
I want to do. This is something I both 
wanted to do and had to do, for the 
sake of my own conscience. 

Enclosed is $20 for a subscription. 
This isn’t a ploy to get back on your 
message board, this is a show of solidar- 
ity. I love your magazine and if I can pay 
$4 for a piece of shit Maximumrocknroll 
each month, then I can pay $20 for a 
year of all killer no filler. Besides, you 
guys deserve to be supported; you do 
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a lot of good for the punk community 
the world around. 

I hope you accept my apology, it is 
sincere and from the heart. I wish you 
guys good luck in the future and I hope 
to grow to appreciate what you’re doing 
even more. 

C.H. aka Tormentor 

C.H., 

Thanks for the letter- it’s appreciated 
more than you can possibly imagine! 
When we started the message board 
on our web site we had no idea how 
huge it would grow (the latest board 
has some 700,000 posts in the last 8 
months!). With the next generation of 
PE message board going live on the 
near horizon, the decision to request a 
membership fee is to help offset the 
financial and time drain the message 
board is for the collective. I know the 
decision to charge a membership fee 
isn ’t ideal for everyone, but rest assured 
it was by no means an attempt by PE 
to stick it to our supporters. We love 
the fact that we have provided such a 
useful community tool, but it’s also high 
time the community members help 
ensure it survives. The membership fee 
is nominal ($10 per year, or free with 
subscription to this magazine) and this 


spreads the burden of operations across 
the whole community, instead of relying 
on the PE collective and the regular 
handful of financial supporters who 
have been so generous in the past. 

Thanks again for the letter and I hope 
to see you on the new board! 

—Dan 

P.S. Don’t be too hard on MRR as they 
rely on the community to send in most 
of the content. If you don’t like what you 
read, then send in your own material! 

Dear Profane Existence, 

I am sending this hand done picture 
to you from my son Aaron as a gift for 
all of your support and information you 
have sent to him. He would like you to 
use it as you wish as his “thank you” 
to you. I also thank you for being so 
supportive. He found himself a very 
angry 19 year old and is now 24 years 
old and still has 19 years in jail to go. 
If he had gotten in trouble in California 
- he probably would have gotten seven 
to ten years in jail. It’s sad because 
he really is a good person. Thank you 
again. 

Sincerely, Carol Kostuna 


Dear Carol, 

Thank you for the letter and for 
sending the drawing, as well as a big 
thank you to Aaron for making it for 
us as well. Granted, there are some 
people who write to us simply because 
we offer something for free, but most 
of the prisoners who write are in similar 
situations and are similarly appreciative 
of our support. While we try to send PE 
to everyone in prison who writes, they 
are also often returned for the most 
ridiculous and arbitrary reasons, almost 
always made in violation of the particular 
state’s rules of procedure. We’ll do our 
best to see that Aaron receives a copy 
of each issue of Profane Existence, but 
we also have reason to believe that an 
unofficial campaign is being waged to 
prevent PE from reaching certain prison- 
ers in certain Oregon prisons. This is 
not just happening in Oregon either, as 
our so-called “protected right’’ to free 
speech is continually being violated in 
prisons across the country. Let it be 
known that we are now documenting all 
such violations and we will be seeking 
the aid of legal organizations to ensure 
our continued ability to send materials 
to our friends and comrades behind 
bars. 

—Dan 
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AMEBiX ‘Arise’ CO 

BELLRAYS ‘The Red, White & Black’ LP/CD 

BGK ‘Dutch Feast. ..The Complete Works’ 2LP/CD < 

FLESHIES ‘The Sicilian’ LP/CD 

JELLO & THE MELVINS ‘Never Breathe...’ LP/CD 

JFA ‘We Know You Suck’ CD 

LEFTOVER CRACK ‘Fuck World Trade’ LP/CO 

LOGICAL NONSENSE ‘Expand The Hive’ CO 

LUDICRA ‘Another Great Love Song’ LP/CD 

THE MENTALLY ILL ‘Gacy’s Place...’ LP/CD 

ZOLAR X ‘Timeless’ LP/CD 

ASUNDER ‘A Clarion Call’ CD 

BEHIND ENEMY LINES ‘Know Your Enemy’ LP/CD 

BEHIND ENEMY LINES ‘The Global Cannibal’ LP/CD ! 

CAREER SUICIDE ‘Anthology 2001-2003’ CD 

CATHETER ‘Preamble To Oblivion’ LP/CD 

CAUSTIC CHRIST ‘Government Job’ EP 

COMETS ON FIRE / BURNING STAR CORE LP 

DEADFALL ‘Comrades’ EP 

DETONATORS ‘Balls To You’ CD 

FLESHIES ‘Gung Ho’ CD 

FUCKED UP ‘Epics In Minutes’ CD 

ISKRA ‘S/T’ LP 

MISERY ‘Next Time/Who’s The Fool’ CD 
MORNING GLORY ‘The Whole Work! Is Watching’ MCD 
NAUSEA ‘Punk Terrorist Anthology Voll.’ LP/CD 
NEGATIVE APPROACH ‘Ready To Fight’ 2LP 
PHANTOM LIMBS ‘Random Hymns’ MCD 
PHOBIA / RESIST AND EXIST ‘Split’ LP 
RATOS DE PORAO ‘Ao Vivo No CBGB’ CD 
RETCHING RED ‘Get Your Wings’ CD 
RIISTETYT ‘Tervetuloa Kuolema’ EP 


SHARP ‘S/T’ EP $4 

STATE OF FEAR ‘Discography’ LP/CD $9/$10 

TASTE OF FEAR ‘Discography’ CD $10 

THE SPITS / THE TRIGGERS Split’ EP $3 

THE YUPPIE PRICKS ‘Stock Market’ EP $3.50 

THIS IS MY FIST ‘I Don’t Want...’ EP $3.50 

V/A ‘Letters from the Landfill’ LP $10 

V/A ‘Siam Bush: The Official Mix Tape’ CD $10 

VICTIMS ‘In Blood’ LP/CD $8/$10 

WOLFBRIGADE A D-Beat Odyssey’ LP $9 

CRIMETHINC ‘Join The Resistance-Fail In Love’ DVD $10 
GOVERNMENT ISSUE ‘Live’ DVD $15 

GREG PALAST ‘Bush Family Fortunes’ DVD $14 

NOAM CHOMSKY ‘Rebel Without A Pause’ DVD $26 

TOXIC NARCOTIC ‘Live In Boston’ DVD $12 

VIDEO ACTIVIST NETWORK ‘We Interrupt...” DVD $20 

WESLEY WILLIS ‘The Daddy Of Rock N Roll’ DVD $16 

‘CENSORED 2005: THE TOP 25 CENSORED STORIES’ BOOK $17 
‘DON’T BELIEVE IT! HOW LIES BECOME NEWS’ BOOK $14 
‘GET YOUR WAR ON 2’ David Rees BOOK $12 

‘HARDCORE CALIFORNIA’ BOOK $22 

‘J.G BALLARD QUOTES’ BOOK $18 

‘PUBLIC POWER IN THE AGE OF EMPIRE’ A. Roy BOOK $7 

‘THE W EFFECT’ Laura Flanders BOOK $15 

‘THE POLITICAL EDGE’ Chris Carlsson BOOK $15 

‘THE PRISON INDEX’ Peter Wagner BOOK $10 

AMEBIX ‘ARISE’ SHIRT $13 

ALTERNATIVE TENTACLES ‘Bat Logo’ SHIRT $13 

ALTERNATIVE TENTACLES ‘Bat Logo’ HAT $18 

ALTERNATIVE TENTACLES ‘Bat Logo’ MESSENGER BAG $30 


Order these titles and more online at: WWW.ALTERNATIVETENTACLES.COM 

Credit card ordering and paypal available. Send snail mail to: 

Alternative Tentacles Records, P.O. Box 419092, San Francisco, CA 94141 U$A 
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^ MY brain IS ROTTEN 7" 

Swed i s h thrash attack! 


OUT NOV! 


WASTED SOUNDS 

RECORD DISTRIBUTION 

www . wostedsovnds . com 

Skolgatan 110, 903 32 Umea, Sweden 


DISSPO TIC RECORDS 

PO BOX H32 I.OXO BI-AOI C A OOOO I USA 

OHS PO TICPU.\K0 YA HO O. COIS. 

OUT NOW ! f^k 
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STILL AVAILABLE: 

BUMBKLAATT * CORROSION’ ?'• 

BLOWN TO BITS / DBATHTQLL SPLIT LP/CD 

/«» mumt » th sfin must tin riuw m utm>) 

COMING SOON I 

B1DVX 70 BUS ' FUCK mSJCAM XENOPHOBIA' 7” }JH17BD EXPRESS 
cm XL / THE vagi SALS SPLIT 7" 

SCARRED PCS LITE / DISCLOSE SPLIT 7" 

GET IN TOUCH FOR TRADES AND WHOLESALE // 


NINE POUND HAMMER 

mULEBITE DELUHE 


12 OUT OF PRINT CLASSICS, COVER SONGS 
& r RELEASES FEATURING THE ORIGINAL 
N.P.H. LINEUP -PLUS 3 NEW TRACKS! 

IT JUST DON’T GET BETTER THAN THIS - 


IN STORES JULY 5! 


ALL ACETATE RELEASES ARE AVAILABLE ON 
iTUNES, DOWNLOADPUNK.COM & MORE 


ACETATE! GET IT ONLINE NOW 
WWW.ACETATE.COM 


IMMJ1J1JW3 

statement of no statement 


• 2 NEW HARD BUTIN’ RELEASES!* 


NINE POUND HAMMER 


BURY THE LIVING 

SEEIN’ RED & KRIEGSTANZ 

(HOLLAND) (HOLLAND) 

EASTERN FRONT TOUR 2005 


July 01 Memphis, TN @ Ernestine 
& Hazels 

July 2nd Oxford, MS w/ Kylesa @ 

Two Sticks Sushi 

July 3rd Chattanooga, TN 

July 4th Athens, GA 

July 5th Asheville, NC @ Green 

Eggs & Jam 

July 6th Richmond. VA 

July 7th Washington, OC @ 

Warehouse Next Door 


July 9th late show Brooklyn, NY @ 
North Six 

July 1 0th Providence, Rl @ The 

Green Room 

July 1 1th Allston, MA @ 

Regeneration Records 

July 1 2th Albany, NY @ Valentines 

July 1 3th Wilkinsburgh, PA @ Mr 

Roboto Project 

July 1 4th Ann Arbor. Ml P Bad 
Idea House 


July 8th Allentown, PA with Rambo July 1 5th Chicago, IL with Punch 


July 9th NYC early show @ ABC In The Face 

No Rio July 1 6th St louis, MO @ Lemp 

NEW BURY THE LIVING LP 

“ALL THE NEWS THAT’S FIT TO 


Arts Center 

July 1 7th Milwaukee, Wl 

July 1 8th Minneapolis, MN @ The 

Church 

July 1 9th Lawrence, KS @ The 
Haunted Kitchen 

July 20th Oklahoma city, OK @ The 
Conservatory 

July 21 st Denton. TX @ J & J’s 
Pizza 

July 22nd Austin, TX @ Emos 
July 23rd Shreveport, LA @ 51 6 • 
Soundstage j 


SCREAM” 


OUT THIS SUMMER ON PRANK RECORDS; '•! 


£*) H'JK PRANK RECORDS 
P.O.Box 41 0892 
San Francisco, CA 94141-0892 
FKAJVK www.prankrecords.com 

WRITE FOR A COMPLETE CATALOG 
LPS = $9 US • $1 1 CAN/MEX • $1 5 WORLD POSTPAID 
CDS = $1 0 US • $1 1 CAN/MEX • $1 2 WORLD POSTPAID 
7"S~ $4.00 US • $5.50 CAN/MEX • $6.50 WORLD POSTPAID 
DISTRIBUTED BY: Ebullition, No idea, Revolver & more! 


NEW BORN/DEAD EP 
“REPETITION/FEAR” 

OUT SOON!! 

REPRESSED! *.-vy 

AVSKUM “IN THE SPIRIT OF MASSDESTRUCTION" LP 
SUNDAY MORNING EINSTEINS "SVENSK MANGEL” EP 

DESOLATION on tour with AOS EAST COAT-MID WEST 2005 

SUNDAY MORNING EINSTEINS on tour In EUROPE with IRON LUNG July 2005 
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Audio or Enhanced CDs: 

3 COLOUR SILK SCREENED DISC LABEL, GLASS MASTER, FULLY PACKAGED IN REGULAR 
JEWEL BOXES, FREE CLEAR TRAYS, FILM OUTPUT FOR 3 COLOUR DISC LABEL, INSERTION 
OF DISC & GRAPHICS, SHRINK WRAPPING, 2 PANEL FOLDERS (4 PAGES) AND TRAY CARDS 
PRINTING 4/1 (FULL COLOUR PROCESS FRONT OVER BLACK INK INSIDE), 

DIRECT TO PLATE PRINTING/ARWORK VERIFICATION/PDF PROOFS, 

SHIPPED TO ANYWHERE IN THE USA BY UPS STANDARD GROUND SERVICE. 


TO f »ir 


YELLOW DOG FESTIVAL 

JL4CKMJSCH IMIS 

To What End?, Uncurbed , Keitzer, Cyness , 
Massgrav, Dead Like Dallas, Crude B.E., 
Infanticide, Bombstrike , Instinct Of Survival, 
Reign Of Bombs, Black Star Rising, Room 101 
and more . check our website for more infos 


NO TAXES. NO OVERAGES. EVERYTHING IS INCLUDED. 


$94500 $ J275 00 


MADAME GERMEN .discography Lp 
TO WHAT END? 
.concealed below the...Lp 
SAYYADINA 

.fear gave us the wings Lp 
BLOWN TO BITS / DEATHTOLL 
split CD 

MDC .corpse of the ulti...Lp/CD 
HELLSHOCK .only the dead.... CD 

BOMBSTRIKE .kaos och CD 

INSTITUTE .piano player CD 
INSTITUTE .two shadows CD 
DOGPRINTS # 5 
next: 

KEITZER CD 

DEFORMED CONSCIENCE CD 
DOGPRINTS # 6 
OBSERVERS Lp 


500 units for 


1000 units for 


Contact Heather today: 
Toll Free 1-888-775-5206 
heather@polarbearltd.com 
www.polarbearltd.com 


..CDs... DVDs... LP jackets.. 


HOLLAND’S Iff AF10U3 DRUNKEN 
SQUATTER PUi ARE BACK UllS| 

THEIR FIRST RELEASE IN OVER 4 YEARS! 
"PREPARE FOR ARMAGEDDON" 1 
IS BY FAR THE BANDS BEST 1 
UORK TO DATE! 

US TOUR DULY 7th-30th 2005! " 

ALSO AVAILABLE ON RODENT POPSICLE! 


NEU FLEAS AMD LICE FULL LENGTH 
"PREPARE FOR ARMAGEDDON" 
DIGIPACK CD OUT JULY 5TH I 


RECIPES FOR CATASTROPHES CD 


WftWHk 


95 


.YELLOWDOG.DE 












■MH 


Mutiny 


MUTINY 

"RUM REBELUOiN" CD 

Anarcho-punk meets rollicking 
folk , as played by Melbourne's 
finest parcel of rogues! Stories 
about rebels, robbers, drinkers, 
squatters, and tattoes... 

Also available... 

"BAG OF OATS" CD 

A Australian release available 

exclusively through Fistolo 
Records Distro... 

WINE FIRST* CDEP 

(Hear two World/Inferno Friendship Society sideshows on one disc!) 

"SMASH THE WI^Do3s^D REW 

(Well-fermented full-length featuring more carmvalesque characters) 

DAVID OOM W » Ef1 

(David's ballads from the south coupled with Erik's devilish folk) 

Prices post-paid, payable to "Fistolo Records ': 

FORMAT: U.S. CAN/MEX WORLD (surface) trir »T-/® I /ftjl 

cd $9 $10 $11 i r io ! u LU I 

W 8 5 S I RECORDS I 

More iufoi wholesale/ PAYPAL (add $1 per item): fistolo@hotmail.com fl Jr 

„ r» not/ ,it \ T -j * / ,riAo-> / SI ~ uirDrD.fistolo.com ~ h 

P.O. Box 2836 / Upper Darby, PA / 19082 / usa SsESSinHaBBBK 


1 FISTOLO 
IHECORDS 

I - uirDrD.fisiolb.com ~ j 


* UEVfe us/can/world 

7" - $4/$5/$6 
CD - $8/$9/$10 

larrW ALL prices ppd 

li . \,W US$ OR PAYPAL 

7944 Calico St. 

. 0 - San Diego, CA. 92126 

^ W G ETREVENGERECORDS.COM 

paypal:getrevenge@gmail.com 


LIFE CRISIS 

UNPEACEFUL PROTEST 7" 
PURE 80'S WEST COAST 
HARDCORE/THRASH 


GRR-001 500 PRESS 


CHRISTIAN CLUB 

SELF TITLED 7" 
80'S MIDWEST 
ANTI-RELIGIOUS H.C. 


^LIFECRp 

Iff 


500 PRESS 


GHIDRAH 

SELF TITLED 7" 
KILLER ANARCHO PUNK 
MALE/FEMALE VOCALS 


500 PRESS 


OUT THIS SUMMER: 

CADAVER DOGS/SHE'S DEAD SPLIT 
CONFLICT RESOLUTION 7" 
CHAOTIC MESS 7" 

MORAL DECAY LP 
EVIL ARMY LP 


SEND S.A.S.E. FOR MORE INFO OR 
GO TO GETREVENGERECORDS.COM 


we have 
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WORK NOISE MORS DISTORTION 


MASS dNOCICK KOCE33 / SBB YDJ IN iSZZ. : BP 


m mubbxae, mu both bands, c ns cretccre crjs bi m.o.p. & these 
’MasPkec — — " — 


lxd 1 


iARDODHS ANTHQi B BSC S.Y.I.H. , HOd CZECH. 


MCKU 0CRRCR4 : ”0D MX” IP 

t5 3DN16 AND NOT AIBLM FHCK UE3E CZECH PUNK ROCK5R5. SISTTENT 
PEODimCN, THE* KNOWS EOT TO BAGS CN! am. . . 


MASS (ENOCHS ERDCESS / VISICN5 CP 1WR : IP 

CHJ3T AS BUCK riflX SKIT AT AIL. CZECH PAIRS WITH HSMCSIK (EX- 

wmm bum), hiatus): in gmspocd, with kst^l 


RABISS / DISTUFBANE PROJECT : SP 

JMSSCtK E<TH&K HARDCCRE / fBDDCCRE MKffiU FROM C2BCK FEPUHCIC 
AND SPAIN 7 £<“ISNAK) 

MASS GBIOCEK PROCESS / ALAMOGORDO : BP 

TWO UNFfiTEASSD SONGS FHCM BOOH. IKES ULTIMATE CBUST/IEA3H SKIT WEL 
MAKES YCLR SABS WEBER. UMZBSD TO 666 COPES. 


H3j3Xtmae / ad cadendas (habeas ; bp 

RAGING, BCISMUN} HAW RJNK/IHRASH IIKS MB ^/WRETCHD STEE AND 
MfltODIC, POWiR FUEL PUNK BOCK HEEL. BOTH FRCk CZECH. 


ALSO HECHEAPSS BKM: 

OBSTAND, EASPA MCASA, SHITNQISE, P.P.M.H./2SX, ON REASON. . . 


IN HAN: 

KEUSH - 'CASS, DCCANBfCBiY/ 
SBWN SHUT - KP, V/A TRIBUTE 
TO INFEST - CCM>. EP 


1ABSCS. DISTRIBUTORS - GET 
IN TOUCH FOR WHIKSAEKS A 
PGSSm TRACES. 


ALSO ASK FOR FUEL MAIL20SF 
CATALOG AVAILABLE VIA 
E-MAIL.... 


*oiss 




B.Mach, POBox 2, 76361 H&pajedla, Czech republic 
www. impregnate .wz.cz nachetazo9post . c z 



Distributed by Profane 

3 DISCOS DE LA SANG RE www.primaltek.org 



Five years in the making, 924 Gilman is the 
story of the USA’s longest running, all volun- 
teer, collectively run punk space as told by the 
people who make it happen!- Over 400 pages, 
illustrated by 200 plus photographs, filled 
with tales of hope,*dreams, anger, sweat and 

_ Wfa&m. ; > , v fV X. ~ 

tears. |k 4 


$20 ppd in the USA / $25 ppd World. 
MAXIMUM ROCKNROLL • PO BOX 460760 • SAN FRANCISCO, CA 94146-0760 

www.maximumrocknroll.com 
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Crimes Against Humanity Records Just keeps Getting More Brutal!!! 



To What End? “Concealed Below The Surface” Cd Swedish hardcore in vein of Wolfpack. Best I’ve heard in a long time. 
PiSShead Blues Band “s/t” Cd Rock / Jazz side project of Jon from Misery and other bands. 

Misery “Production Through Destruction” Cd Re-reiease of this classic crust album from the 90 s 

Audio Koilaps “Music For An Extreme, Cruel World” Cd Blends of Crust and Death Metal make this one of the best Cds ever. 

Words That Burn “Profits of the Christ” 7” Super-charged Crust and Metal. One of the best Eps of the year. 

Head Hits Concrete “Thy Kingdom Come Undone” Cd Pulverizing grindcore from Canada.. 47 song early Discography. 
Beyond Description “A Road To A Brilliant Future" Cd Brand new Cd of these Japanese hardcore legends. 3 Bonus Tracks. 
Despite “No Promise of Tomorrow” Cd / Lp (Mailorder gets Ltd to lOO Red Vinyl) Brutal gut wrenching Crust / Grind. 

Urban Head Raw “Human Instinct” Cd Japanese Super Crust / Metal influences that will blow you away. 

Words That Burn “Spawning Ground For Hatred” Cd / Lp (Mailorder gets Ltd to 100 Red Vinyl) Surly, gurgling 
mid-paced ’’crusty'' hXc that proves what E.N.T. SHOULD have sounded like as a death metal band... (Ex Remission) (Violence Zine) 

To What End? “The Purpose Beyond” Cd Burly and melodic hardcore / punk from Sweden featuring current members of Wolfpack 
Remains Of the Day “Hanging on Rebellion” Cd / Lp This is a masterpiece and has cemented R.O.T.D.’s position as one of 
my favorite bands... (Daredevil.de) 

Asschapel “Fire And Destruction” Cd / Lp Asschapel lays down 12 tracks of sheer metalized head banging destruction. 
Warspite “Gallery of the Macabre” Cd This is probably the best death metal release I've heard all year... (Aversionline.com) 
Disgust “The Horror Of It AH" Cd / Lp Brutal UK D-beat crust from a founding E.N.T. member. (Formerly on Earache Records) 
Facedowninshit “Shit Bloody Shit” Cd Early discography, think stoner rock, grind / crust, hardcore / punk, doom / sludge = FDIS. 
Cluster Bomb Unit / Raagg Split 7” $4.00 ppd US / $6.00 World CBU: Crusty Doom ridden hardcore. Raagg: Brutal Jap. Hardcore. 
Wolfpack “Allday Hell” Cd / Lp 100% raging Swedish HC that fucking hammers from start to finish. 

Misery “Early Y ears” Cd Discography of their early material. Brutal legendary crust that is esential in everyone’s collection if you like crust 
Misery / Extinction Of Mankind Split Cd Brutal Crust from Both bands. Some say this is each bands best material ever. 

For more reviews of all of these titles visit www.cahrecords.com/reviews.html 

For a huge list of music and shirts we sell visit our Web Site, www.cahrecords.com 

CDS ARE $9.00 PPD USA / $12.00 PPD WORLD // LPS ARE S9.00 PPD USA / $17.00 PPD WORLD 


C.A.H. Records // P.O. Box 1421 // Eau Claire, WI 54702 // USA 
Email: orders@cahrecords.com // Web: www.cahrecords.com We accept credit cards. 
Out Soon: Mesrine Cd, Diskonto, Aecion Mutante Discography Cd, Phobia / Skrupcl Split CdEp 




ugly planet 


A new music magazine 
dedicated to documenting 
artists who support 
innovation, diversity, 
equality, justice and social 
introspection. 

ISSUE 1 : Interviews with Winston Smith, 
Ricanstruction, Dead-Prez, Anti-Flag, Bitch & 
Animal, Michael Franti & Spearhead, Ministry, 
Antibalas and more. 

ISSUE 2: Interviews with Fly, Winston Smith 
(part 2), Stephan Smith, Noam Chomsky, 
Ozomatli, The Blood Brothers, Jean Grae, 
Northern State, Trans Am, Paris, El Vez, 
1-Farm, Amen and more. 


ISSUE 3: Interviews with Eric Drooker, Ice-T, 
Jello Biafra, Lydia Lunch, Naomi Klein, Zion-I, 
Rasputina, Ramsey Kanaan (of AK Press), 
Miscellaneous Flux, Le Tigre, Jarboe + more. 


u 9ly planet 


Single Copy * $2, Any three Issues * $5 

Each issue includes interviews, beautiful photos and art. Along 
with CO, DVD and book reviews. Sound in glossy color cover. 

Send payment to: Ugly Planet 
PO Box 205, New York NY 10012 

Order on-line: www.uglyplanet.com 


ugly planet 

M U RELEVANT MUSIC + MORE 


RAREPUNK 


RELEVANT MUSIC + MORE 


GOVERNMENT ISSUE 1982 
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mddle-f inger-m-tne air DIY punk 

Purveyors of the finest quality punk rock rebellion since 1989 


ANOTHER 

OPPRESSIVE SYSTEM 
First Four Years CD 

D-beat Scandithrash from CT 


HELLSHOCK 
Warlord 7” / CDEP 
Two new tracks of wicked 
PDX crust. CDEP = 7” price 


PROVOKED Prepare 
for the Cold LP / CD 
2nd full-length. Powerful 
crust with female vocals. 


THE COOTERS 
Punk Metal CD 

Mississippi madness w / PE 
columnist Newt (ex-PISSED) 


BALLAST MISERY Next Time / 

Sound Asleep LP/CD Who’s the Fool... CD 

Intense Montreal anarcho- PE releases, tracks from 
punk with female vocals. Assrash split + 1 unreleased 


BEHIND ENEMY LINES 
Know Your Enemy LP/CD 
Repress of their first LP! Ex- 
AUS-ROTTEN & THE PIST. 


SAINT BUSHMILL’S 
CHOIR s/t LP 

Ex-members of The Gits, 
Subvert, etc. play Irish Jigs! 


DISRESPECT 
Justice in a Bag 7” /CD 
Mpls punk with fe/male vox. 
CD also has 1st 7” + 3 trax 


WITCH HUNT EP’s 
and C.C. Radio CD 

EP, split EP and Crucial Chaos 
recordings all remixed! 


STATE OF FEAR 
Discography LP / CD 
All vinyl trax back in print. 
LP has ltd. gold foil print. 


WITCH HUNT 

As Priorities Decay LP/CD 
Political punk/crust w/ male/ 
fern vox. LP has huge poster. 


CE.C 


ISKRA s/t LP 

Brutal, whirlwind crust from 
ex-Black Kronstandt folks. 
Anarchy in body and spirit! 


ANOTHER OPPRESSIVE 
SYSTEM /HUMAN WASTE 

split 7’ Trans-Atlantic crust at- 
tack! Best recordings by both! 


EXTINCTION OF MANKIND 

The Nightmare Seconds... LP 
First full length release in 8 
years and their best to date! 


V/A Aftermath CD 

28-band PE benefit comp, with 
Doom, EOM, Seein’ Red, Axiom, 
Resist & Exist, Sin Dios, etc. 


DETESTATION s/t CD 

Their LP + several EP’s. Raw 
Portland crust with female 
vox & legendary lineup. 


DOOM Fuck Peaceville CD 
Contains all of the first 1 st 
LP, split LP and Police Bas- 
tard EP songs re-recorded. 


DOOM Police Bastard 7” 
Free songs recorded in 1989, 
during the same session as the 
NO SECURITY split. A classic! 


GARMONBOZIA s/t LP/CD 

Haunting, melodic crust from 
Mpls. with female vox and 
cello. CD has 1 bonus track. 


3JOnrrT 


PROVOKED Infant in PHOBIA / RESIST 
the Womb of Warfare CD AND EXIST split LP 
Powerful crust with female vox. So-Cal grind meets anarcho- 
CD contains split EP tracks. crust. Now back in print! 


NEW RE. SHIRT! 


ORDERING INFO; 


Profane Existence #48 
ANOTHER OPPRESSIVE 
SYSTEM, HELLSHOCK, 
MIGRA VIOLENTA, WORDS 
THAT BURN, THE DAGDA, 
DISRESPECT , Sean (for- 
merly of the band PSYCHO 
FACTION) and featured art- 
ist STEVE (from VISIONS OF 
WAR). Also histories of punk 
in Poland and Argentina, 
genocide in Darfur, prisoner 
resistance and more. $5 
plus postage [weight = .6 lbs] 


Profane Existence #47 
Interviews w / EXTINCTION 
OF MANKIND, BLOWN TO 
BITS, BALLAST, AVSKUM, 
ISKRA, featured artist 
Kieran Plunkett and the 
Spokes Pizza Collective. 
Also a complete Profane Ex- 
istence magazine bibliogra- 
phy, alternative & DIY femi- 
nine products, a BEYOND DE- 
SCRIPTION / JILTED tour re- 
port and more. $5 plus post- 
age [weight = .6 lbs] 


Profane Existence #46 
Interviews with WITCH 
HUNT, WOLFBRIGADE, THE 
PROFITS and featured art- 
ist Rob Middleton. Also a 
massive section dedicated 
to the first annual C.L.l.T. 
Fest in Minneapolis, punk 
and political reports from 
Ireland and Nepal, article 
on the oppression of Roma 
people in the E.E.C., Roe vs. 
Wade and more. $5 plus 
postage [weight = .6 lbs] 


Profane Existence #45 
First issue of the new format 
with Phobia, Behind, Enemy 
Lines, Garmonbozia, and the 
artwork of Marald. Features 
include an anti-sexism and 
rape primer for the punk 
movement, femicide in 
Ciudad Jaurez, & more. Also 
includes 29-track, 15-year 
anniversary, PE Records 
sampler & discography CD. 
$7 plus postage [weight = .6 
lbs] 


RECENTRE. MAG BACK ISSUES 


Prices WITHOUT postage are $3.50 for 7” and $8.50 
for CD and $9.00 for LP. To determine postage cost, 
please calculate the TOTAL weight of your order 
and add postage from the chart below. All 7”s are 
0.2 lbs, CDs are 0.4 lbs, and LP’s are 0.6 lbs. Send 
check, MO, (payable to “Blackened Distribution” or 
well-hidden cash to: Profane Existence • PO Box 
8722 • Minneapolis, MN 55408 • USA 


FRONT BACK 


It’s been more than ten years since we introduced a 
new shirt design, but this long overdue void has been 
filled thanks to Steve / Visions of War. Shirts are 
printed in white ink on black shirt (US made) and avail- 
able in sizes S-XL. SI 2 plus postage [weight = .5 lbs]. 


USA: 

Media 

$ 2.00 

$2.50 

$3.00 

$3.50 

$4.00 

+$.50 


Canada: Mexico: Western 
Airmail Airmail Europe* 

$4.25 $5.65 $9.20 

$6.85 $10.25 $13.80 

$9.45 $15.05 $18.60 

$12.15 $20.05 $23.60 

$17.25 $23.50 $32.50 

+$1.10 +$2.00 +$3.00 


World: 

Airmail 

$9.75 

$16.15 

$22.95 

$29.95 

$34.00 

+$3.30 


Weight 
(lbs) 
0 . 0-1 
1.1 -2 
±1 - 3 
3.l\ 4 
4.1 -5 
sach +1 lb 


Western Europe (air) rates apply to: Austria, Belgium, Denmark, Fin 
and, France, Germany, Greece, Iceland, Ireland, Italy, Luxemburg, Th< 
'Jetherlands, Nonway, Portugal, Spain, Sweden, Switzerland, and the U.K 


Send 2 x $.37 stamps ($1 or 2 x IRC’s overseas) for 
the latest catalog. Online catalog updated daily! 
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